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Monyinb koael: BMTK-3
MoayJab ataybl:

Bomamak myramimaepai TyiFa
peTiHae Konuay

IIon aTaysbI:

bimim  Gepynmeri NCHXOJIOTHS
KOHE ©3apa JpEKeTTeCy MEH
KOMMYHHUKAIIH
TYKBIPBIMIaMaTIaphbl
IIpepexBu3uTTEp:
IMocTpexkBU3UTTEP:
Makcarsbl: Kazipri
NCUXOJIOTHSUIBIK ~ TEOpHsiIap
MEH MOJENbIACPl, TYJIFaHBIH
KYMBIC ICTEYIH »OHE OHBIH
JKEKe KaCUETTEePiH Urepy.
Kpickama cunarramachl:
Ooyamak MyfFajgiMaep Oirim
Oepy TMpoIeciHIe UaorKa,
e3apa  OpeKeTTecyre  JKoHe
KapbhIM-KAaThIHACKA BIKIAI €Te
OTBIPBIN, OLTIM aNylIbUIAPABIH
KOJAlIbl ~ JaMyblHA  BIKIIAJI
eTel. Omnap ouTiM
QTYIIBLIAPIBIH
oTOacelIapbIMEH,  COHJai-aK
CepiKTeCTIKTIH  Oacka  1a
Typiepl IeHOepiHae KapbIM-
KaTelHAC  JkKacayra,  e3apa
opekerTecyre KOHE
BIHTBIMAKTaCyFa KOHE
©3/1epiHIH MearoruKabIK
KBI3METIH JIaMBITyFa KOJIAWJIBI
)KaHa  e3apa  OaiiaHbICcTap
)Kacayra KaOUIeTTi.

OKBITY HITHKEIepi:

OH1 -  wmonmeHuerapasbIK-
KOMMYHHKATHBTIK
KY3BIPETTLUIIKTI MEHIepy, OJlaH
opi OKBITYABl ©3 OeTiHIe
KaIIFaCTBIPY JaFIbITaPBIH
KOJIJIaHy >KOHE TeAaroruKalbIK
KOHE KOFaMJIBIK  KBI3METTE
Kacion e3apa KapbIM-
KaThIHACTAP/IBI KAIBIITACTHIPY;
Kocion KbI3METTE
JICHCAYITBIKTHI CaKTay/Ibl,
HBIFAUTY/IbI KaMTaMachI3
€TEeTIH Kypaaap MEH dJicTep/Ii
MaKCaTThI alianany.

OH2 — oneyMerTiK, 3THUKAaJBIK
JKOHE  FBUIBIMH  OWIapibl

Koa monyas: 110J1-3

Ha3Banue monmyJisi:

[Tonnepxka oOy4aromuxcsi Kak
JIMIHOCTEHN

Ha3Banue AUCHUILIMHBI
Ilcuxonorus B oOpa3oBaHUU U
KOHLICIIIIUK B3aUMOJCHCTBHS U

KOMMYHUKaIH
IIpepexBU3HUTHI:

IMocTpekBU3UTHI:

Ienb: ocBOCHUE COBPEMEHHBIX
IICUXOJIOTUYECKUX  TEOpUH U
Mozenei, (yHKIMOHUPOBAHUH
JUYHOCTH u ee

WH/IMBUIYaJIbHBIX CBOMCTBAX
Kparkoe onucanue:

bynymue YUUTENSA
CHOCOOCTBYIOT OJIArONPHUSITHOMY
Pa3BUTHIO oOyyJaronuxcs,
COJIEHCTBYS JIAAJIoTy,
B3aMMOJICHCTBUIO U OOILICHUIO B
o0pa3oBareIbHOM nporuecce.
OHuH  cHOCOOHBI  OOIIATHCH,
B3aUMO/JICHCTBOBATh 51
COTPYIHHUYATh C  CEMBSMHU
oOydJaommxcs, a TaKkKe B
pamMKax  pa3NUYHBIX  APYTUX
BUJIOB MTAPTHEPCTBA U CO3/aBaTh
HOBBIE B3alMOCBSI3H,
MOJAXOJAIINE JUIsl Pa3BUTUS MX
COOCTBEHHOW  IeAarorn4eckoi
JIeSITEJIbHOCTH.

PesyabTarsl 00yueHus:

PO1 — Bnagerb MEXKyJIbTypHO-
KOMMYHHUKaTUBHOMN
KOMIIETEHIIUEH, IPUMEHSTh
HABBIKU CaMOCTOSITEIILHOTO
POAOJIKEHUS JAIbHENIIETO
o0OyyeHHsT U BBICTpauBaTh
npodeccuoHanbHbIe
B3alMOOTHOLIEHUS B
eNarorn4ecKou u
OOIIIECTBEHHON  JIeATENIbHOCTH;
1[eJICHANIPaBICHHO
UCIIOJIb30BaTh  CpeAcTBAa U
METO/IHI, obecrneunBaroIye
COXpaHEHHE, YKpeIIeHHe
3I0POBBSI B MIPOQPECCHOHATBHON
JESATEIBHOCTH

PO2 — ocymectBisate cOop u
UHTEpHpeTanno  HHGOpMaIUK
Uisi  OPMUPOBAHUS 3HAHMS C

Code of module: SLI-3
Name of module:
Supporting  learners  as
individuals

Name of discipline:
Psychology in education
and concepts of interaction
and communication
Prerequisites:
Postrequisites:

Purpose: to master modern
psychological theories and
models, the functioning of
personality and its
individual properties.

Brief description:

Future teachers contribute to
the favorable development
of students by promoting

dialogue, interaction and
communication in  the
educational process. They

are able to communicate,
interact and cooperate with
the families of students, as
well as in various other
types of partnerships and
create new relationships
suitable for the development
of their own pedagogical
activities.

Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and  social
activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in
professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,
ethical and scientific
considerations, critically
evaluate  their  values,
attitudes, ethical principles




eckepe OTBIPHITI, ouriMal
KaJBIITACTRIPY YIIIH aKmapar
Ke37epiH KUHAY MEH
UHTEpIpETANUsIayAbl JKy3ere
aceIpy KOHE ©31HIH
KYHJIBUTBIKTAPbIH,

Ke3KapacTapbIH, ATUKAJIBIK
OPUHIUNTEPI  MEH  OKBITY
O/liCTEpiH  CBIHM  TYpFBIIAH
Oaranay, O31HIH
He/1ar OrMKAaJIBIK TYpFBIIA

JaMybl VIIIH JKaHa MakcaTTap
KOIO.

OH4 — nHKr03UBTI OL1iM Oepy
JKaraafdblHIa MYMKIHIIT1
niekTeysai bigim anymbuiapast
OKBITY MCH  TopOHeneyIiy
TICHXOJIOTHSUTBIK KOHE
NEIarOTMKAJIIBIK ~ MOCEIICNIEPiH
TYCiIHY, OKY YpIiciHae Oimim

ATyIIbLIAPIbIH opTypti
KaOiIeTTepin eckepy, eMipIIiK
KOHE  OKy  KOHTEKCTiHje

OJIApJIbIH, TICUXOJIOTUSUIBIK OJI-
ayKaTblH 3TUKAIBIK TYPFbIIAH
KoJIay.

KaasinracatbiH
Ky3bIpeTTep:

TK 1. bonamak myraniMaepIi
OKY TypaJibl HET13r1 OU1iMI MEH
TYCIHII1 Oap *oHE OKY/OKBITY
MIPOIIECIH/IE OKYIIBLTapIbIH
OPTYPJUIIriH ecKepe alajpbl,
COHBIMEH  Karap  OJIapJbIH
OMIpJIIK JKOHE OKY KOHTEKCTiH
€CKepe  OTBIPBIN,  OJIAPJBIH
TICUXOJIOTHSUIBIK ~ OJI-ayKaThIH
ATHKAIBIK TYPFBIIAH KOJJIayFa
KaOlJIeTTi.

TK 2. Bbomamak wMyfraiimaep
6171imM oepy OpTacChbIHbIH
OpTYpsli  TUOTEPIHAETI  OKY
JKOHE KOITOACIIBIIBIK
MPOIIECTEPIH  TE€IarOTUKAIBIK
MaFbIHAJIBI TYpAE jkobanayra,
Ky3ere acelpyra, Oaranmayra
JKOHE JIaMBITYFa, COHBIH 1IIH]Ie
TOpOUEIIHIH OKBITYIbI
KOJITAUTBIH OpTYpial LUPIBIK
pecypcerapasl naiiajiany
MYMKIHJIITiHE He.

TK 4. bonamak wmyramiMaep

YUYCTOM CONUAIBHBIX, 9TUYCCKUX

U HAy4YHBIX  COOOpaKeHHi,
KPUTUYECKH OIICHUBATH CBOU
LIEHHOCTH, YCTaHOBKH,

OTHYCCKHUC HpI/IHI_[I/IHBI U MCTOIbI
00y4YCHHMSI, CTABUTh HOBBIE IIEJIH
L CBOEr0  COOCTBEHHOTO
[IEIarOTMYECKOT0 Pa3BUTHS;

PO4 — moHMMATh IICHXOJOTO-
MeaarornyeckKue POoOJIEMBI
00y4eHus u BOCIIUTAHUSA
o0yyJaronmxcs C
OTpaHUYCHHBIMH

BO3MOXKHOCTSIMA B YCIIOBHUSX
MHKJIIO3UBHOTO  0oOpa3oBaHMs,
YUUTHIBATh pa3HOOOpa3HbIC

CIIOCOOHOCTH 00ydarolmuxcst B
mpoiecce 00y4YeHHUs, ITUYECKHU
HOJJICPKUBATh 1754
MICHXOJIOTHYECKOE
Onaromoiydue B JKU3HEHHOM M
y4eOHOM KOHTEKCTE;
®opMupyeMble KOMIETEHIHH:
KK 1. bynymue yuurens uMeroT
0a30Bble 3HAHUS M TOHWMaHHE
00yueHusl, u CIIOCOOHBI
YUUTBIBATh pasHooOpasue
oOyJaromuxcss B Tpolecce
o0OyuyeHusI/penojaBaHus, a
TaKKe K CIIOCOOHBI STHYECKU
TOJJIePKUBATh ux
TICHXOJIOTHYECKOE
Onaromoiydue, YYUTHIBas HX
JKU3HEHHBIN 51 yueOHBIN
KOHTEKCT.
KK 2. Dbynymme yuurens
CHOCOOHBI pa3pabartbIBaTh,
BHEJIPATH, OLICHHUBATh u
pasBUBaTh IPOLECCH 00y4eHUs
U PYKOBOJCTBA B pa3IMYHBIX
TUNax 00pa30BaTENbHON Cpeabl
MeIarOrMYeCcKH 3HAYUMBIM
o0pa3om, BKITtoUasi ClIoCOOHOCTh
neiarora UCTIOJTb30BaTh
pasnuyHble U(POBBIE PeCypchbl
TaKUM obOpazom, 4TOOBI
NOJIeP>)KUBATh O0yUEHUE.

KK 4. Dbynymme yuwnrens
CHOCOOHBI paboTtath B
Pa3NUYHBIX TPO(ECCHOHATBHBIX
CEeTEBBbIX COOOIECTBAX, a TAKXKe
CIOCOOHOCTh BBICTPAWBATh

and teaching methods, set
new goals for their own
pedagogical development

LO4 — to understand the

psychological and
pedagogical problems of
teaching and educating

students with disabilities in
inclusive education, to take
into account the diverse
abilities of students in the
learning process, to ethically
support their psychological
well-being in the life and
educational context

Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound  manner

considering their life and
learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement,  assess, and
develop  learning  and
guidance  processes in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

KC 4. Pre-service teachers
are capable of working in

different collaboration
networks and have the
ability to create new
relationships ~ that  are
appropriate for the

development of one's own
and one's  community
activities.




opTypii Kocioun KENLITIK
KaybIMJIACTBIKTapJa  YKYMBIC
icTeit ajajipl, COHJaK-aK
CBIHIAPJIBI MEHIIIK
MeAarOTUKaIIbIK JKOHE

KOFaMJIBIK KBI3METKE KaXKeTTi
KoCiOM KapbIM-KaThIHACTHI TY3€
aaipl.

npodeccruoHaIbHbIC
B3aMMOOTHOIICHHUS,
HEO0OXOMMBIE JUIS
KOHCTPYKTUBHOW COOCTBEHHOU
MeIarOrM4ecKon u

06H.[CCTBCHHOI‘/'I JACATCIIbHOCTH.

Moayas koasi: BMTK-3
MoayJab ataybl:

Bomamak myramimaepai TyiFa
peTiHae Konuay

IIon araysbI:

bananapnpiy jkac epekienik
XKOHE (UBHONIOTHSUIBIK — JaMy
epeKIIeTKTepl
IIpepexkBusuTTeEp:
IMocTpexkBU3UTTEP:
Makcarbi: OKYILBUIAP/IbIH
JKEKe KaKCTTUNKTEpiH ecKepe
OTBIPBIT, OLTIM ATyIIBUTAPIBIH
JaMyblH — Oakpliay, KacblHA
coiikec  OKy  MHpolecTepiH
JKOCTapyiay — JKOHE  €HTi3y,
JKanmera OlpAedl OKbITY MeEH
OKYIIBLIAP IbIH oN-ayKaThIH
NIBIFAPMAIIBUTBIK KOJIIAY.
KbIickama cumaTraMachl:

op TYpsl OKYIIBLIAPJBIH >KEKe
GacTankel HYKTeJepiH,
ONIApJIBIH OKY OJICYETIH JKOHE
HAKThI KONy KaXETTUTIKTepiH
TaHy * OKYIIbUIAPJBIH HAKTHI

Koyijay, OacIIbUIBIK, OKBITY
JKoHe  OaramayJarbl  JKEKe
KaXETTUTIKTepiH KapacThIpy.

OKBITY HOTHIKeJIEpi:

OHl1 -  wmozmeHuerapaibIk-
KOMMYHHUKATUBTIK

KY3BIPETTIIIKTI MEHTepy, OfaH
opl  OKBITYABI ©3 OeTiHIIe
KAIFACTBIPY JaFIbIIapbIH
KOJIJJaHY JKOHE TIeIarOTUKaJIbIK
KOHE  KOFaMJBIK  KBbI3METTE
Koci0u e3apa KapbIM-
KaThIHACTAP/Ibl KAJBIITACTHIPY;
Koc10u KBI3METTE
JICHCAYJIBIKTBI CaKTay/bl,
HBIFAUTY/TBI KaMTaMachI3
€TEeTIH Kypaiap MEeH dJiCTepi

Koa monyas: 110J1-3
Ha3Banue monmyJisi:

[Tonnepxka oOydarOIMXCS Kak

JIMYHOCTEHN
Ha3Banue AMCUMUIIMHBI:
Bospacthaeie u

¢dusHoNIOrHYecKne 0COOCHHOCTH

pa3BUTHS JETEU

IIpepekBU3UTHI:
IMocTpexkBU3UTHI:

Hean: HaOJII0/ICHUE 3a
pa3BUTHEM oOyyaromxcs,
IJIAaHUPOBAHUEC u BHCIAPCHUC
COOTBETCTBYIOIIUX BO3pacTy

MPOIIECCOB O0YUYECHUSI, YUUTHIBAS
WHAUBUAYalIbHbIE TMOTPEOHOCTH

y4aIuxcs, TBOPYECKOE
MOAICPKUBAHUE BCEOOIIEro
oOydyeHus u  Onaromosyuus
YUYEHHUKOB.

Kpartkoe onucaHue:

pacrio3HaBaTh MHIUBHUIyaJbHbIE
pa3HbIX
MIKOJBHUKOB, MX MOTEHIMAl B
oOy4eHHH U TOTPEOHOCTH B

OTHpPaBHEBIC TOYKH

KOHKPETHOH  TOAJEPXKKE  ®
paccMaTpuBaTh
WHAWBUAYalbHbIE MOTPEOHOCTH
CBOHUX IIKOJIBHUKOB B
KOHKPETHOU MOJJIEPKKE,
PYKOBOJICTBE,  OOy4Ye€HUH U
OLICHKE

Pe3yabTaTsl 00yueHus:

POl — BrmageTrb MEXKyJIbTypHO-
KOMMYHHUKaTUBHON
KOMIIETEHIIUEH,
HaBbIKU
IIPOJOJKEHHUS
oOydeHus u
npodeccuoHanbHbIE

B3aMMOOTHOIIIEH U B
eaaroruyecKoi "

MIPUMEHSTH
CaMOCTOSITEILHOTO
aJIbHEHUIIIET O
BBICTpaI/IB aTb

Code of module: SLI-3
Name of module:

Supporting  learners  as
individuals

Name of the discipline:
Age and physiological

features of the development
of children

Prerequisites:
Postrequisites:

Purpose: to monitor the
development of students,
plan and implement age-
appropriate learning
processes, taking  into
account the individual needs
of  students, creatively
support universal learning
and the well-being of
students.

Brief description:

* Recognize individual
starting points of different
students, their learning
potential and needs for
specific support * consider
the individual needs of their
students for specific
support, guidance, training
and evaluation

Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and  social
activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in




MAaKCaTThI [TaliIaJIaHy.

OH2 — oneyMmeTTiK, 3THKaJIBIK
JKOHE  FBUIBIMH  OWJIapibl
ecKepe  OTBIpbIN,  Olmimzl

KaJIBIITACTRIPY YILIIH aKmapar

KO37epiH KUHAY MeH
WHTEPIIPETANMSIIAYIBI  KY3ere
aceIpy JKOHE ©31HIH
KYHBUIBIKTAPBIH,

KO3KapacTapblH, ATHKAITBIK
OPUHIMITEPI  MEH  OKBITY
OMICTEpIH  CBHIHM  TYPFBIJIaH
Oaranay, ©31HIH
TIe/Iar OTMKAJTBIK TYPFbIIA

JaMybl YIIIH jKaHa MakKcaTTap
KOIO.

OH4 — uHKITF03UBTI OiTiM Oepy
JKarIafiblHIa MYMKIHIIT1
niekTeysai bigim anymbuiapast
OKBITY MCH  TopOHeneymiy
MICUXOJIOTHSUTBIK HKOHE
NEeIarOruKablK ~ MACeJeNepiH
TYCiHY, OKY YpJAiciHae OirimM
aTyIIbUIapbIH opTypi
KaOlJIeTTepiH ecKepy, OMipIiK
JKOHE OKy  KOHTEKCTIHJE
OJIapJbIH TICUXOJOTHUSUIIBIK OJI-
ayKaThlH JTUKAIBIK TYPFBIIAH
KOJJ1ay.

KaasinTacaTbin
Ky3bIperTep:

TK 1. bonamak myramimMaepaig
OKY TypaJjbl HEri3ri 6u1iMi MeH
TYCIHIT1 0ap >XKoHE OKY/OKBITY
HpoIeciHe OKYIIBLIapIbIH
OPTYPJIUIITIH €CKepe  aJiajibl,
COHBIMEH  KaTrap  OJapAblH
OMIPJIIK JKOHE OKY KOHTEKCTIH
€CKepe  OTBIPHIN,  OJAPABIH
MICUXOJIOTHSUTBIK ~ QJI-ayKaThIH
STHKAIBIK TYPFBIIAH KOJTayFa
KaOl1eTTi.

TK 2. bomamak wMyramimaep
outimM oepy OpPTaChIHBIH
OpTYpJi  THUOTEpIHJAEri  OKY
J)KOHE KOIIOACIIBUIBIK
MPOIECTEPIH  MEeAaroTUKAaIbIK
MarblHAJIBI TYpAE >kobalayra,
JKy3ere acelpyra, Oaranmayra
JKOHE JTaMBITYFa, COHBIH 1TTTHE
TopOUeINIiHIg OKBITY/bI
KOJJIANTBIH OPTYPIl IUBPIIBIK

OOIIIECTBEHHON  JIEATEIIbHOCTH;
IeJICHAIIPaBICHHO
UCIIONIb30BaTh  CpPeACTBA U
METO/bI, oOecrieunBaroIue
COXpaHCHHE, YKpeTieHue
3JI0pPOBbsI B NPO(GECCHOHATBLHOU
JIEATCILHOCTH

PO2 — ocymecTBiasate cbop u
UHTEpIpeTanui0  uHopManuu
Uit (POPMUPOBAHUS 3HAHHS C
Y4ETOM COLUATBHBIX, ITHUECKUX
M HAYYHBIX  COOOpaKCHHI,
KPUTHYECKH OIICHUBATh CBOU
LIEHHOCTH, YCTaHOBKH,
STHYCCKHE TPUHIIUITBI B METOIbI
00y4YeHHsI, CTABUTh HOBBIC IICIIH
JUII ~ CBOEr0  COOCTBEHHOI'O
MeAarorndecKoro pa3BUTHUS;

PO4 — moHumMaTh IICHXOJIOTO-
IeJarornyecKue POOIIeMBI
oOydeHus H BOCIIUTAHUS
o0yyJaronmxcs c
OTPaHUYCHHBIMHU

BO3MOXXHOCTSIMH B yCIIOBHSIX
WHKJIFO3UBHOTO  00Opa3oBaHUs,
YUUTHIBATh pa3zHooOpa3HbIe

CHOCOOHOCTH OO0ydJaromuxcs B
mporecce 00y4YeHHUs, ITUYECKU
TOJJIePKUBATh 174
TICHXOJIOTHIECKOE
Onaronoiydue B JKU3HEHHOM M
y4eO0HOM KOHTEKCTE;
®opMupyeMble KOMIETEHIHN:
KK 1. bynymue yuurens uMeroT
0a30Bble 3HAHUS M TOHWMaHHE
00yueHusl, u CIIOCOOHBI
YUUTBIBATh pasHooOpasue
oOyJaromuxcss B Tpolecce
o0OyueHusI/penoaBaHus, a
TaKXKe K CIIOCOOHBI ASTHYECKH
NOJJIePKUBATh ux
MICHXOJIOTHIECKOE
Onaromoiydue, YYuTHIBas HX
KU3HEHHBIN " yueOHBIN
KOHTEKCT.
KK 2. Dbyaymme yuwnrens
CHOCOOHBI pa3pabartbIBaTh,
BHEJIPATH, OLICHHUBATh u
pasBUBaTh IPOLECCH 00ydeHUs
U PYKOBOJCTBA B pa3IHMYHBIX
TUNax o0pa30BaTENbHON Cpeabl
1e/IarOTMYECKH 3HAYMMBIM

professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,

ethical and scientific
considerations, critically
evaluate their values,

attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development

LO4 - to understand the

psychological and
pedagogical problems of
teaching and educating

students with disabilities in
inclusive education, to take
into account the diverse
abilities of students in the
learning process, to ethically
support their psychological
well-being in the life and
educational context

Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound  manner

considering their life and
learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop learning and
guidance  processes in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

KC 4. Pre-service teachers
are capable of working in
different collaboration




pecypcrapabl naiajiany
MYMKIHJIIT1HE H€.

TK 4. bomamak wMyramimaep
opTypii Kocion KETUTIK
KaybIMIACTBIKTApAA  YKYMBIC
icrei ajaapl, COHJail-aK
CBHIH/IapJIbI MEHIIIK
NeAaroruKablK KOHE

KOFaMJbIK KBI3METKE KaXeTTl
KOCi0M KapbIM-KaThIHACTHI TY3€
ajajpl.

o0pa3om, BKITtoUYasi ClIOCOOHOCTh
nearora UCTIOJIb30BaTh
pa3iau4YHbIe MUPPOBBIE PECypPCHI
TaKUM obpazom, 9TOOBI
NOJIeP>)KUBATh O0yYEHHE.

KK 4. bynymue  yuurens
CIIOCOOHBI paborarb B
pa3IMYHBIX MPOPECCHOHATBHBIX
CETEBBIX COOOIIECTBAX, a TAKKe

CIIOCOOHOCTH BBICTPanBaTh
npodeccruoHaIbHBIE
B3aMMOOTHOIICHHUS,
HEO0OXOINMbIE TSt
KOHCTPYKTUBHOM COOCTBEHHOU
MeJarorn4eCcKou u

00IIECTBEHHON AEATEIHHOCTH.

networks and have the
ability to create new
relationships ~ that  are
appropriate for the

development of one's own
and one's  community
activities.

Moayab koasi: MTT-6
MoayJs araysl:
My3blka  TEOpUSACHI
TapUXBI

IIon aTaysbI:

My3biKka TEOPHUSCHI
IIpepexkBusuTTep:
IMocTpexBusurTep: ['apmonus
Makcatbi: KypcTblH MakcaTsl
MYy3bIKa TAPUXbl MEH TEOPHSICHI
CaJIachIH/IaFbl TIOH/TIK
KY3BIPETTIIIKTI apTTHIPY
00J1bIT TaOBLTA B

KbIickama cunmaTraMachl:
biniM anmymsiiap My3bIKaJIbIK
CayaTThUIBIK (My3bika
TEOPHSICHI) CaJlaChIHIA KaXKETT1
ouriMre ne, MY3bIKaJIbIK
AKCIIPECCUBTUTIKTIH
KaparanbIM KypalgapbelH
MeHrepei, MY3BIKaIbIK-
TEOPHUSIIBIK ~ TEPMHUHOIOTHSTHBI
OKHU/IBI, KypcKa HET13T1
KOMITOHEHT peTinae
KO3KapachlH HETI3AeN 1.
Mys3bika TEOPUSACHIH
MY3BIKaHbl KaObUIAAy KYpasbl
KOHE  MY3BIKAJBIK  KapbIM-
KaTbIHAC MYMKIHJIIT peTiHIe
TYCIiHY. Crynentrep: -
MY3BIKaHbIH KapamnaibiM
TEOPHSCHIHBIH Heri3/1epin
ouren; - MY3bIKaJIbIK
AKCIIPECCUBTUTIKTIH HETI3T1
KypalgapblH  Oileni  JKoHe
MPAKTUKAJIBIK KYMBICTapaa

KOHC

Koa moxyns: TUM-6
HazBanue moay.isi:

Teopus u ucropus My3blKU
Ha3zBanmue AUCHHUIJIMHBI:
Teopust My3bIKH
IIpepexkBU3UTHI:
IHocTpexkBu3UTHI: ['apMOHUs
Hean: Llenpro manHOrO Kypca
ABIIETCS MOBBILLICHHUE
MPEAMETHBIX KOMIIETEHIIMI B
o0jacTu HCTOPUHM U TEOPUHU

MY3BIKH
Kpartkoe onucanue:
OO6yuaromuecs o0mamaror
HEOOXOJUMBIMU  3HAaHUSIMU B
o0lacTh ~ HOTHOM  TpaMOTHI
(Teopun MY3BIKH), OCBaMBAIOT
DIIEMEHTAapHBIE CpencTBa
MY3bIKaJIbHON
BBIPAa3UTEIbHOCTH, U3y4aroT
MY3BIKJIbHO-TEOPETUYECKYIO
TEPMHUHOJIOTHIO, 0OOCHOBBIBas
CBOE OTHOIIEHHE K KypCy Kak K
6a3oBomMy KOMITOHEHTY.

[ToHnMaHMe TEOPHH MY3BIKH KaK
CpEe/CTBA BOCHPHUATHUS MY3BIKH U
BO3MO)KHOCTH ~ MY3BIKaJIbHOT'O
oOuienusi. CTyaeHTbl MOTYT: *® -
3HaThb OCHOBBI 3JIEMEHTapHOM
TEOPUH MY3BIKH; * - 3HarTh
OCHOBHbBIE cpeacTsa
MY3BIKQIBHOM BBIPa3UTEIHLHOCTH
U TPUMEHATh B TNPAKTHUECKUX
paborax; . - BIIA/ICTh
WHUBUIYaIbHON

XYIOXKECTBEHHON

Code of module: THM-6
Name of module:

Theory and history of music
Name of discipline:

Music theory
Prerequisites:
Postrequisites: Harmony

Purpose:
The purpose of this course
is to increase subject

competencies in the field of
music history and theory
Brief description:

Students have the necessary
knowledge in the field of

musical notation (music
theory), master elementary
means of musical
expression, study musical

and theoretical terminology,
justifying their attitude to
the course as a basic
component. Understanding
music theory as a means of
music perception and the
possibility  of  musical
communication.  Students
can: * - know the basics of
elementary music theory; * -
know the basic means of
musical expression and
apply it in practical work; ¢
- own an individual artistic
interpretation of a piece of
music; - demonstrate the
presence  of  harmonic




KOJNJAHAAbl; -  MY3BIKAJIBIK
HIbIFAPMaHbIH JKEKe KOPKEMIIK
WHTEPIPETAIHSICHIH
MEHIepe/ii; - IIbIFapMallblUIbIK
TarChIpMaap bl OpBIHJIAY
OapbIcbIHA TapMOHMUSITBIK
ecTy  KabOinmeTiHiH  OOmybIH
KOPCETEII.

OKBITY HOTHIKeJIepi:

OH3 — op Typiai akmapaTThIK-
KOMMYHHKAITUSUITBIK
TEXHOJIOTUSIIApAbI
APKBUIBL,
Oepymin
TYKBIpBIMIaMaJiapblHa
HeT13/eNTeH TEOPUSIIBIK
ounimMai CBIHU TYpPFbIIaH
TaHIA OTBIPBIT  MY3bIKAHBI
OKBITY/IBI JKOHE ©31HIH KociOu
TYpFbIIa  OCYiH  KEeTUIHipy
YIIiH OLTiMal naiganany

OH7 —  My3BIKaIBIK  ic-
opeKeTTe, CTHIbIEp, >KaHpIap
MeH hopManapabpIH
epeKIIeTKTepl apPKbLIBI
MY3bIKAJIBIK T TAOUFATHIHBIH
Oipairi MEH TYTACTBIFbI
UACSICHIH  TYCIHAIpY  YLIIH
MY3BIKQJIBIK ~ OPBIHIAYIIBLUIBIK
ypaicre OpBIH anaTbiH
KYOBUIBICTAp MEH TPOIECTEP

KOJITaHy
MY3BIKAJIBIK ~ OLTIM
03BIK

apachbIH/IaFbl ceben-cai
OailaHBICTApPBIH  JKANMbLUIAY
JKOHE Taniay
Kaabinracarbin
KY3bIpeTTep:

TK 3. bomamak wmyramimaep
OpPTYpJl  WHTEPAKTUBTI  KOI
MOJICHUETTI KapbIM-

KaTbIHACTap MEH KOFaMJapja,
OCBI KbI3MET TYPIHIH aJIbIHIA
KOMBIIFaH MaKcaTTap/IbI
€CKepe OTBHIphIN, OQuIaiiH 1a,
OHJIAWH J1a CBIHAAPJIBI Ceuece
ajyajpl;

TK 7. bonamak wmyramiMaep
(a) VHBIMBIHBIH  KBI3METIHE
OalIaHbICTBl  ©3  KBLI3METIH
KapacTeIpyFa; (9) e3apa >KoHE
MEKTENTeH THIC CEpPIKTECTEP
(orbachi, alMaKTBIK
CcyOBeKTIIep, €HOEK KBI3METI)

UHTEpIPETALUEN MY3bIKAJIBHOTO
IIPOU3BECHNU; -

JIEMOHCTPUPOBATh HaJIn4ne
rapMOHHUYECKOIO cayxa B
rpouecce BBITTOJTHEHHUS

TBOPUYECKHUX 3a]1a4

Pe3yabTarhl 00y4yeHus:

PO3 — xkpuruhuecku oTOMpATH
TEOpPETUYECKHE 3HaHUS,
OCHOBaHHbIE Ha  IEPElOBBIX
KOHIEMIIHAX MY3BIKaJIbHOTO
o0pa3oBaHusi €  [OMOIIBIO
pa3NUYHBIX ~ MH(POPMAITMOHHO-
KOMMYHUKaIIMOHHBIX
TEXHOJIOTHH ¥  HCIIOJIb30BaTh
3HAHUS JUIs COBEPILIEHCTBOBAHMS
0o0yuyeHust MY3bIKH u
COOCTBEHHOIO
npo¢eCCUOHAIBHOTO POCTa;
PO7 — 0000111aTh u
aHaAJIM3UPOBATh IPUYHHHO-
CIICZICTBEHHBIC  CBSI3U  MEXIY
ABJICHUSAMU M  IIPOLIECCAMH,
NPOUCXOAIIMMU B  TIPOLIECCE
MY3bIKaJIbHOTO UCIIOJIHEHUS
JUIE  HMHTEPIPETAluN  HUJEH
eIMHCTBA U IEJOCTHOCTH
NPUPOJBl MY3BIKAJIFHOTO SI3bIKA
CpeAcTBaMu MY3bIKaJIbHON
BBIPA3UTEILHOCTH,
0COOEHHOCTEH CTUJIeH, KaHPOB
u GpopM;

®opmupyeMble KOMIIETEHIMH:
KK 3. Bynymme yuutens Moryr

KOHCTPYKTUBHO O6H.[3.TBCH B
paMKax Pa3IUYHBIX
HHTCPAKTUBHBIX

MOJIMKYJIBTYPHBIX OTHOIIIEHUN U
cooOuiecTB Kak o¢uaiiH, Tak H
OHJAH C  Yy4YyeTOM  IEJeH,
NIOCTABJICHHBIX TEpe JaHHBIM
BUJIOM JIESTCJIHLHOCTH.

KK 7. Dbynymme yuurens
crocoOHbl (a) paccMmaTpuBaTh
CBOIO COOCTBEHHYIO

JACATCIIBHOCTh BO B3aMMOCBA3H C

JIeATETbHOCTBIO CBOEH
OpraHu3aluy, " (0)
OCMBICIICHHO  paboTaTh  Haj
CO37IaHUEM MTO3UTHUBHBIX
OTHOLIEHU u
MHOTONPOGUITHLHBIM

hearing in the process of
performing creative tasks
Learning outcomes:

LO3 — critically select
theoretical knowledge based
on advanced concepts of
music  education  using
various information and
communication
technologies and use the
knowledge to improve
music education and their
own professional growth
LO7 - to generalize and
analyze  cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
Formed competencies:

KC 3. Pre-service teachers
are able to communicate in
different interactive
relationships and partner
networks in a meaningful
manner both in face-to-face
and online settings with
regard to the goals set for
the activity in question.

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).




apacblHIa OH Ke3Kapac IeH
Ker  O€WiHal  CEpIKTECTIKTI
Kypy OarbITBIHIIA IapacaTThl
JKYMBIC iCTeyTe KaOiIeTTi.

COTPYIHUYECTBOM MEXAY COOOM

U IapTHepaMH BHE  ILIKOJIBI
(cembu, pEeruoHaJIbHbBIE
CyOBEKTHI, TpyAoBas
JIeATEITLHOCTB).

Monayab koabl: MTT-6
Monayab araysl:
My3blka  TEOpHUSACHI
TapUXBI

IIon araybI:
Conbdemkuo 1
IIpepexBu3uTTEp:
IMocTpekBU3UTTEP:
Conbsdemxuo 2
Makcarbl: byn  KypcThIH
MaKcaThl MY3bIKa TapUXbl MEH
TEOPHSCHI CaJIaChIH/IaFbl
TIOHTIK KY3BIPETTLTIKTI
apTTHIPy OOJIBIN TaObLIA/IBI.
KbIickama cumatraMachl:
Crynentrep TEOPHUSIIBIK
Oolmimal urepei JKOHE
MY3BIKAJTBIK OMJTAY/TBIH
MPAKTHKAIIBIK ecTy,
METPOPUTMHKAITBIK
JIaFIbUIApbIH, OOJaaK Kocion
KBI3METTE cob()eIKUOHBIH
opTypdi KypalgapbiH
MaKCaTThl naiiiaiany
KaOlJleTTepiH wurepeni >KoHE
ecry KaOineTi MEH
WHTOHAIMSCBIHIA  JaFAbUIap
JKUBIHTBIFbIH TopOueneul,
HOTIDKECIHJIE  CONb(EeMKUOFa
My3BIKANBIK ~ OlmiM  Oepymig
Herizfepinin  Oipi  peTiHae
Ke3Kapac KAJBINTACAIbI.
Crynentrep MeHrepemi: - dp
TYpai Jaagapsl,
WHTEPBAIAAPBI, aKKOPATAP/IHI,
ONIapAbIH Ke3eKTepiH, oye3.i
KOHE TapPMOHHMSITBIK
KYPBUIBIMIAPIbI KYDY,
KYJTaKIeH aXKbIpary, ka3y jKoHe
JAyBICTICH aiTy; - KaTaH JaybIC

KOHC

KYPri3yl cakTail  OTBIPHII,
JMaTOHUKAJIBIK XKOHE
JTUATOHUKAJIBIK eMec
TYBICTBIKTBIH

MOIYISIIMSUIApAbl  alTy; -

6enrini O6ip cxema, Oenriai Oip
KaHP MEH CTWJIb OOWBIHIIA

Koa monyasi: TUM-6
Ha3Banue moayJisi:

Teopus u ucTopus My3bIKU
Ha3Banmue AUCHUTLINHBI:
Conbshemxno 1
IIpepekBU3UTHI:
IocTpexkBu3uThi: Conbhepkio
2

Hean: Ilenpto maHHOTO Kypca
SIBIISICTCS MTOBBIIICHUE
MpEeIMETHBIX KOMIIETCHLIUNH B
o0jacTu HCTOpPUUM U TEOPUHU

MY3bIKH.
Kparkoe onucanue:

CTylieHThI OBIIAJICIOT
TCOPCTUYCCKMMH 3HAHUAMU U
puoOpeTyT KOMILIIEKC
MNPpaKTUYICCKUX CIYXOBBIX,

METPOPUTMUYECKHX HABBIKOB U
YMEHHI B CIIyXOBOM
BOCIIPUATUA U MHTOHUPOBAHUU
OCHOBHBIX WHTEPBAJIOB,
aKKOPJIOB, MX OOpalleHui, J1a/ibl
U TOHAJbHOCTH, pa3pelieHue
UHTEPBAJIOB M  AKKOPJIOB B
MY3BIKE. Hcnonb3oBanus
pa3sHOOOpa3HbIX CpeACTB
conb(heHKIo B Oynyuei
npodeCCHOHATBHON

NeSITeIbHOCTH, B  pe3yibTare
yero Oyner  cpopMHUPOBaHO
OTHOILEHHE K COJb(EIKHO KaK
OJIHOW M3 OCHOB MY3BIKaJIBHOIO
oOpa3zoBanusi. CTYAEHTHl MOTYT:
- TIOCTPOHTH, OTIINYHUTH HA CITYX,

3almcaTrb )51 CIICTh
TPaAUIIUOHHBIC J1aabl,
HHTCPBAJbI, AKKOpPJbI, Hux

noCJICa0BaHus, MECJIIOAUYCCKUEC U
TapMOHHUYCCKHUEC IIOCTPOCHUA, -
IEeTh C JIMCTA HOTHI, - COUMHUTH

MY3bIKaJIbHBIH ~ ()parMeHT 1o
3aJaHHON PUTMHUYECKON
CTPYKType-CXeme u B

OTIpEeIeIEHHOM >KaHPE MY3BIKH.
PesyabTarbl 00yueHus:
PO7 - 0000111aTh u

Code of module: THM-6
Name of module:

Theory and history of music
Name of discipline:
Solfeggio 1

Prerequisites:
Postrequisites:

Solfeggio 2

Purpose: The purpose of
this course is to increase
subject competencies in the
field of music history and
theory. Brief description:
Students will master
theoretical knowledge and
acquire a set of practical
auditory, metrorhythmic
skills and abilities in
auditory  perception and
intonation of the main
intervals,  chords, their
appeals, frets and tonalities,
resolution of intervals and
chords in music. The use of
various means of solfeggio

in  future  professional
activities, as a result of
which an attitude to

solfeggio as one of the

foundations of music
education will be formed.
Students can: - build,

distinguish by ear, record
and sing traditional frets,
intervals,  chords, their
sequences, melodic and
harmonic constructions; -
sing sheet music; - compose
a piece of music according
to a given rhythmic
structure-scheme and in a
certain genre of music.

Learning outcomes:

LO7 — to generalize and
analyze cause-and-effect
relationships between
phenomena and processes




MY3BIKQJIBIK ~ Y3iHAI Hemece
IIBIFapMa JKacayibl.

OKBITY HOTH2KeJIePi:

OH7 - wMy3BbIKaJmbIK  ic-
OpeKeTTe, CTUIBJACP, >KaHPIAP
MEH (dbopmanapIsiH
epeKIIeTikTepi apKbUIbI
MY3bIKJIBIK TiJT TAOMFATHIHBIH
Oipairi MEH TYTACTBIFbI
UIESACHIH  TYCIHAIpY  YIIiH
MY3BIKQJIBIK ~ OPBIHIAYIIBLUIBIK
ypaicrte OpBIH aJIaThIH

KYOBUIBICTAp MEH MpoIecTep

apachIH/Iarbl ceber-cai
OailTaHBICTAPBIH KaIbLIAY
JKOHE Ty

OH8 -  KOMIO3UTOPIIBIH
UJIESICBIH Kysere aceIpa
OTBIPBIII, MY3bIKaJIbIK
JIBIOBICTHIH €PEKIIeIiKTepi MCH
OHBIH KAaCHUETTEPIH,
My3bIKaJIBIK OeliHeni oOpazna
OpBIHJIAY YIIiH KaXKeTTI1

MY3bIKaJIbIK KaGBIJIIIay MCH

TEXHUKAHbl  ICKE  achIpyIbl
TYCiHY

OH12 — MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TTPAKTHKAIBIK
noHAep  OOWBIHIIA  anFaH
ouTiMaepiH BOKaJIABIK-XOP,
JUPUKEPIIIK,  XOpMEHCTepIliK
JKOHE aCIAaNTBIK JIaFabUIapIabl
KopceTyle  KOHE  MYy3bIKa
cabaKTapblH ©TKI3yJe o0anay
MeH OPBIHIAYIIBLTBIK

MPOIIECTEPIH MOJEIB/EY YIIiH
KYHeTey KoHe KaNIbLUIay.
KaasInTacarbin
KY3bIpeTTep:

TK 7. bonamak wmyramiMaep
(a) VHBIMBIHBIH  KBI3METIHE
OalIaHbBICTBI  ©3  KBLI3METIH
KapacTeIpyFa; (9) e3apa >KoHE
MEKTENTeH THIC CEpPIKTECTEP
(oTbachl, aliMaKThIK
cyOBeKTiIep, €HOEK KBI3METI)
apacblHIa OH Ke3Kapac IeH
Ken  OeWiHIl  CepiKTECTIKTI
Kypy OarbITBIHIA TapacaTThl
JKYMBIC icTeyre KaOliaeTTi.

TK 8. bomamak myframimiep
oilayra, COHJAai-aK ©31HIH

aHaJIU3UpPOBATH IIPUYUHHO-
CICACTBCHHBIE CBS3M  MEXKIY
ABJICHUSIMU M IIPOLIECCAMH,

NpoUuCXoJAMMHU B IIPOLECCCE

MY3bIKaJIbHOT'O HACIIOJIHEHUSI
TS WHTEPIPETAIII 1591 (S)71
€IMHCTBA u LIEJIOCTHOCTH

NprUpoAbl MY3BIKAJIBHOT'O f3bIKa

cpeacTsamu MY3bIKAJIbHOU
BBIPA3UTEIBHOCTH,
OCOOEHHOCTEHN CTWIIEH, KaHPOB
u hopwm;

PO8 — nmonumarb 0cOOEHHOCTH
U CBOWCTBA  MY3BIKAIBHOTO
3BYKa, MY3BIKaJIbHOTO

BOCIIpHUATUA IJII MY3BIKAJIbHO-

00pa3HOro  WUCIOJHEHHS U
TEXHHUYCCKOI'O BOIIJIOIIICHUA,
peanr30BbIBas 3aMbICe
KOMITO3UTOPA;

PO12 — cucrematuszupoBaTh u
000011aTh TOJIYYCHHBIC 3HAHUS
[0 MY3bIKaJIbHO-TEOPETHUECKUM
U MPAKTUYECKUM JUCHUIUIMHAM
JUIs  JIEMOHCTpPAlMM BOKaJIbHO-
XOpOBBIX, JTUPUKEPCKUX,
XOPMENCTEPCKUX U
MHCTPYMEHTAJIBHBIX  YMEHHI,
MOJIEJIMPOBaTh IMPOEKTHBIE U
VCIIOJTHUTEINIbCKHE MIPOLIECCHI
JUIs IIPOBEACHUS YPOKOB
MY3BIKH.

®opmMupyeMbie KOMIIETCHINHA:
KK 7. byaymwue yuurtens
crocoOHBl (a) paccMaTpUBaTh
CBOIO COOCTBEHHYIO
JESATEIBHOCTh BO B3aUMOCBSI3U C
NEITEILHOCTBIO cBOEH
OpraHu3aluiy, " ©)
OCMBICJIICHHO  paboTaTh  Haj
CO3aHUEM MO3UTUBHBIX
OTHOILIEHUI u
MHOTOIPOGUIBHBIM
COTPYAHUYECTBOM MEXIy COO0M
U TapTHepaMH BHE  IIKOJIBI
(cembu, pEruoHAIIbHBIE
CyOBEKTHI, TpyZAOBas
JIeATETLHOCTH ).

KK 8. Dbyaymwme yuurens
CHOCOOHBI  pa3MBIILIATE U
KPUTHYECKH OLIEHWBATh CBOU
LICHHOCTH, YCTaHOBKH,

occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms

LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various




KYHJIBUTBIKTAPbIH,
YCTaHBIMJIAPBIH,
KaFuaaTTappl MEH  YKYMBIC
icrey omicTepin CBIHH
TYpFbIIaH Oarasiayra, COHBIMEH
KaTap MEHIIIK TeIaroruKaibiK
JaMybl, YHABIMBIHBIH  J1aMybl
MEH Kocion OpKeH eyl
JKONIBIHJIA JKaHa  MakcaTTap
KOIOFa KaOlJIeTTi.

TK 12. bomamak Mmyfraiimaep
My3bIKa  OHEpIHIH  opTYypui
CTHJIBJIEPl MEH OarbITTapbIHBIH
JaMYBIHJIaFbl HETI3r1  Tapuxu
Ke3eHIepi, VITTHIK
JOCTYPIAEPIiH HEri3ri
epeKIIeTikTepi MEH  Ka3ak
JKOHE IIeTe]T MY3BIKACHIHBIH
(b OJIBKIIOPIIBIK Oacraynapbl
TypaJibl TYCIHIKTEpi Oap.

OTHKAJBIK

ATUYECKHUE TPUHITUTIBI K METOBI
paboThI, a TaKXke CIIOCOOHOCTH
CTaBUTH HOBBIE I[N 11 CBOETO
COOCTBEHHOTO II€IaroruyecKoro

pa3BUTHSA,  pa3BUTUSA  CBOEH
OpraHu3aluu u
podhecCHoHATLHOTO
0J1aromoTy4us.

KK 12. bynymwme yuurens
UMEIOT  HIpeJcTaBlIeHHe 00
OCHOBHBIX HCTOPUYECKHIX

nepruoaax pasBUTHA pa3InYHBIX

cTuien u HaIlpaBJICHUN
MY3BIKaJIbHOTO UCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HAI[MOHAJBHBIX  TPAOULIMA U
(OJIBKIIOPHBIX HCTOKOB
Ka3axckol U 3apyOexHou
MY3BIKH.

styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayab koasi: MTT-6
MoayJas araysbl:

My3blka  TEOpHACHI  KOHE
TapUXBI

IIon aTaysbI:

Conbdemxuo 2
IIpepexkBusuTTeEp:
Conbemxuo 1
IHocTpexkBu3uTTEP:
Makcarbl: byn  KypcThIH
MakKcaTbl MY3bIKa TapUXbl MEH
TEOPUACHI caJIaChIHIarbl
MOH/IK KY3BIPETTLUIIKTI

apTThIPY OOJIBIN TaObLIAIBI.

KbIickama cumaTraMachl:

Crynentrep TEOPHUSIIBIK
oimimai urepesi KOHE
MPAaKTUKAJBIK ecTy,
METPOPUTMUKAIIBIK KOHE
WHTOHANMSUIBIK  JTaFIbIIap/Ibl-
UHTEpBaJIIap/bl, TOH
UHTEPBAIIAPABI, TPUTOHIAPIBI
OpBIHIANTBI. Ip Typii
BIPFAKTHI KYPBUTBIMIAP/IbI,
KYKTUTIKTI,  TEKCTypajapbl,
MY3BIKAJIBIK ~ 3KCIPECCUBTLIIK
KypajlapbIH 3€pTTEY.
My3bIKamaFbl  SHTaPMOHH3M
KYOBUIBICHI, XpOMAaTHU3M,
KUITTepAIH 0alJIaHbICH],
CEKBEHIIMsIap, TPAHCIIO3UIIUS,
TexkcTypaHbIH OpPTYPJII TYpIepi,

Koa moxyns: TUM-6
HazBanue moay.isi:

Teopus 1 HCTOPUS MY3BIKU
HazBanmue AMCHHUILIMHBI
Conbdemkno 2
IpepexBusurbl: ConbdeKno

1

HHocTpekBU3UTHI:

Hean: Llenpro manHOTO Kypca
SIBJISICTCSI MOBBIIICHHE

MPEIMETHBIX KOMIIETCHIIUH B
o0jacTM HWCTOPUU U TEOpUHU

MY3BIKH
Kparkoe onucanue:

CryneHTsl OBJIAZICIOT
TEOPETUUYECKUMH 3HAHUSAMH U
npuooOpeTyT IIPAKTUYECKHE
CIIyXOBBIE, METPOPUTMHUYECKHUE
U VHTOHAI[MOHHBIE HABBIKU —
neHue WUHTEPBAJIOB,
XapaKTEepPHBIX MHTEPBAJIOB,
TPUTOHOB. N3yuenne
pa3IMyYHBIX PUTMHUYECKUX
CTPYKTYP, NEePEMEHHOCTH,
dbaxTyp, cpeacTBa My3bIKaIbHOM
BBIPA3UTEIBLHOCTH. SABnenue
DPHrapMOHHM3Ma B MY3BIKE,
XpPOMaTHU3M, POJCTBO
TOHAJIBHOCTEH, CEKBEHLIUH,
TPaHCIIO3ULIUS, pa3iInyHbIe
BUAbl  (GakTypsl,  Meloaus,
MEJH3MBI, JJIEMEHTBHl CTPOCHHUS

Code of module: THM-6
Name of module:

Theory and history of music
Name of discipline:
Solfeggio 2

Prerequisites: Solfeggio 1
Postrequisites:

Purpose: The purpose of
this course is to increase
subject competencies in the
field of music history and
theory. Brief description:
Students will master
theoretical knowledge and
acquire practical auditory,
metrorhythmic and
intonation skills — singing
intervals, characteristic
intervals, tritons. The study

of various rhythmic
structures, pregnancy,
textures, means of musical
expression. The
phenomenon of
enharmonism in  music,

chromaticism, kinship of
tonalities, sequences,
transposition, various types
of texture, melody, melisms,
elements of the structure of
musical speech. Students
can: - build, distinguish by




QyeH, MEIMU3MAEP, MY3BIKAJIBIK
KYPBUIBIMBIHBIH ~ 3JIEMEHTTEpI.

CrymneHtrep  MeHrepemi: -
XaJIbIK MY3bIKaChIHBIH
JajanapelH, WHTEpPBalapblH,
AKKOP/TAPbIH, OJTap/IbIH
YKAJTFACHIH, oyesni KOHE
rapMOHHUKAJIBIK

KYpPBUIBIMAAPBIH ~ Cally, €CTy

apKBUIBI XKBIPATy, JKa3y >KOHE
OH alTy;, - -KaraH [JaybIc
JKYPri3yll cakTaid  OTBIPHII,
JINATOHHKAJIBIK JKOHE
JINATOHHKAJIBIK emec
TYBICTBIKTBIH ayBITKYJIAP b
aiity; - Oenrim Oip cxema,
Oenrini Oip >kaHp MEH CTWIb
OOWBIHINIA MY3BIKIBIK Y31HII
HEMeCe NIBIFapMa jKacay/Ibl.
OKBITY HITHIKeJIepi:

OH7 —  wMy3bIKamBIK  ic-
OpeKeTTe, CTUIBJCP, >KaHPIAp
MeEH (hopmastapbIH
epeKIIeTikTepi ApKbUIBI
MY3BIKQJIBIK Til1 TaOUFAaThIHBIH
Oipairi MeH TYTACTBIFbI
UAEACBIH  TYCIHAIpY  YIIIH
MY3BIKQIBIK ~ OPBIHIAYIIBUTBIK
ypaicte OpBIH aJaThIH
KYOBUIBICTAD MEH MPOIECTED
apachIHIaFrbl ceberr-can
OailyTaHBICTAPBIH KaIbLIAY
JKOHE Tajjaay

OHS - KOMITO3UTOP/IBIH
UJICSICBIH Kysere acbIpa
OTBIPHITI, MY3BIKAJIBIK
IBIOBICTHIH €pPeKIIeNiKTepi MEeH
OHBIH KAaCHUETTEPIH,

My3bIKaIbIK OeifHeni oOpa3ia
OpBIHIAY YIIiH KaKeTTi
MY3bIKQIBIK ~KaObLIay MEH

TEXHUKaHbl  ICKE  achbIpybl
TYCIHY

OH12 - MY3BIKaJIbIK-
TEOPHSUIBIK JKOHE MPAKTHKAIIBIK
noHAep  OoWbIHIIA  anFaH
olmiMaepin BOKAJIJIBIK-XOP,
TUPWKEPIIIK, XOpMeHCTepIiK

JKOHE AaCMaIThIK JaFblIapabl
KepceTyae  JKOHE  My3bIKa
cabakTapbIH OTKi3y/e x)obanay
MEH OPBIHIAYIIBIIBIK

My3bIKalibHOM peun. CTyneHTbl
MOTYT: - HOCTPOUTh, OTJINYUTH
Ha CIIyX, 3aIUcaTh U CIETH JIaJbl
HapOJIHOM MY3bIKH, UHTEPBAJIbI,
aKKOpJIbl, HX TIOCJICIOBAHUS,
MEJIOINYECKUE u
rapMOHHMYECKHE TIOCTPOCHHUS; -
eTh OTKJIOHEHHUS B
TOHAJIBHOCTH JUATOHUYECKOTO U
HE JMATOHUYECKOrO0 POJICTBA, C

co0JII0IeHIEM CTpPOroro
TOJIOCOBEIICHUS; - COYHMHHUTH
MY3BIKQJIBHBI  ()parMeHT WIn
NPOU3BEACHUE 10  3aJaHHOH

cXeMe, OMPEAEICHHOIO KaHpa U
CTHJIS.
PesyabTarbl 00yueHus:

PO7 - 00001maTh Hu
AHAIM3UPOBATH IPUYUHHO-
CJICACTBCHHBIC CBA3H MC)K[Iy
SBIICHUSAMH W IPOLECCAMH,
HpOI/ICXOIlﬂH_II/IMI/I B Hpouecce
MY3BIKITBHOTO HCIIOJHEHMS
I UHTEpIpETaAlNU Haeu
eJMHCTBA u L[EJTIOCTHOCTH

IIPUPOJBI MY3BIKAJIIBHOIO SI3BIKA

CpeICcTBaMU MY3BIKAIbHON
BBIPA3UTEILHOCTH,
0COOEHHOCTEH CTUJIeH, »KaHPOB
u GpopM;

PO8 — monumath ocobeHHOCTHU
U CBOHCTBA  MY3BIKQJIHHOTO
3BYKa, MY3BIKATBHOTO
BOCTIPUATHS JUISI MY3BIKAJIbHO-
0o0pa3HOTO  WCIONHEHUS U
TEXHHYECKOTO BOTUIOIICHUS,
peann3oBbIBas 3aMbICel
KOMITIO3UTOPA;

PO12 — cucrematuzupoBatb Hu
000011aTh TOJYYCHHBIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETUUECKUM
U MPAKTUYECKUM JHUCHUIUIMHAM
JUI  JIEMOHCTpAIMM BOKaJIbHO-

XOpOBBIX, TUPUKEPCKUX,
XOPMENCTEPCKUX u
MHCTPYMEHTAJIBHBIX  YMEHHI,
MOJIEJIUPOBaTh IMPOEKTHBIE U
HCITOJTHUTEIIbCKUE IIPOLIECCHI
JUIS IIPOBEACHUS YPOKOB
MY3BIKH.

®opmMupyeMbie KOMIIETCHINHA:
KK 7. byaymue yuwurtens

ear, record and sing the frets

of folk music, intervals,
chords, their sequences,
melodic and  harmonic
constructions; - - sing

deviations in the tonality of
diatonic and non-diatonic
kinship, in compliance with
strict vocalization; -
compose a piece of music or
a piece according to a given
scheme, a certain genre and
style.

Learning outcomes:

LO7 — to generalize and
analyze cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LOI12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way




IPOIIECTEPiH MOJAEIbACY YIIIH
KyHemney JKoHe JKalIblay.

KanbinracarbiH
Ky3bIperTep:

TK 7. bomamak wMyramimaep
(a) yHBIMBIHBIH  KbI3METIHE
OaillaHBICTBI  ©3  KBI3METIH

KapacTeIpyFa; (9) e3apa >XKoHE
MEKTENTEH ThIC CEpPIKTECTep
(orGacsr, aliMaKTBIK
CyOBeKTiIep, €HOCK KBI3METI)
apacblHla OH Ke3Kapac IeH
Ken  OeHiHIi  CepiKTEeCTIKTi
Kypy OarbIThIHIA [apacaTThl
KYMBIC iCTeyTe KaOiJIeTTi.

TK 8. bonmamak wmyramiMaep
oiilayra, COHJal-aK ©3iHIH
KYHIBUIBIKTAPBIH,
YCTaHBIMIAPBIH,
KaFuaaTTappl MEH  JKYMBIC
ictey omicTepin CBIHU
TYpFbIIaH Oarasiayra, COHBIMEH
KaTrap MEHIIIK MeJaroruKablK
JaMybl, YHABIMBIHBIH  J1aMybl
MEH Koc10u OpKEH/IeY1
JKOJIBIHJIA  JKaHa  MakcaTTap
KOIOFa KaOileTTi.

TK 12. bomamak wmyramimMaep
My3blKa ~ ©HEpiHIH  opTypii
CTHJIbJIEp] MEH OarbITTapbIHBIH
JaMYbIHIAFbl HETI3T1 TapuXu
Ke3eHIepi, VITTBHIK
JOCTYPIIEPAiH HET13T1
EpeKIIeTKTepl  MEH  Ka3ak
JKOHE IIeTeNT MY3bIKaChIHBIH
(hONBKIIOPIIBIK Oacraynapbl
TypaJibl TYCIHIKTEpi Oap.

OTHKAJBIK

crocoOHBl (a) paccMaTpuBaTh
CBOIO COOCTBEHHYIO
JeSITeIbHOCTh BO B3aUMOCBSI3H C
JEeSITEIbHOCTBIO cBOEH
OpraHu3anuu, u (0)
OCMBICJICHHO  pa0oTaTh  Haj
CO3/IaHUEM MO3UTUBHBIX
OTHOLLEHUN u
MHOTOITPO(GUIBHBIM
COTPYAHUYECTBOM MEXAY CO00i
M TapTHepaMH BHE  IIKOJIBI
(cembH, pETrHOHANbHbIE
CyOBEKTHI, TPYZAOBast
JIeATEITLHOCTB ).

KK 8. bByaymme yumrens
CHOCOOHBI  PasMBIIUIATH U
KPUTUYECKH OIECHUBATH CBOH
[IEHHOCTH, YCTAaHOBKH,
ATUYECKHE MPUHIMIIBI U METO/IbI
paboThI, a TaKke CIOCOOHOCTH
CTaBUTb HOBBIE LIEJIN JUIS CBOETO
COOCTBEHHOTO TI€JJarOTUIECKOTO

pasBUTHs,  Pa3BUTHUA  CBOEH
OpraHu3aluu "
npodecCuoHaIbHOIO
OJaronosyyus.

KK 12. bynymwme yuurens
UMEIOT  TIpeJcTaBieHue 00
OCHOBHBIX UCTOPUYECKUX
nepuoaax pa3BUTUS Pa3IMYHBIX
cTuiIen 51 HaIlpaBJICHUN
MY3BIKaJIbHOTO UCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAIIMOHANBHBIX ~ TPAJUIHNA |
(OTBKIOPHBIX HCTOKOB
Ka3axCckol U 3apyOexHou
MY3bIKH.

to create positive
relationships between the
partners outside the school

(families, regional actors,
working life).
KC 8. Pre-service teachers

are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayasb koabl: Ol'-1

MopayJb aTaybl: ONeyMeTTiK-
T'YMaHHUTaPIIBIK

ITon aTaybl: DKOHOMUKA JKOHE
KOCIMKEPJIK Heri3zaepi
IIpepexBusurTep:
IHocTpexkBu3uTTEP:
Makcartsbl:
CTYICHTTEpIl Ka3ipri Koram
OMIpiHiH SKOHOMUKAIBIK
npobieManapbIMeH
TaHBICTBIPY,  YKOHOMHKAIIBIK
oiTayZibl KaJIBIITACTBIPY JKOHE
KOCIMKEPIIiK caylacbIHAarbl
TEOPHSUTBIK ~ HETI3Jep  MEH

MakcaTbI-

Kon monyas: CI'-1
HazBanue moayJisi:
ConunanbHO-TYMaHUTAPHBIN
HasBanme qucumniainHbI:

OCHOBBI SKOHOMUKH "
IIpEeIIPUHUMATEILCTBA
IIpepekBU3UTHI:
IHocTpekBH3UTHI:

Hean: 03HAaKOMJICHHE
CTYJEHTOB C 3KOHOMMYECKHMHU
npoOaemMamMu KUZHU
COBPEMEHHOT0 o01ecTBa,
dbopMupoBanue

SKOHOMHUYECKOTO MBILIUICHUS U
MoJIyueHUEe 3HAHUKW B o01acTu

Code of module: SH -1

Name of module: Social
humanitarian

Name of discipline:
Economics and

entrepreneurship
Prerequisites:
Postrequisites:

Purpose: The purpose is to
familiarize students with the

economic  problems  of
modern society, the
formation of economic
thinking and gaining

knowledge in the field of




NPAKTUKAJIBIK JaFbLIap
cajachlHIA ouTiM amy.
KpicKkama cunarramachbl:
CryneHtreplie 3KOHOMHKAHBIH
JKYMBIC 1CTEY 3aHJIBUIBIKTAPhI
TypaJibl ~ KEHICHII  WICSHBI
KaJIBIITACTBIPYFa, KOCIIKEPIIiK
KBI3METTIH opTypi
cayiajapbIH/ia KOJITaHOaITbI
KY3BIpETTEepIi anyra
OaFpITTaNIFaH  ICKEpIiK  OLTIM
aiyra OarpITTaNIFaH, o3
OW3HECIH KYpYy JKOHE TaOBICTHI
KYprizy epEeKIIETIKTePiH
ammapl.

OKBITY HOTHKEIepi:

OH1 -  MonmeHuerapasbIK-
KOMMYHHKATHBTIK
KY3BIPETTLUIIKTI MEHIepy, OJlaH

opi  OKBITYABl ©3 OcTiHIIe
KAIIFACTBIPY JaFabUIapbIH
KOJIJIaHYy >KOHE TeAaroruKalIbIK
KOHE  KOFaMJIBIK  KBI3METTE
Kocion e3apa KapbIM-
KaTBIHACTAP/IbI KAJIBIIITACTHIPY;
Kocion KBbI3METTE
JICHCAYJIBIKTHI CaKTay/ibl,
HBIFAUTY/TBI KaMTaMachi3

€TeTIH Kypanjaap MeH dJiicTep/i

MaKcaTThl NalijanaHy

OH2 — oneyMmerTiK, STHUKAIbIK
JKOHE  FBUIBIMH  OHJIapibl
eckepe OTBIPHITI, ouriMal
KAJIBIIITACTRIPY YIIIH aKmapar
KO3JIepiH KUHAY MeH
WHTEPIPETANMSIIAYIBI  KY3ere
aceIpy JKOHE ©31HIH
KYHIBUTBIKTAPBIH,
KOe3KapacTapblH, ATUKAJBIK
NPUHIAIITEPI  MEH  OKBITY
OMICTEpIH  CBIHM  TYpFBIIAH
Oaranay, ©31HIH
MeAaroruKabIK TYpFBIIA

JaMybl YIIIIH XaHa MakKcarTap
KOO

Kaabinracarbin
KY3bIperTep:

TK 1. bonamrak myramimMaepaig
OKy Typasbl HETi3ri Oi1iMi MeH

TEOPETHUUYECKUX OCHOB u
MPaKTUYECKUX HABBIKOB B cepe
MpeANPUHUMATENbCTBA.
KpaTtkoe onucanue:
OpueHTHupOBaHa Ha
dbopMHpOBaHHE Y CTYACHTOB
KOMIUJICKCHOTO TIPEICTABIICHUS O

3aKOHOMEPHOCTSIX
(GyHKITMOHUPOBAHHUS
HYKOHOMHUKH, NOJTy4YCHUE
JIEIIOBOTO o0Opa3oBaHuUs,
HaIpaBJICHHOTO Ha
npuoOpeTeHue MPUKIATHBIX

KOMITETCHIIMI B pa3HBIX cepax
MpeATPUHUMATEILCKOMN

JIEATENHHOCTH, pacKpbIBaeT
0COOEHHOCTH CO3JaHUsA u
YCIEIIHOTO BEIICHUS

COOCTBEHHOr0 Ou3Heca.
PesyabTaTsl 00ydyeHus:

POl — Brmagers MeXKyJIbTypHO-
KOMMYHUKaTUBHON
KOMIIETEHIIUEH, IPUMEHSTh
HaBBIKH CaMOCTOSITEITEHOTO
HPOIOJKEHUS JabHeUIIero
oOydyeHHss U  BBICTpauBaTh
npodeccuoHaIbHbIE
B3aWMOOTHOIICHUS B
Ne1arornyeckon u
OOIECTBEHHON  JCATEILHOCTH;
LeJIEHANPaBIEHHO
UCTIONB30BaTh ~ CPEACTBA M|
METO/IbI, obecreunBaroye
COXpaHEHHUE, YKpeIuIeHue
3JI0pOBbs B MPO(ecCHOHATBHOM
JeSITeTTbHOCTH

PO2 — ocymecTtBiate c6op u
UHTEpHpeTannio  MHGpOpMaIUH
g (opMUpOBaHMS 3HAHUSA C
YYETOM COIUANBHBIX, STHIECKHX

M HAy4YHbIX  COOOpa)keHHUH,
KPUTHYECKH OLIEHWBATh CBOU
LIEHHOCTH, YCTaHOBKH,

ATHYECKHE TIPUHIIUITEI H METOJIBI
00y4YeHHsI, CTAaBUTh HOBBIE LIEJIH
JUIsL  CBOETO  COOCTBEHHOTO
NEAArorn4eckoro pa3BUTHs;

®opMupyemMble KOMIIETEHIIUM:
KK 1. Bynymue yuutens uMeroT

theoretical foundations and
practical skills in the field of
entrepreneurship.
Brief description:
It is focused
formation  of
comprehensive
understanding of the laws of
the functioning of the
economy, obtaining
business education aimed at
acquiring applied
competencies in  various
fields of entrepreneurial
activity, reveals the features
of creating and successfully
running their own business.
Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and social
activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in
professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,
ethical and scientific
considerations, critically
evaluate  their  values,
attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;
Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

on the
students'

TYCiHIr Oap >oHE OKY/OKBITY | 0a30Bble 3HaHWs W moHuMmanwue | Well-being in
poreciHae OKYIIBIIAPBIH | O0yUYeHus, u criocoOnbl | psychologically and
OPTYPJILIITIH  €CKepe ajajbl, | yYUTHIBATh pasnoo6pasue | ethically sound manner




COHBIMEH  KaTrap  OJapAblH
OMIPIIIK OHE OKY KOHTEKCTiH
€CKepe  OTBIPHIN,  OJAPIBIH
NICUXOJIOTHSUIBIK ~ QJI-ayKaThIH
ATHKAIBIK TYPFBIIAH KOJITayFa
KaOl1eTTi.

TK 2. bomamak wMyramimaep
OimimM oepy OpPTaChIHBIH
OpTYpJi  THUOTEpIHAEri  OKYy
KOHE KOIIOACIITBUIBIK
MPOLECTEPIH  MEAArOTUKAIBIK
MaFbIHaJBl TYpJAE »XoOayayra,
Ky3ere acelpyra, Oaranayra
JKOHE JTaMBITYFa, COHBIH 1ITHE
TOpOUeITiHIH OKBITY/IbI
KOJAUTBIH OPTYPIl ITUPPIIBIK
pecypcTapabl naiajiany
MYMKIHJIITiHE He.

oOyyaromuxcst B Ipolecce
00y4eHus1/perogaBaHus, a
TaKXKe K CIIOCOOHBI ASTHYECKH
MOJJIEP>KUBATH ux
MICHXOJIOTHYECKOE

Onmaromosiyuyue, Y4MUTHIBas HX
JKU3HEHHBIN U yueOHBIH
KOHTEKCT.
KK 2. Dbynymwme yuurens
CITOCOOHBI pa3zpabaThIBaTh,
BHEJIPSITH, OIICHUBATH u
pa3BUBATh MPOLIECCHl OOYUYECHHUS
U PYKOBOJACTBA B Ppa3IHMYHBIX
TUIAX 00pa30BaTEIbHON CpPEJIbI
Me1arOrMYeCcKu 3HAYUMBIM
0o0pa3om, BKIItoUYasi CliocOOHOCTh

nejarora UCIIOJIb30BATh
pa3MYHbIC MUQPPOBBIC PECyPCHI
TaKUM obpazom, 4TOOBI

NOJIEP>)KUBATh O0YYEHHE.

considering their life and
learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop learning and
guidance  processes in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

Moayasb koabl: Ol'-1

Mopayasb aTaybl: OlNeyMeTTiK-
TYMaHHUTaPIIBIK

ITon araybl: DKOJOTHS JKOHE
TIPIIUTIK KayINCi3airi Herizaepi
IIpepexBusurrep:
IMocTpekBU3UTTEP:
Makcathbl: SKOJIOTUSLIBIK
pouecTepal Tajnayra,
AHTPOMOTEH/IIK KBI3METTIH
QJI€YMETTIK-IKOJIOTHUSITBIK
CaJJIapbIH, TOTCHIIIE
JKarIaiiapaa Kopray ojicrepi
MEH TEXHOJIOTHSIIAPBIH
Oaramayra MYMKIHIIK OepeTiH

OKoJorusi  KOHE  TIPLILIIK
Kayincizairi Herizaepi
OOMBIHIIIA ouTiM
KaJIBIITACTHIPY.

Kebickama CHIIATTAMACHI:
Anam JeHCaYJIbIFbIHA

AKOJIOTUSUIBIK ~ (paKTOpIapAbIH
ocepin Oaranay JdarIblUIapbIH
KAJIBITACTRIPaAbl;  TIPLILTIK
OpeKeTiHIH Kayinci3airia
apTTBIPYy YKOHIHJIET1 ic-
HIapajap/sl JKOcrapiay >XoHe
Kysere aceIpy YILIiH
DKOJIOTUSIIBIK nporecTepai
6ormxkay; aBapusUIap/bIH,
amnaTTap/blH, aynen
3UI3aIanapabiH BIKTUMAJI

Kon monyas: CI'-1

HazBanue moay.isi:
ConuanbHO-TYMaHUTAPHBIN
HazBanmue AMCHHUILIMHBI
DKOJIOrHs i OCHOBBI
0e30macHOCTH
JKU3HEIEITENHLHOCTH
IIpepexkBU3UTHI:
IMocTpeKBU3UTHI:

Heab: chopmupoBaTh 3HAHUA

[0 OCHOBAM  DKOJIOTUH U
0€e30macHOCTH
KUBHEACATCIIBHOCTH,
MO3BOJISIONINE  AHAU3UPOBATH
JKOJIOTHYECKHE MIPOIIECCHI,
OLIEHUBATh COLIMAIBLHO-
JKOJIOTHYECKHE ITOCIEACTBHS

aHTPOHOFCHHOfI JCATCIIBHOCTH,
METOJbl U TEXHOJIOTUN 3alllUTBhI
B '—IpCSBBI‘-IZlﬁHBIX CUTyaluiIX.
Kparkoe onucanue:
dopmMupyeT yMEHHSI OLICHUBATh

BO3JICHCTBUSL  DKOJIIOTUYECKUX
(dakTopoB Ha COCTOSIHHE
3JI0POBbSI YeNOBEKa;

MIPOTHO3UPOBATH IKOJOTHUECKHUE
IPOIECChl IS TUIAHUPOBAHUS U
OCYIIECTBIIEHUS  MEPOIPUATUI
M0 TIOBBILIICHUIO O€30MaCHOCTH
KHU3HENIEATCITLHOCTH;
MPUHUMATH pereHus B
HeOJIaronpusITHBIX

Code of module: SH -1
Name of module:
Social humanitarian
Name of discipline:

Ecology and life safety
basics

Prerequisites:
Postrequisites:

Purpose: to form
knowledge on the basics of
ecology and life safety,
allowing to analyze
environmental  processes,

assess the socio-ecological
consequences of
anthropogenic activities,
methods and technologies of
protection in emergency
situations.

Brief description:

Develops skills to assess the
impact of environmental
factors on human health;
predict environmental
processes for planning and
implementing measures to
improve life safety; make
decisions in adverse
environmental and
emergency situations, taking
into account the possible
consequences of accidents,




CaIIapblH  €CKEpe  OTBIPHII,
KOJIAHiCBI3 DKOJOTHSJIBIK JKOHE
TOTECHILIE Kargannapaa
mienrmaep Kaobuiuay.

OKBITY HITHKEJIepi:

OHl -  wmoaeHueTapalbIK-
KOMMYHHKATHBTIK
KY3BIPETTUIIKTI MEHrepy, OJaH
opi  OKBITYABl ©3 OeTiHIe
KaIFaCTBIPY JIaF IbLIapbIH
KOJIJIaHy JKOHE TMeAaroruKaIbIK
JKOHE  KOFaMIBIK  KBI3METTE
Kocion e3apa KapbIM-
KaTblHACTaApAbl KAJBIITACTHIPY;
Kociou KbI3METTE
JICHCAYITBIKThI CaKTay/bl,
HBIFAUTY/IBI KaMTaMachl3
eTEeTIH Kypaiap MEH dJIiCTep/Ii

MaKCaTThl Nai1agany

OH2 — oneyMerTiK, 3THKAIIBIK
JKOHE FBUIBIMH OMJIapIbI
eckepe OTBIPHITI, ouTiMal

KaJBIITACTBIPY YIIIH aKmapar

Ke37epiH KUHAY MEH
UHTEpIpeTanusiIayibl JKy3ere
aceIpy KOHE ©31HIH
KYH/IBUTBIKTApbIH,

Ke3KapacTapblH, STHKAITBIK
OPUHIUNOTEPT  MEH  OKBITY
OMICTEpIH  CBHIHM  TYpPFBIJIaH
Oaranay, O31HIH
TIe/1ar OTMKAJTBIK TYpFbIIA

JaMybl YIIiH jKaHa MakcaTTap
KOO

KaabinracaTrbin
Ky3bIperTep:

TK 1. bonamak MmyraniMaepIi
OKY TypaJibl HET13r1 Ou1iMI MEH
TYCIHII1 Oap *oHE OKY/OKBITY
MIPOIIECIH/IE OKYIIBLTAPIbIH
OPTYPJUIITiH ecKepe anajpl,
COHBIMEH  Karap  OJIapJbIH
OMIpIIIK JKOHE OKY KOHTEKCTiH
€CKepe  OTBIPBIN,  OJIAPJBIH
TICUXOJOTHSUIBIK ~ QJI-ayKaThIH
ITHKAIBIK TYPFBIIAH KOJIayFa
KaOlIeTTi.

TK 2. Bbomamak wMyfraiimaep
6171imM oepy OpTachIHbIH
OpTYpsli  TUOTEPIHAETI  OKY
JKOHE KOITOACIIBIIBIK
IPOLECTEPIH  MEAaroruKabIK

DKOJIOTHYCCKHUX u
Ype3BbIYAMHBIX CHUTyallHsIX C
y4EeTOM BO3MOKHBIX
OCJIENCTBUN aBapuii,
Karactpod, CTUXUIHBIX
OeCTBUH.

Pe3yabTaThl 00yueHH:

PO1 — BrageTh MEXKYJIbTYpHO-
KOMMYHUKaTUBHOU
KOMIIETCHIIUEH, MPUMEHSITD
HABBIKU CaMOCTOSITEITEHOTO
MPOJOIKECHHUS JalbHENIIero
oOydyeHHss U  BBICTPauBATh
npodeccuoHanbHbIe
B3aMMOOTHOIICHUS B
NeAaroru4eckou u
OOIIECTBCHHON  JCATCILHOCTH;
IeJICHANPABICHHO
UCIIONIb30BAaTh  CpeACTBa U
METO/IbI, o0ecneunBaroIIne
COXpaHEHHE, YKpeTIeHHe
3I0pPOBbsI B TIPO(ECCHOHATHLHOU
JESITEIIbHOCTH

PO2 — ocymectBisate cbop u
MHTEpIpeTanui0  uHpopmanuu
it opMUpOBaHUS 3HAHUSA C
Y4€TOM COLUATBHBIX, ITUYECKUX

U HAy4YHbIX  COOOpakeHH,
KPUTHYECKH OLIEHUBATh CBOU
LIEHHOCTH, YCTaHOBKH,

ATUYECKHE MPUHIUIIBI K METOJIbI
00y4YeHHsI, CTABUTh HOBBIC IIEJIH
JUIi  CBOEro  COOCTBEHHOTO
MeIarOrMYeCKOr0 Pa3BUTHUS;
®opmupyeMble KOMIIETEHIMH:
KK 1. bynymue yuurens uMeroT
0a30Bble 3HAHUS U IOHMMaHUE
00yueHusl, u CIIOCOOHBI
YUUTBIBATh pasHooOpasue
oOydJaromuxcsi B TIpolecce
o0yuyeHusI/penoaBaHus, a
TaKXKe K CIIOCOOHBI ASTHYECKH
MOJIeP>)KUBATh ux
MICHXOJIOTHIECKOE
Onaromosiyuue, y4YUTHIBas UX
KU3HEHHBIN " yueOHBIN

KOHTCKCT.

KK 2. bynymwme yuwnrens
CHOCOOHBI pa3pabarbIBaTh,
BHE/IPSTH, OLICHUBATh u
pa3BUBaTh MPOLECCHl OO0y4EeHUs

U PYKOBOACTBA B pPa3IMYHbIX

catastrophes, natural
disasters.

Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and  social
activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in
professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,

ethical and scientific
considerations, critically
evaluate their values,

attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;
Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound  manner

considering their life and
learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop learning and
guidance  processes in

different kinds of learning
environments in a
pedagogically meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.




MarblHaJBl TYpAE XKoOayayra,
JKy3ere acelpyra, Oaraiayra
JKOHE JIaMBITYFa, COHBIH 1IIH]IE
TOpOMEIIIHIH OKBITYIbI
KOJITAUTBIH SpTYpl LUPPIBIK
pecypcTapabl naiganany
MYMKIHJIITiHE He.

TUNax 00pa30BaTEeIbHON CpPEabl
Hearornyecku 3HAYMMBIM
00pa3oM, BKJIIO4asi CIIOCOOHOCTh

nemarora UCIIOJIb30BaTh
pa3iauyYHbIe MU(PPOBBIE PECYPCHI
TaKuM obpazom, YTOOBI

NOJAEPKUBATh 00yUEHUE.

Moayasb koabl: O'-1

Monayab aTaybl: OJIEyMETTIK-
TYMaHUTaPIIBIK

IIon araywl: Kykbeik Herizmepi
JKOHE ChI0ailsiac KEMKOPIIBIKKA
KapChl MOJICHHUET
IIpepexkBusuTTep:
IMocTpexkBU3uTTEP:
MakcaTsi: OiTiM
aTyIIbUTIap bl KYKBIKTBIH
HET13T1 cajayiapsl MEH
WHCTUTYTTApHI, cpifaitnac
KEMKOPITBIKKA KapChI
MOJICHUETTIH Heri3epi,
COHMAN-aK  MEMIIEKET  IIeH
KYKBIKTBIH Maiiga 6oiy, Aamy
KOHE KBI3MET eTy
3aHJBUTBIKTAPbIMEH
TaHBICTBIPY.

Kbickaima CUNAaTTaMachl:
Kypc coibaiinac xKeMKOpIbIKKa
KapChl MOJICHHETTIH
JAFIbUIAPBIH JKOHE MEMIICKET
MeH KOFamJarbl  KYKBIKTBIH
Heri3ri  (QyHKIUSIapbl, OHBIH
KYKBIKTBIK MEMJICKETTIH,
a3aMaTThIK KOFaMHBIH
JlaMybIHA acepi Typasl
TEOPHUSIIBIK OLTIMHIH >KOFaphl
JEHTeHiH KAJTBIITACTHIPA/IBI.
Oky HoTHIKecCI:

OHl -  wmoaeHueTapanbIk-
KOMMYHHKATHBTIK
KY3BIPETTUIIKTI MEHIepy, OJlaH
opi OKBITYABl ©3 OeTiHIe
KaIFaCTBIPY JaFIbITaAPBIH
KOJIJIaHy >KOHE TeAaroruKalbIK
KOHE KOFaMJIBIK  KBI3METTE
Kacion e3apa KapbIM-
KaThIHACTAPIBI KAIBIITACTHIPY;
Kocion KbI3METTE
JICHCAYITBIKTHI CaKTay/Ibl,
HBIFAUTY/IbI KaMTaMachI3
€TETIH KYpaJiap MEH dJIiCTep/Ii

Kon mopyas: CI'-1

Ha3Banue moayJisi:
CouunanbHO-TYMaHUTAPHBIN
Ha3BaHue 1MCUUIINHBI:
OcHoBBI npasa U
AQHTUKOPPYILMOHHAS  KYyJbTypa
IIpepexBU3UTHI:
IMocTpexkBU3UTHI:

Hean: 03HAKOMJICHHUE
0o0yyaroIuxcst C OCHOBHBIMU
oTpaciisMM ¥ HMHCTUTyTaMu
npaBa, OCHOBaMHU
AHTUKOPPYILHUOHHON KYJIbTYpBI,
a TaKKe 3aKOHOMEpPHOCTSIMHU
BO3HUKHOBEHUS, pa3BUTHUS U
(bYHKLHOHUPOBAHUSA
rocyJiapcTaa U Ipasa.

Kparkoe onucanue:

Kypc  dopmupyer  HaBbIKH
AQHTUKOPPYNLUOHHON KYJIBTYpHI
u BBICOKHH YPOBEHb
TEOPETUYECKUX  3HAaHMH 00
OCHOBHBIX (YHKIUSX IIpaBa B
rocyJapcTBe M OOIIECTBE, €ro
BIMSTHUS Ha pa3BuTHE
IIPaBOBOTO rocysapcTBa,
IpakJaHCKOT0 O0IeCTBa.
PesyabTaT 00yuenus:

POl — BrmageTrs MEXKyJIbTypHO-
KOMMYHHUKaTUBHON
KOMIIETCHIIMEH, IIPUMEHSTh
HaBbIKU CaMOCTOSITEITLHOTO
IIPOJOJKEHHUS JaJIbHENIIIETO
oOydyeHHs U  BBICTpauBaTh
npodeccuoHaIbHbIe
B3aHMOOTHOUICHUS B
NeAarornyeckou u
OOIIIECTBEHHON  JCATEILHOCTH;
LIEJIEHAIIPaBICHHO
UCIIONIb30BAaTh  CpeAcTBa U
METOJIBL, o0ecreunBarome
COXpaHEHHUE, YKpeTIeHHe
3JI0pOBbs B MPO(ecCHOHATBHOM
JeSITeIbHOCTH

Code of module: SH -1
Name of module:

Social humanitarian

Name of discipline: Basics
of law and anti-corruption
culture

Prerequisites:
Postrequisites:

Purpose: The aim is to
familiarize students with the
main branches and
institutions of law, the
basics of an anti-corruption
culture, as well as the laws
of the emergence,
development and
functioning of the state and
law.

Brief description:

The course forms the skills
of an anti-corruption culture
and a high level of
theoretical knowledge about
the main functions of law in
the state and society, its
impact on the development
of  law-based state, civil
society.

Learning outcome:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and social
activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in
professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,




MAaKCaTThl NTal1aJlaHy

OH2 — oneyMmeTTiK, 3THKaJbIK
JKOHE FBLIBIMA oistapbl
ecKepe  OTBIpbIN,  Olmimzl
KAJBIITACTRIPY YIIIH aKmapar

KO37epiH KUHAY MeH
WHTEPIIPETANMSIIAYIBI  KY3ere
aceIpy JKOHE ©31HIH
KYHBUIBIKTAPBIH,

KO3KapacTapblH, ATHKAJTBIK
OPUHIMITEPI  MEH  OKBITY
OMICTEpIH  CBHIHM  TYPFBIJIaH
Oaranay, ©31HIH
TIe/Iar OTMKAJTBIK TYPFbIIA

JaMybl YIIIH jKaHa MakKcaTTap
KOIO

KaasinTacaTbin
KY3bIpeTTep:

TK 1. bonamrak myramiMaepaig
OKY Typasibl HETi3ri O11iMi MEH
TYCIHIT1 0Gap >XKOHE OKY/OKBITY
IpoIIeCiHIe OKYIIBLIAPIBIH
OPTYPJIUIITIH  €CKEpe  aJiajibl,
COHBIMEH  Karap  OJIapAbIH
OMIPJIIK JKOHE OKY KOHTEKCTIH
€CKepe  OTBIPHIN,  OJAPIBIH
MICUXOJIOTHSUIBIK ~ OJI-ayKaThIH
STHKAIBIK TYPFBIIAH KOJITayFa
KaOlJIeTTi.

TK 2. bomamak wMyramimaep
O171iM oepy OpTachbIHbIH
OpTYpili  TUOTEPIHAETT  OKY
JKOHE KOIITOACIIBIIBIK
MPOIIECTEPIH  TEIaroTUKaJIBIK
MaFbIHAJIBI TYpAE >Kobanayra,
JKy3ere acelpyra, Oaranmayra
JKOHE JIaMBITYFa, COHBIH 1IIH]Ie
TOpOMeNIiHIH OKBITY/bI
KOJIJTAUTBIH OpTYpial LUPIBIK
pecypcrapasl naiiajiany
MYMKIHJIIT1HE He.

PO2 — ocymectBuare cbop u
UHTEPIIPETalno  MHpOpManuu
s (GopMUpOBaHUS 3HAHUSA C
Y4ETOM COLUAIBHBIX, STHYECKUX

M HAy4YHBIX  COOOpa)XeHHUH,
KPUTHUYECKH OIICHUBATh CBOU
LEHHOCTH, YCTaHOBKH,

ATUYECKHE MPUHIMIIBI U METO/IbI
00y4YeHHsI, CTAaBUTh HOBBIC LIEJIH
JUIi  CBOEro  COOCTBEHHOI'O
Me1arOrMYeCcKOro Pa3BUTHUS;
®opmupyeMble KOMIIETCHIMH:
KK 1. bynymue yuurens uMeroT
0a30Bble 3HAHUSA U ITOHMMaHUE
00yueHwusl, u CIIOCOOHBI
YUUTBIBATh pasHooOpasue
oOyJaromuxcsi B Tpolecce
00y4eHHsI/TIpenoaBanHus, a
TaKXe K CIIOCOOHBI 3STHYECKH
MOJICP)KUBAThH ux
IICUXOJIOTUYECKOE
Onaromosiyuue, Y4MTHIBas HX
JKU3HECHHBIN u y4eOHbIN
KOHTEKCT.
KK 2. Dbyaymwme yuurens
CIIOCOOHBI pa3pabaTbIBaTh,
BHE/IPSATD, OLIEHUBATh U
pa3BUBATh IPOIECCH O0YyYEHUS
U PYKOBOJCTBA B pa3jIMYHBIX
TUTMAX 00pa30BaTEIILHON Cpebl
He1arornyecku 3HAYUMBIM
00pa3zom, BKIIOYasi CIOCOOHOCTH

nejarora UCIIOJIb30BaTh
pasnu4Hble H(POBBIE PECypChI
TaKUM obpazom, YTOObI

NOJJIEPKUBATh OOyUEHUE.

taking into account social,

ethical and scientific
considerations, critically
evaluate their values,

attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;
Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound  manner

considering their life and
learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop learning and
guidance  processes in

different kinds of learning
environments in a
pedagogically meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

Moayab koabi: Ol'-1
MonayJasb aTaybl: OlIeyMeTTiK-

TYMaHUTapPJIbIK
IIon aTaysbI:

FoeueiMu  3eprrey  omictepi
IIpepexBusurTep:
IHocTpexkBu3uTTEP:
MakcaTsli: FaJIBIMAP/IbIH
Kazipri KETICTIKTepiHe
HeTi3]IeNIreH FBUIBIMU
3epTTeyyepal KYPTi3yaiH

Kon monyas: CI'-1
HazBanue moayJisi:
ConnanbHO-TYMaHUTAPHBIN

HasBanmue AUCHHUIIMHBI:
MeTtonabl HAy4YHBIX
HCCIIEIOBAHU I
IIpepekBU3UTHI:
HHocTpekBU3UTHI:

Hean: chopmupoBaTs 3HAHUSA O
MPUHIUIIAX, TEXHOJIOTUSIX,
IIPAKTHYECKUX  METOJax |

Code of module: SH -1
Name of module:

Social humanitarian

Name of discipline:
Methods  of  scientific
research

Prerequisites:
Postrequisites:

Purpose: The goal is to
form knowledge about the
principles, technologies,




OPUHIUNTEP],
TEXHOJIOTHSIIAPHI,
NPaKTUKAJBIK ~ QJicTepi MEH
ToCUAepl  Typayibl  Olmimai
KAJIBIIITACTHIPY.

Kbickama cunatraMachl:
Fouibivmu MOJICHUET IICH
STHUKaHBIH 0a3ajbIK HETi3lIepiH,
FBUIBIMA  MOTIHACPII HWKEM/II
KaObLIAAYbl, FRUIBIMU-3EPTTCY
JKYMBICBIH JKOCTIapiay JKoHE
YUBIMIACTBIPY KE3iHAC ajFaH
OuTIMIEpiH THIMII KOJJaHY
JIaF IbLIAPbIH, 3epTTeyY
HOTIDKENIEPIH  Taljuay JKOHE
JKaITbLIAY KaOUIeTiH
KAJIBIITACTBIPA/IBI.

OKBITY HITHIKeJIepi:

OHI1 - oky ypaiciazme
3epTTeysiep  KYprisy  YIIiH
JIOCTYPJIi JKOHE MHHOBAIUSIIBIK
omictepAl  KOJJaHy — JKOHE
MY3bIKAJIBIK-TIPAKTUKAIIBIK
MocelleNiepli  mIenry  YIIiH
MY3BIKQIBIK  IIBIFapMaIap.ibl
Tanmay 9ICTEPiH KOIIAHY
Kaabinracarbin
KY3bIpeTTep:
TK 11.
MyFaTiMIepaiH MY3bIKa
OHEpIHIH TapUXBI MEH
TEOPHSICHI  CaJlachIHAA  OLTiM,
OumiK, HarApUIapel 0ap >KoHE
Oyl  My3blka  MYFaJiMiHIH
HETi3r1 O171iMi eKeHiH TyCiHeIl.

bonamak

IpueMax IMPOBEICHUs HAYYHBIX
UCCIJIEJOBAaHNM, OCHOBAaHHBIX Ha

COBPEMEHHBIX JOCTHKEHMSIX
YUYEHBIX.
Kparkoe onucaHue:

®opmupyer 0a30BbIE OCHOBBI
HAYYHOH KyJIbTYpHl M O3THUKH,
ruOKoe BOCHIPHUATHE HAYYHBIX
TEKCTOB, HAaBBIKH Y(PPEKTHBHOTO

IPUMEHEHUS HOJy4EHHBIX
3HaHUH 0pU IUIAHUPOBAHUM U
OpraHu3aluu Hay4YHO-
U CCJIEI0BATEIbCKOM paboThI,
YMEHUE  aHaJIM3UpOBaTb U
0000111aTh pe3yJIbTaThl
HUCCIIEIOBAHUN.

PesyiabTaTsl 00y4yeHus:

PO11 — UCITIOJIB30BaTh
TpaaULIMOHHbIE u

WHHOBAI[IOHHBIE METOMBI  JUIS
IPOBEICHUS MCCIIEJOBAaHUN B
yaeOHOM rpoiiecce u
OPUMEHSATh  METOJABl aHaIu3a
MY3BIKQIBHBIX  TPOHM3BEICHUI
JUIA  pELIeHUs  MY3bIKaJIbHO-
NPaKTUYECKHX 3a/1a4;
®opmupyeMble KOMIIETEHMH:
KK 11. byaymwme yuwnrens
UMEIOT 3HaHUS, YMEHUs, HABbIKU
B 00JacTu HCTOPUU U TEOPUHU
MY3bIKQIbHOTO  HCKyCCTBA MU
MOHUMAIOT, YTO JTO SIBIISETCS
OCHOBOW  3HAHMM  y4duTens
MY3BIKH.

practical methods and
techniques of conducting
scientific research based on
modern achievements of
scientists.

Brief description:

Forms the basic foundations
of scientific culture and
ethics, flexible perception of
scientific texts, skills of
effective  application  of
acquired  knowledge in
planning and organizing
research work, the ability to
analyze and summarize
research results.

Learning outcomes:

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

Formed competencies:

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

Moayasb koabl: Ol'-1

Moayab aTaybl: OIeyMeTTiK-
TYMaHUTapPJIbIK

IIon aTaysl: Inusacrany
IIpepexkBusuTTEp:
IHocTpexkBu3uTTEP:
Makcarbi:

Inusic JKaHCcyTipoBTHIH
HIbIFapMaNapelH  TepeH  9pi
JKaH-)KaKTbl 3€pAeiiey apKbLIbl
Ka3aK XaJKbIHBIH OJcOHETIH,

OHEPIH, JIOCTYpIIepiH,
MOJCHHUETI MEH TIiI1H
OaraJlaiThIH, JCTETHKAIIBIK
TaJFaMbl JKOFaphl TEPEH OWJIBI
TYJIFaHbl  JaMBITy  OOJIBII
TaOBUIAIBI.

Kon monyas: CI'-1
HazBanue moayJisi:
ConunanbHO-TYMaHUTAPHBIN
Haspanme nucumniainHbI:

WNnuscrany

IIpepekBH3UTHI:
IlocTpekBHU3UTHI:

Henb:  sBnuseTcs  pa3BUTHE
TTYOOKO MBICISIICH JTUYHOCTH C
BBICOKMM ACTETUUYECKUM

BKYCOM, UEHSIIeH IUTepaTypy,
UCKYCCTBO, TPaJHLIUHU, KYIbTYPY
M SA3bIK  Ka3axCKOro Hapoja

MOCPEJICTBOM  TIIIYOOKOro |
BCECTOPOHHETO U3Y4YEHUS
MIPOU3BEICHUI Ninbsca

JKancyryposa.

Code of module: SH -1
Name of module:

Social humanitarian

Name of discipline:
Ilyastanu

Prerequisites:
Postrequisites:

Purpose: The purpose of
the discipline is to develop a
deep-thinking  personality
with high aesthetic taste,
appreciating literature, art,
traditions,  culture  and
language of the Kazakh
people through a deep and
comprehensive study of the
works of llyas Zhansugurov.




Kbickama CUNATTAMAacChI:
Lusic JKancyripos
HIBIFApPMaTAPBIHBIH Ka3aK
onebu  TUIIH  JaMBITYJaFbl
MaHBI3AbLIBIFBIH TYCIHY/I;
3HATKEPIIIK-IIBIFAPMAIIBUIBIK
oilylay JaFIbUIapbIH, YIITTHIK-

pyXaHH Mypa KYHIBUIBIKTapbIH
Oaranaii Oimymi
KaJIBIITACTHIPA/IbI.

OKy HoTHIKeCI:

OH6 -~ Kazak XaJKBLIHBIH
MEMJIEKETTUIIrT  (POPMACHIHBIH
KOHE OHBIH OpKEHHUETI

TapUXBIHBIH HET13T1 Ke3eHICPiH

TyTac >XKOHE OOBEKTHUBTI TYpIE
JKapus €Ty KOHE FBUIBIMU
3epTTeyJIep MEH aKaJeMHSIIBIK
xKazy omicTepiH oiny,
aKaJICMUSUTBIK aTaJIbIK
KaruJ1aTTaphbl MEH
MOJICHUETIHIH MaHbI3IbLIBIFbIH
TYCIHY

KaaesInTacatbin
KY3bIpeTTEp:

TK 6. bomamak wMyramimaep
XalbIKapallblK OHE YJITTBIK
KeJicimaep KOHE
KYy)KaTTapMeH, COHJIaii-aK
KOFaMHBIH OJICyMETTIK-MOJICHH
KYPBUIBIMIapbIMEH,
MeKeMeJIepiHiH KYMBICBIHA
JKOHE ©31HIH KbI3METiHE ocep
€TeTIH YITTBHIK OutiM Oepy
KaruJ1aTTapbIMEH,
3aHHaMaJlapbIMEH
epexenepiMeH TaHBbIC.

KOHC

Kparkoe onucanue:

dopmupyer IIOHUMaHHE
3HAYUMOCTHU IIPOU3BECHUN
Nnesca ’Kancyryposa B
pa3BUTUU Ka3aXCKOIo

JUTEPATypHOTO $3bIKA, HABBIKH
MHTEJUIEKTYaJIbHO-TBOPYECKOTO
MBIIUICHHUS, CIIOCOOHOCTh
JOPOXKHTH LEHHOCTSIMH
HAI[MOHAJILHO-TyXOBHOI'O
HacJeusl.

Pe3yabTaTr 00yyeHus:

PO6 — nenoctHO u OOBEKTUBHO
OCBEIllaTh ~ OCHOBHBIE  JTaIlbl
UCTOPHUH,  HBOIIOIUH  (HOpM
roCyJ1IapCTBEHHOCTH u
[IUBIIIN3AIIH Ka3aXCKOI'o
HapoJa, 3HaTh METOJbl HAYYHBIX
HUCCIEeq0OBaHUN u
aKaJeMHYECKOI0 UChMa,
MOHUMATh 3HAYCHHE MPUHIIUIIOB
U KYJIbTYyphl aKaJeMHUYECKOM
YECTHOCTH;

®opmMupyeMble KOMIETEHIMH:
KK 6. Dbynymme yuurens
3HAKOMBI C MEXIYHAPOIHBIMU H
HAI[MOHAJILHBIMU
COTJIAIICHUSIMU U IOKYMEHTaMH,
a TaKXe COLMOKYJIbTYPHBIMU
CTPYKTYpamMu oO1ecTna,
MPUHIIUIIAMH,
3aKOHOAATEIbCTBAMU u
MpaBUJIaMU HAI[MOHATILHOU
CHUCTEMBI oOpa3oBaHuUs,
BIMSIOIMX Ha JESATEIbHOCTD
YUPEKICHUS u/unu
COOCTBEHHYIO paboTy.

Brief description:

Forms an understanding of
the importance of the works
of Ilyas Zhansugurov in the
development of the Kazakh
literary language; skills of

intellectual and creative
thinking, the ability to
cherish  the wvalues of
national and  spiritual
heritage.

Learning outcome:

LO6 — to comprehensively
and objectively cover the
main stages of the history,
evolution of the forms of
statehood and civilization of
the Kazakh people, to know
the methods of scientific
research and academic
writing, to understand the
importance of the principles
and culture of academic
honesty

Formed competencies:

KC 6. Pre-service teachers
are familiar with the
international and national
agreements and documents
as well as legislation that
affects his/her institution’s
and his/her work.

Mopnyas koabl: OI'-1
Monayab aTaybl: OJleyMeTTIK-

TYMaHUTaPIIBIK
IIon  araybi:  KapXbUIbIK
cayaTThUIBIK HeTi3/epi
IIpepexkBusuTTeEp:
IHocTpexkBu3uTTEP:
MakcaThl: «KapxbUibIK
CayaTTBUIBIK HETi37epi» Kypchl
KEKEe  KApXKBIHBI  Oackapy
cajacbIHIa O111M MEH
JIaF TBLITAP b anmyra
OarbITTaJIFaH.

Kbickama cunarrama:

Koa moayns: CI'-1
HasBanue mopyas:
ConunanbHO-TyMaHUTAPHBIN

IIon araybl: OcHOBBI
(uHAHCOBON TPaMOTHOCTH
IIpepexkBusuTTep:
IHocTrpexkBu3uTTEP:

Hean: Kypc «OCHOBBI
¢duHaHCOBOM TPaMOTHOCTH»
HalpaBJI€H  Ha  IIOJy4YEHUE
3HaHUM  HABBIKOB B OO0JIACTH
YIIPABJICHUS JTUYHBIMU
buHaHCAMMU.

Onucanue TUCHUININHDI.

Code of module: SH -1
Name of module:
Social humanitarian

Name of discipline:
Fundamentals of Financial
Literacy

Prerequisites:
Postrequisites:

Purpose: The course

"Fundamentals of Financial
Literacy" is aimed at
gaining knowledge and
skills in the field of personal
finance management.




CoHnpaii-ak, Kypc
OutriM  amymsuiap
CaJachIHIarbl OapibIK
Kypayiapasl ic KY3iH]IE
KOJIJJaHYFa, JKUHAKTaPIbI
cakTayra KeOeuTyre,
OrO/IKeTTI cayaTThl
JKOcIapiiayra, KApKBLIBIK
aKmaparTbel — TaljayFa JKOHE
WHBECTUIUSUIBIK CTPaTErHsIHbI
TaHaay  YIIiH Kap>KbUIBIK
eHIMEpTre OarnmapiaHyra
yiipenei.

OKbBITY HOTHKEJIEPi:

OH1 -  monmeHuerapasbIK-
KOMMYHHKATHBTIK
KY3BIPETTITIKTI MEHTepy, OfaH
opi  OKBITYABl ©3 OcTiHIIe
KAIIFACTBIPY JaFIbLIapbIH
KOJIJIaHYy >KOHE TeAaroruKaIIbIK
JKOHE  KOFaMIBIK  KBI3METTE
Kocion e3apa KapbIM-
KaTbIHACTAP/Abl KAJIBIITACTHIPY;
Kocion KBbI3METTE
JICHCAYITBIKThI CaKTay/bl,
HBIFAUTY/IBI KaMTaMachI3
€TeTIH Kypajijap MeH 9IicTepai
MAaKCaTThl NTal1aJlaHy

asicbIH/A
KAPKBbI

KOHEC

OH2 — oneyMmerTiK, 3THUKAIbIK
JKOHE  FBUIBIMH  OHJIapibl
eckepe OTBIPHITI, ouriMal
KAJIBIITACTRIPY YIIIH akKmapat
KO3JIepiH KUHAY MeH
WHTEPIPETANMSIIAYIBI  KY3ere
aceIpy JKOHE ©31HIH
KYHIBUTBIKTAPBIH,

KOe3KapacTapblH, ATUKAJBIK
NPUHIIAIITEPI  MEH  OKBITY
O/liCTEpiH  CBIHM  TYpFBIIAH
Oaranay, ©31HIH
MeAaroruKabIK TYPFhIIIA

JaMybl YIIIIH XaHa MakKcarTap
KOO

Kaabinracarbin
KY3bIpeTTep:

TK 1. bonamrak myramimMaepaig
OKy Typasbl HETi3ri Oi1iMi MeH
TYCIHIT1 0Gap >XKOHE OKY/OKBITY
npoIeciHe OKYIIBLIapIbIH
OPTYPJIUIITIH €CKepe  ayiajibl,
COHBIMEH  Karap  OJapAblH
OMIPIIIK KOHE OKY KOHTEKCTiH

Taxxxe B paMKax Kypca
oOyuaroruecs HAay4aThbCs
UCTIOJIb30BaTh Ha
IPaKTUKE BCEBO3MOKHbBIE
UHCTPYMEHTBI B obacTtu
(duHaHCOB, COXPaHSATh u
PUYMHOXXATh HAKOILJICHHS,
IpaMOTHO IUIAHUPOBATh
Oro/IKeT, Hay4yaThbCs
aHaJIU3UpoBaTh  (PUHAHCOBYIO
UHPOPMALIUIO U
OpPUEHTHUPOBATHCS B
(UHAHCOBBIX TPOAYKTaX  JUIS
BbIOOpa aJIeKBaTHOM

WHBECTUIIMOHHOW CTPATETHH.
Pe3yabTaTrsl 00yueHus:

PO1 — BnageTh MEXKYJIbTYPHO-
KOMMYHUKaTUBHON
KOMIIETEHIIUEH, IPUMEHSTh
HaBBIKH CaMOCTOSITEITEHOTO
HPOI0JDKEHUS JabHEeUIIero
oOydyeHHUss U  BBICTpauBaTh
npodeccuoHaIbHbIE
B3aWMOOTHOIICHUS B
e1aroruyeckon u
OOIIECTBCHHON  JCATCILHOCTH;
IeJIEHANPaBIEHHO
UCTIONB30BaTh  CPEACTBA M
METO/IbI, obecreunBaromue
COXpaHEHHUE, YKpeIuIeHue
3JI0pOBbsl B MPO(eCcCHOHATBHOM
JeSITeTTbHOCTH

PO2 — ocymecTtBiate c6op u
UHTEpHpeTanno  MHGOpMaIIH
g (opMUpOBaHMS 3HAHUSA C
Y4ETOM COLMAIBHBIX, ITUYECKHX

M Hay4yHbIX  COOOpa)keHHUH,
KPUTHYECKH OILIEHUBATh CBOU
LIEHHOCTH, YCTaHOBKH,

ATHYECKHE TIPUHIIAITEI i METOIbI
00y4YeHHsI, CTAaBUTh HOBBIE LIEJIH
JUIsL  CBOET0  COOCTBEHHOTO
MEe1arOrMYecKoro pa3BUTHUS;

®opmMupyeMble KOMIETEHINU:
KK 1. bynymue yuurenss uMeroT
0a30BbIC 3HAHUS U TIOHUMaHUE
oOydeHus, u CHIOCOOHBI
YYHUTHIBATH pazHooOpazue
oOyyaromuxcst B Ipolecce
o0ydeHus/peno/iaBaHus, a
TaKXKe K CIIOCOOHBI AITHYECKH
MOJIJIEP>KUBATh ux

Description of the
discipline.

Also, as part of the course,
students will learn how to
use in practice all kinds of
tools in the field of finance,
save and increase savings,
plan a budget competently,
learn how to analyze
financial information and
navigate financial products
to choose an adequate
investment strategy.
Learningo utcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and  social
activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in
professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,

ethical and scientific
considerations, critically
evaluate their values,

attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;
Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound  manner

considering their life and
learning contexts.

KC 2. Pre-service teachers
are capable to design,




€CKepe  OTBIPHIN,  OJAPIBIH
NICUXOJIOTHSUIBIK ~ QJI-ayKaThIH
ITUKAIBIK TYPFBIIAH KOJITayFa
KaOl1eTTi.

TK 2. bomamak wMyramimaep
OimimM oepy OpPTaChIHBIH
OpTYpJi  THUOTEpIHAEri  OKYy
KOHE KOIIOACIITBLIBIK
MPOIECTEPIH  MEAArOTUKAIIBIK
MaFblHaJBl TYpJAE »XoOayayra,
Ky3ere acelpyra, Oaraiayra
JKOHE JJaMBITYFa, COHBIH 1ITTHE
TOpOUeITiHIH OKBITY/IbI
KOJIAUTBIH OPTYPIl ITUPPIIBIK
pecypcTapabl naiajiany
MYMKIHJIIT1HE HE.

MICHXOJIOTHYECKOE
Onmaromoslyuyue, Y4MTHIBas HX
JKU3HEHHBIN U yueOHBIH
KOHTEKCT.

KK 2. Dbynymwme  yuurens
CITOCOOHBI pa3zpabaThIBaTh,
BHE/IPSTD, OLICHUBATh u

pa3BHUBATh IPOLECCHI OOYYCHHS
U PYKOBOJCTBA B pPa3IUYHBIX
TUIIAX 00pPa30BaTEIBHOU CPEJIbI
IeIarornaecKu 3HAYUMBIM
00pa3zoM, BKIIFO4asi CIOCOOHOCTH

neiarora UCIIOJIb30BaTh
paznnyHble H(POBBIE PECypPChI
TaKUM obpa3zom, YTOOBI

MOJJEP>KUBATh O0yUEHUE.

implement, assess, and
develop learning and
guidance  processes in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

Moayas koasi: BMTK-3
MoayJs araysl:

Bomamak myramimaepai TyiFa
peTiHzae Konuay

IIon araysbI:

binim Oepy Typaibl FbUIBIM

KOHE  OKBITYABIH  HETi3ri
TEOpHsIaphbl
IIpepexkBusuTTep:
IHocTpexkBu3uTTEP:
Makcarbl: byl KypCThIH
MakcaTbl IEeJarorukKa JoHe
JTUIAKTHKA CaJIaChIH/IaFbl
He/1aroruKablK
KY3bIPETTIIIKTI KETULIIPY
Oomeln  TaObLIanbl  bBosmarmak
MYFalTiMEp OPTYpJl  OKBITY
TEOpHsLIaphI MeH

NEeAarorukaiblK  MOJENbJepre
OKeJeTiH anam TypaJibl
TYKbIPbIM/IAMaJIbIK TYCIHIKTED

CHSIKTBI MearoruKabIK
FBUTBIMHBIH HeTi3/1epiH
yiipeHeni.

Kpickama cunarramacel:
Teopusibik
TYKBIPBIMAAMaTapabl TYCIHYyTe
cylieHe  OThIpbIN, Ooyarak
MyFaliMaep  9pTYpiai  OKY
Kargalmapel  YIIiH  THICTI

MeIarOTUKAJIBIK TaHJay >Kacal
aTagbl. KOFaMIaCTBIKTBIH
JaMybIHa J>KOHE OJl-ayKaTbIHA
BIKITAI €TE/].

OKBITY HITHKeJIepi:

Koa monyas: 110J1-3

HazBanue monyJis:

[Tonnepkka oOydarOIIMXCS Kak
JUYHOCTEN

Ha3Banmne AUCHHUILIMHBI:
Hayka 00 oOpasoBanuu u
KJIIOUYEBBIE TEOPUU O0yUEHUS
IIpepexkBU3UTHI:
ITocTpekBU3UTHI:

Heas: Llenpro manHOTO Kypca
ABJIIETCS.  COBEPLIEHCTBOBAHUE
NeAarornyecKkou
KOMIIETEHTHOCTH B
NEJarorTMKu W JWJAKTUKU
bynymupe  yuutens  u3ydaroT
OCHOBBI I1€JarOrM4ECKON HayKH,
TakKM€ KaK KOHIIENTyaJbHbIE
NPEJICTaBICHUSI O  YEJOBEKE,
BEJYLINE K Pa3IMYHbIM TEOPUSIM
Oo0Oy4eHHsT W MeAarorMyeckKum
MOJIETISIM.

Kpartkoe onucanue:
OcHoOBBIBasiCb Ha MOHMMAaHUU
TEOPETUYECKHUX KOHIIETIIINH,
Oynymue YAUTETIS MOTYT
cenaTh COOTBETCTBYIOIUN
neAarornyeckuii - BbIOOp  AJis
Pa3INYHBIX y4EOHBIX CUTYyallUi.
Pesyabrarbl 00y4yeHus:

POl — BrmageTrb MEXKyJIbTypHO-
KOMMYHHKaTUBHON
KOMIIETEHIIUEH, IIPUMEHSITh
HaBbIKU CaMOCTOSITEITLHOTO
MPOJTOTKEHUS NaJILHEHUIIIETO
OoOy4yeHHsT W  BBICTPauBaTh

oOJactu

Code of module: SLI-3
Name of module:
Supporting  learners  as
individuals

Name of discipline:
Educational science and key
theories of learning
Prerequisites:
Postrequisites:

Purpose: The purpose of
this course is to improve
pedagogical competence in
the field of pedagogy and
didactics Future teachers
study the basics of
pedagogical science, such as
conceptual ideas about a
person, leading to various
theories of learning and
pedagogical models.

Brief description:

Based on the understanding
of theoretical concepts,
future teachers can make
appropriate pedagogical
choices for various
educational situations.
Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and  social




OKBITY HOTHIKeJIepi:

OHl -  wmoaeHueTapalbIK-
KOMMYHHKATHBTIK
KY3BIPETTUIIKTI MEHrepy, OJaH
opi OKBITYABl ©3 OeTiHIe
JKAIIFACTBIPY JaFIbLIapbIH
KOJIJIaHy >KOHE TMEeAaroruKalbiK

JKOHE  KOFaMIBIK  KbI3METTE
Kocion e3apa KapbIM-
KaTbIHACTAP/Abl KAJIBIITACTHIPY;
Kocion KbI3METTE
JICHCAYIIBIKThI CaKTay/bl,
HBIFAUTY/BbI KaMTaMachl3

€TETIH Kypaiaap MEH dJicTepai
MAaKcaTThl Naijanany
OH2 — oneyMerTiK, 3THUKAIBIK

KOHE  FBUIBIMH  OWJIapabl
eckepe OTBIPHITI, ouriMal
KaJBIITACTBIPY YILIIH aKmapar
KO37epiH KUHAY MEH
UHTEpIpETAlUsIAYAbl JKy3ere
aceIpy KOHE ©31HIH
KYHJIBUTBIKTAPbIH,

KO3KapacTapbIH, STHKAJIBIK
OPUHIUITEPI  MEH  OKBITY
O/liCTEpiH  CBIHM  TYpFBIIAH
Oaranay, O31HIH
TIe/1ar OTMKAJTBIK TYpFBIIA

JaMybl YIIIH jKaHa MakcaTTap
KOIO

OHY9 - «ka3ipri KOFamHBIH
MY3bIKAITBIK-KOPKEMIIK
JYHUETAHBIMBIH KEHEHUTYy MEH
JEMOHCTPALHSITBIK
AKCIIEPUMEHT JKOHE
MPAKTUKAIBIK  JKYMBICTap bl
azipney vymiH [T konmany,
AHAIIMTHUKAJIBIK  JKOHE  CBhIHHU
oiayapl JaMbITyFa apHaliFaH

TarcelpManapabl azipieyre
KaKeTT1 CTYACHTTEP/IH
MOJICHUETAPANIBIK OuTIMIH

KEHEUTE OTBIPHIN, MY3BIKAIBIK
TIOHEP 1 MOHIIK-TUIIIK
OKBITYBIH CLIL
TEXHOJIOTHSUTAPBIH MalaaIaHy
Kaasinracarein
Ky3bIpeTTep:

TK 1. bonamak MmyramiMaep i
OKY TypaJibl HET13r1 O11iMI MEH
TYCIHII1 Oap *oHE OKY/OKBITY
pOLECIHAe OKYUIbLIapIbIH

npodeccruoHaIbHbIC
B3aUMOOTHOIICHUS B
IeJaroruaecKom Hu
OOILECTBEHHONW  JI€ITEIILHOCTH;
[[eJICHANIPaBICHHO

UCIIOJIb30BaTh  CpPEACTBA U
METO/IbI, o0ecrneunBaroIIne
COXpaHCHHE, YKpEIICHUE

3I0pOBbsI B TIPO(ECCHOHATHLHOU
JeSITeIbHOCTH

PO2 — ocymectBisate cbop u
UHTEpHpeTanuo  MHpOpMauu
s (GopMUPOBaHHS 3HAHUSA C
YY€TOM COLUANIBHBIX, ITUYECKUX
U HAy4YHbIX  COOOpa)keHHi,
KPUTUYECKH OLEHUBATh CBOM
[IEHHOCTH, YCTAaHOBKH,
ATHYECKHE TPUHIIUITEI H METOJIBI
00y4YeHHsI, CTaBUTh HOBBIE LIEJIH
JUIE  CBOEr0  COOCTBEHHOTO
[e/1arOrMYecKoro pa3BUTHUS;
PO9 — npumenars IT s
pacupeHus MY3bIKaJIbHO-
XYI0KECTBEHHOTO
MHUPOBO33PEHUSI COBPEMEHHOTO
oOmrecTBa u pa3paboTku
JIEMOHCTPAIlMOHHOTO
OKCIIEPUMEHTA M TPAKTUYCCKUX
pabotr, wucnonp3zoBath CLIL
TEXHOJIOTUHT peaMEeTHO-
S3BIKOBOTO o0y4yeHHs
MY3BIKaITbHBIX PEMETOB,
pacumpsis MEXKYJIbTYpHBIE
3HAHUS CTY/ICHTOB TSt
pa3paboTku 3aJaHuH Ha
pa3sBUTHE AHAIUTUYECKOTO U
KPUTUYECKOTO MBIIIJICHHUS;
®opmupyeMble KOMIETEHIMH:
KK 1. bynymue yuutens uMeroT
0a30Bble 3HAHMS M TMOHMMAaHUE
oOydeHus, u CHIOCOOHBI
YYHUTHIBATH pazHooOpasue
oOydaromuxcsi B Mpoiiecce
o0Oy4deHus/penoiaBaHus, a
TaKXke K CIIOCOOHBI 3THYECKU
MOJIIEP>)KUBAThH X
MICUXOJIOTHYECKOE
Onmaromosiyune, Y4MTHIBasS HX
JKU3HEHHBIN 51 yueOHBIH
KOHTEKCT.
KK 2.
CHOCOOHBI

byaymme  yuurens
pa3pabaThIBaTh,

activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in
professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,
ethical and scientific
considerations, critically
evaluate  their  values,
attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;
LO9 — apply IT to expand

the musical and artistic
worldview of modern
society and develop

demonstration experiments
and practical works, use
CLIL technologies  for
subject-language teaching of
musical subjects, expanding
students' intercultural
knowledge to develop tasks

for the development of
analytical and  critical
thinking

Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound manner

considering their life and
learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop learning and
guidance  processes in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to




OPTYPIUIITIH ecKepe alapl,
COHBIMEH  Karap  OJIapJIbIH
OMIpIIIK JKOHE OKY KOHTEKCTiH
€CKepe  OTBIPBIN,  OJIAPJIBIH
TICUXOJIOTHSUTBIK ~ QJI-ayKaThIH
STHKAIIBIK TYPFBIJIAH KOJJIayFa
KaOlIeTTi.

TK 2. bonamak wmyramiMaep
i oepy OpTaCBIHBIH
OpTYpJi  THUNTEPIHACTI  OKY
JKOHE KOIIOACIIBIIBIK
NPOIECTEPIH  MENarOrHKabIK
MarblHaJBl TYpAE XKoOayayra,
XKYy3ere acelpyra, Oaraiayra
JKOHE JIaMBITYFa, COHBIH 1IH]IE
TOpOMEIITIHIH OKBITY/IbI
KOJIJIAUTBIH OPTYPIIi U PIBIK
pecypcTapabl naiajiany
MYMKIHJIIT1HE HE.

TK 9. bomamak wmyramimaep

allMaKTBIK,  VITTBIK  JKOHE
XaJIbIKAPAJIbIK JICHren1e
KYTUIETIH e3repicrepre
OalJIaHBICTEI e3/IepiHiH
MeJarorTik KbI3METIH, JKYMBIC
1CTEUTIH YHBIMIAPBIHBIH

KBI3METIH JaMbITy KabileTiHe
He.

BHEJIPSITH, OLICHUBATh 51
pa3BHUBATh IPOLECCHI OOYYCHHS
U PYKOBOJCTBA B pPa3IUYHBIX
TUIAX 00pPa30BaTEIBHOU CPEJIbI
IeIarornaecKu 3HAYUMBIM
00pa3zoM, BKIIFOYasi CIOCOOHOCTH

nejarora UCIIOJIb30BaTh
paznu4Hble H(POBBIE PECyPChI
TaKUM obpa3zom, 4TOOBI

HOJIEP>)KUBATh O0y4EHUE.

KK 9. Bynymue yuutens uMeroT
CIOCOOHOCTh Pa3BUBATH CBOIO
COOCTBEHHYIO I1€JarOrM4eCcKyIo
JESTEIbHOCTh M JIeATEIIBHOCTh
CBOCH OpraHu3aluu B CBSA3U C
O’KUIaeMBbIMU HM3MEHEHUSIMHM Ha
pPETHOHAIBHOM, HAIMOHAIHLHOM
¥ MEXITYHapOJHOM ypPOBHE.

utilize  different  digital
resources in a manner that
supports learning.

KC 9. Pre-service teachers
are able to develop his / her
own and his [/ her
organization's pedagogical
activities in relation to the
anticipated  changes  at
regional,  national  and
international level.

Mopayas koasi: MPII-4
Moayab aTaysl:

Myranim  —  pedaeKCHsIIBIK
IIpaKTHKa Heci

IIon aTaysbI:

[Tenarorukansik 3epTTeyep
IIpepexkBusuTTeEp:
IHocTpexkBu3uTTEP:
Makcartbl: 137€y AaFIbUIapbIH
urepy, OpTypili  Ke3JepieH
o1mimai CBIHM  TYpPFBLAAH
IpiKTey, 3epTTey HOTHXKENEepiH
©31HIH TMearOTUKAIIBIK OMJIayhI
MEH MpaKTHKAChIH JaMbITy/Aa
nananasny

Kpickama cunarramacel:

Crynentrep o11iM oepy
CaJIaChIH/1arbl e3repicrepi
OJIap IbIH namy
MepPCHEKTUBAIAPBIH oineni,
[IeIaroruKa  HETI3lH  JKOHE
OHBIH HET13T1

TEPMHHOJIOTUSACHIH,

Koa moayns: YPII-4
Ha3Banue moayJisi:

VYuutens Kak pedaeKcHpyonuii
MIPAKTHK

Ha3Banmne AUCHHUILIMHBI:
[Tegarornyeckue ucciaeno0BaHus
IIpepexBU3UTHI:
HHocTpekBU3UTHI:

IMean: oBIaJETh MOUCKOBBIMHU
HaBbIKaMH, KPUTHYECKU
0oTOMpaTh 3HAHMS U3 PA3ITUUHBIX
HCTOYHUKOB, HCII0JIb30BaTh
pe3yJabTaThl MCCIEAOBAaHUM B
pa3BUTUN COOCTBEHHOTO
MeAarorn4eckoro MbIIUIEHUS U
MIPAKTHKU.

Kparkoe onucanue: CTyneHTHI
3HAIOT M3MEHEeHus B cdepe
00pa30oBaHMs U MEPCHEKTUBBI UX
pa3BUTHSA, IPU3HAIOT OCHOBBI
MeJaroruku M €€ OCHOBHYIO
TEPMHHOJIOTHIO, LIEHTpaJIbHBIE
HAIpaBJICHUSl HCCIECIOBAaHUN B

Code of module: TRP-4
Name of module:
Teacher as a
practitioner
Name of discipline:
Pedagogical research
Prerequisites:
Postrequisites:

Purpose: to master search
skills,  critically  select
knowledge from various
sources, use the results of
research in the development
of one's own pedagogical
thinking and practice.

Brief description: Students
know the changes in the
field of education and the
prospects for their
development, recognize the
foundations of pedagogy
and its basic terminology,
the central areas of research

reflective




MeAaroTuKagarbl  3epTTEYIiH
OpTaJIbIK OaFBITTApbIH TaHBII
KOHE KYHJIEINIKTI OHiay MeH
FBUIBIMH  OLTIM  apachIHaFbI
alBIPMAIIBUIBIKTHI TYCIHEII.
OKBITY HOTHIKeJIepi:

OH1 -  MoneHuerapaibIK-
KOMMYHUKATHBTIK
KY3BIPETTUIIKTI MEHTepy, OfaH
opi  OKBITyIBl ©3 OeTiHIIe
KAITFACTBIPY JaFIbLTAPBIH
KOJIZIaHy JKOHE IeJIarOTHKaJIbIK

JKOHE  KOFaMIBIK  KBI3METTE
Kocion e3apa KapbIM-
KAThIHACTAPABI KAIBIITACTHIPY;
Kac10u KBI3METTE
JICHCAYITBIKTHI CaKTay/Ibl,
HBIFAUTY/IBI KaMTaMachI3

€TETIH Kypaaap MeH dJicTepai
MAaKcaTThl aijajnaHy

OH2 — oneyMmerTiK, 3THUKAIBIK
JKOHE  FBUIBIMH  OHJIapibl
eCKepe  OTBIpbIN,  Olmimal
KAJIBIITACTRIPY YIIIH akKmapat

KO3/1epiH KHUHAY MEH
UHTEpIpeTalusIayabl Ky3ere
aceIpy JKOHE ©31HIH
KYHJIBUTBIKTAPBIH,

KO3KapacTapbIH, STHUKAJIBIK
OPUHIUNTEPI  MEH  OKBITY
O/ICTEpIH  CBIHM  TYpFBIIAH
Oaranay, ©31HIH
He/1aroruKablK TYPFBIAA

Jamybl YIIIH jKaHa MakcaTTap
KOO

OH4 — unxr03uBTI OL1iM Oepy
JKaFIanbIHIa MYMKIH/IIT1
niekTeyal butim anymbuiapast
OKBITY MEH  TopOueneyaiH
TICHX OJIOTHSUTBIK KOHE
NEearoruKaiblK  MoceJeNepiH
TYCiHY, OKY YpAiciHIe OuIiM

TYIIBIIAPBIH opTypii
KaOlIeTTepiH ecKepy, eMIpIiK
XKOHE  OKY  KOHTEKCTIHJE

OJIAPJBIH TICHXOJIOTHSUTBIK OJI-
ayKaThlH JTUKAIBIK TYPFBIIAH
Kojjaay

Kaasinracarein
Ky3bIpeTTep:

TK 1. bonamak MmyramiMaep i
OKY TypaJibl HeTi3ri O11iMI MEH

MeJJaroruKe n IIOHMMAIOT
pPasHHIly MEXIY OOBIJICHHBIM
MBIIIJIEHUEM 51 HAyYHBIM
3HAaHHEM.

Pe3yabTarhl 00yueHHs :

PO1 — BrageTh MEXKYJIbTYpHO-
KOMMYHUKaTUBHOU
KOMIIETCHIIUEH, MPUMEHSITD
HABBIKU CaMOCTOSITEIILHOTO
MPOJOIKECHHUS JaJbHENIIero
oOydyeHHss U BBICTpauBaTh
npodeccuoHanbHbIe
B3aMMOOTHOIICHUS B
IeNarorunyecKou u
OOIIECTBCHHON  JCATCILHOCTH;
I[eJIeHANIPaBICHHO
UCIOJIb30BaTh  CpeAcTBa U
METO/IbI, o0ecneunBaroIIne
COXpaHEHHE, YKpeTIeHHe
3I0pPOBbsI B TIPO(ECCHOHATHLHOU
JESITEIIbHOCTH

PO2 — ocymectBisate cbop u
UHTEpIpeTanui  uHpopmanuu
it opMUpOBaHHS 3HAHUSA C
Y4ETOM COLUATbHBIX, ITUYECKUX
U HAy4YHbIX  COOOpa)keHHil,
KPUTHYECKH OILIEHUBAaTh CBOU
[IEHHOCTH, YCTaHOBKH,
ATUYECKHUE MPUHITUIIBI U METOBI
00y4YeHHsI, CTABUTh HOBBIC IIEJIH
JUIs  CBOEro  COOCTBEHHOIO
MeIarOrMYEeCKOT0 Pa3BUTHS;

PO4 — mnoHuMarh MCHUXOJIOTO-
MearornIecKue POOIIeMBI
o0y4deHus u BOCITUTAHHUS
o0yyJaronmxcs c
OTpaHUYEHHBIMU

BO3MOXXHOCTSIMH B yCJIOBHSIX
WHKITIO3UBHOTO  00pa3oBaHMs,
YUUTHIBATh pa3zHooOpa3HbIe

CHOCOOHOCTH OO0ydJaromuxcs B
mporecce 0O0ydYeHHUs, ATUYECKHU
HOJJICPKUBATh ux
MICHXOJIOTHIECKOE
Onaronoiydue B JKU3HEHHOM M
y4eO0HOM KOHTEKCTE;
®dopMupyeMble KOMIETEHIHN:
KK 1. bynymue yuurens uMeroT
0a30Bble 3HAHUS M TOHHMaHHE

00yJeHus, " CIIOCOOHBI
YUUTHIBATh pasHooOpasue
o0ydJarommxcsi B TpoIecce

in pedagogy, and understand
the  difference  between
ordinary  thinking  and
scientific knowledge.
Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and  social
activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in
professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,
ethical and scientific
considerations, critically
evaluate  their  values,
attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;
LO4 — to understand the

psychological and
pedagogical problems of
teaching and educating

students with disabilities in
inclusive education, to take
into account the diverse
abilities of students in the
learning process, to ethically
support their psychological
well-being in the life and
educational context

Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound manner

considering their life and




TYCIHIr1 Oap »oHE OKY/OKBITY
IpOIIeCiHIe OKYIIBLIAP IBIH
OPTYPJIUIITIH ecKepe alajpl,
COHBIMEH  Karap  OJIapJbIH
OMIpIIIK JKOHE OKY KOHTEKCTiH
€CKepe  OTBIPBIN,  OJIAPJIBIH
TICUXOJIOTHSUTBIK ~ QJI-ayKaThIH
STHKAIIBIK TYPFBIJIAH KOJIJIayFa
KaOieTTi.

TK 2. bonamak wmyframimMaep
Y oepy OpTaCBHIHBIH
OpTYpJIi  THUNTEPIHACTI  OKY
JKOHE KOIIOACIIBIIBIK
NPOIECTEPiH  MEeNIarOrHKalbIK
MarblHAJIBI TYpPAE >Kobalayra,
XKYy3ere acelpyra, Oaraiayra
JKOHE JIaMBITYFa, COHBIH 1IH]IE
TOpOUeITiHIH OKBITY/IbI
KOJAUTBIH OPTYPIl ITUPPIIBIK
pecypcTapabl najajiany
MYMKIHJIIT1HE HE.

TK 4. bomamak wMyramimaep

opTypii Kocion JKEITLTIK
KaybIMIACTBHIKTApAa  YKYMBIC
icTeii  ajmanmel,  COHJIai-aK
CBHIH/IApJIbI MEHIIIK
MeAaroruKabIK KOHE

KOFaMJBIK KBI3METKE KaXKeTTi
KOCi0M KapbIM-KaThIHACTHI TY3€
ajaael.

o0yuyeHHsI/penoaBaHus, a
TaKXe K CIIOCOOHBI 3STHYECKH
HOJIeP>)KUBATh 170'¢
HICUXO0JIOTUYECKOE
Ojaromosiyuue, Y4MTBhIBas HX
YKWU3HECHHbBIN u y4eOHBIN
KOHTEKCT.

KK 2. byaymue yuwurtens
CIIOCOOHBI pa3pabatbIBaTh,
BHE/IPSTD, OLIEHUBATb u

pasBUBATh IPOIECCH 00ydeHUs
U PYKOBOJCTBA B pPa3jMYHbIX
TUIMAX 00pa30BaTEIbLHOU CpEbl
NeAarorn4ecku 3HAYUMBIM
00pa3zoM, BKIIO4asi CIOCOOHOCTh
nejarora UCIIOJIb30BAaTh
pasnuyHble H(POBBIE PECypChHI
TaKUM obpa3zom, YTOOBI
MOJJEP>KUBATh OOyUEHUE.

KK 4. Dbynymwume  yuurens
CITIOCOOHBI paboratb B
Pa3NIUYHBIX TPO(ECCHOHATBHBIX
CETEeBBIX COOOIIECTBAX, a TAKKe

CIIOCOOHOCTh BBICTpauBaTh
npodeccuoHanbHbIe
B3aMMOOTHOIICHHSI,
HEO0OXOIUMBIE ISt
KOHCTPYKTUBHOM COOCTBEHHOM
MeAaroru4ecKou u

0OIIIECTBEHHON IEATEIILHOCTH.

learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop  learning  and
guidance  processes in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

KC 4. Pre-service teachers
are capable of working in

different collaboration
networks and have the
ability to create new
relationships  that  are
appropriate for the

development of one's own
and one's  community
activities.

Moayab koasi: MOH-7
MoayJab ataybl:

Koa moayasi: OMO-7
Ha3Banue moayJisi:

Code of module: BME-7
Name of module:

My3BbIKaibIK OKBITY Heri3zepi | OCHOBBI Mmy3bikanpHOro | The  basics of  music
ITon aTaysI: o0y4eHus education

doprenuano 1 Ha3BaHue I1MCUUTINHBI: Name of discipline:
IIpepexBusuTTeEp: doprenuano 1 Piano 1
IMocTpexBU3UTTEP: IIpepekBU3UTHI: Prerequisites:

Makcarbl: doprenuanona | [locTpeKBU3UTHI: Postrequisites:

nel0bic  mibiFapyaeiH  Herisri | Ileab:  ocBoenme  ocHOBHBIX | Purpose:  mastering  the
o/liCTEpiH,  ANIUIMKATYpaJbIK | IPHEMOB 3ByKouW3BJeueHus, | basic techniques of sound
KOHE MO3HUIUSIIBIK | aNTUIMKATYPHBIX u | production, fingering and
JaFIbLUTAPBIH MEHTEPY. MO3UIIMOHHBIX HaBBIKOB UTphl Ha | positional skills of playing
KpicKkama cunarramachbl: dopTenuaHo. the piano.

Crynentrep My3bIkaiblK acnan | KpaTkoe onucanue: Brief description:

- doprenuano typaisl | CTyaeHThI noiyuaror | Students  receive initial
aJIFalllKbl TYCIHIKTEp alajbl. | mepBoHavanbHbie  3HaHus W | knowledge and skills of
doprennano acraObIH/Aa | YMEHHS UTPbl Ha My3bIKaIbHOM | playing a musical
JBIOBIC  IIBIFApYIBIH — HETI3Ti | MHCTpyMeHTe - ¢oprenuano. | instrument - the piano.
omicTepiMeH KyMbIC kacaiasl: | Urpa doprenuannbix | Playing piano works on the
Jeraro, HOH-JIEraTo, CTaKKaTo. | MPOM3BElECHU Ha OCHOBHBIC | basic techniques of sound
doprenuanona OWHAY/BIH | IPUEMBI production:  legato, non




HETI3r anIIMKaTypaiblK JKOHE
MNO3UIUSUIBIK ~ MPUHIUITEPIH
MEHTEDY. DopTEenUaHOIbIK
dbopmachl, TapMOHUSIIBIK KOHE
NOMU(POHMSUTBIK ~ KYPBUIBIMBI,
(dakTypaJIbIK ~ epeKIIeiKTepi
dKoHE  T.0  TYCiHIKTEpMEH
tanpicy.  Horanblk  xa30a
raparblHaH KaparanbM
(b opTenHaHOIbIK
HIBIFapMaJIapabl
JIaF IbLIapbIH
Crynentrep

OKYy
JTAMBITY.
MEHIrepemi: -
doprenunanonaa caycakIeH
KOHE TO3HUIIUSITBIK
JIaF IbLIAP/IbL; - JBIOBIC
HIBIFAPYABIH HETI3T1 OJiCTepiH:
JIeraro, JIerato eMec, CTaKKaro
- MapakTaH HOTaJlap/ibl OKY/IbIH
OacTankbl AaFAblIapbIH.
OKBITY HOTHKEIEpi:

OH7 —  My3BIKaIBIK  ic-
opeKeTTe, CTHIbIEp, >KaHpIap
MeH hopManapabpIH
epeKIIeTKTepl apPKbLIBI
MY3bIKJIBIK T TaOUFATHIHBIH
Oipairi MEH TYTACTBIFbI
UACSICHIH  TYCIHAIpY  YLIIH
MY3BIKQIBIK ~ OPBIHAAYIIBLIBIK
ypaicre OpBIH anaTbiH
KYObUIBICTAp MEH HpolecTep
apachbIH/IaFbl ceben-cai
OaliaHpICTapblH  SKaJlNbUIAy
KOHE Taaay
OHS — KOMIIO3UTOPBIH
UJICSIChIH xKysere aceIpa
OTBIPBIII, MY3BIKaJIBIK
JBIOBICTBIH €peKIIeTiKTepl MEH
OHBIH KacHeTTepiH,
My3bIKaJIBIK OeliHeni oOpazna
OpBIHZAY YILIiH KaXeTTi
MY3BIKQIBIK ~ KaObUIay MEH
TEXHUKAaHbl  ICKE€  achIPY.bI
TYCIHY

OHI12 — MY3bIKaJIbIK-
TEOPHSUTBIK JKOHE MPAKTHKAIIBIK
nmoHAep ~ OOWBIHINIA  alFaH
ouTiMaepiH BOKaJIABIK-XOP,
JTUPUKEPITIIK,  XOpPMEHCTepIliK
JKOHE AaCTIaITBIK JIaFIbIIapabl
KOpceTyle  JKOHE  My3bIKa
cabaKTapblH OTKI3yJe kobanay

3BYKOM3BJICUCHUSJIETaTO, HOH
jerato, cTakkato. (OcBoeHHe
OCHOBHBIX aNIUIUKATYPHBIX |
MO3UIIMOHHBIX MPUHITUIIOB
dboprenuaHHOU UTPBI
3HaKOMCTBO  C  TOHATHUSIMH
dopTenuanHas dopma,
rapMOHUYECKast "
nonudoHUYecKass  CTPYKTYpa,

(dbakTypHBIE OCOOCHHOCTH H J.
Pa3BuTHe HaBBIKOB YTEHUS C

JIACTA HOTHOTO TEKCTA
HECJIOKHBIX (dbopTenuaHHbIX
MIPOU3BEICHUM. CryneHTbl
MOTYT : - BJIAACTh
aNIUIMKaTYPHBIMU H
MO3UIIMOHHBIMU HaBBIKAMH

urpel Ha (QopTenuaHo; -3HaThb
OCHOBHbIE pUEMBI
3BYKOM3BJICUCHHUS:JIETATO, HOH
JeraTo, CTaKKaro - pa3BHUBATh
HAYaJbHbIE HaBBIKM YTEHMSI HOT
C JIUCTa

PesyiabTaTsl 00yvyeHus:

PO7 - 00001aTh u
AHATM3UPOBATH PUYUHHO-
CIIEICTBEHHBIE CBS3U  MEXIY

SABJICHUAMU )51 nmponeccamMmu,
MNpoOUCXOoAdIIMMHU B  IIPOLECCC

MY3bIKaJIbHOT'O HCIIOJIHCHU A
JUIA HUHTEpIpeTallun nacu
CINHCTBA u OEJIOCTHOCTHU

npupoAbl MY3BIKAJIbBHOT'O A3bIKa

cpeacTsamu MY3BbIKAJIBHON
BBIPa3UTENBLHOCTH,
OCOOEHHOCTEH CTHIIEH, >KaHPOB
u Gopwm;

PO8 — nonumath ocoOeHHOCTU
U CBOWCTBA  MY3BIKAIBHOTO
3BYKa, MY3BIKaJTbHOTO
BOCIIPUSATHSA U MY3bIKaJIbHO-
00pa3HOr0  WUCIIOJIHEHHS U
TEXHUYECKOTO BOILIOLICHHUS,
pean30BhIBas 3aMbICe
KOMITO3UTOPA;

PO12 — cucremarusnpoBaTh M
000011aTh TOJTYYEHHBIE 3HAHUS
M0 MY3bIKaJIbHO-TEOPETHUECKUM
U TPAKTUYECKUM JIHUCLHUIUIMHAM
JUIsL  IGMOHCTPAllUd BOKAJIbHO-
XOpOBBIX, JUPUKEPCKUX,
XOPMENUCTEPCKUX u

legato, staccato. Mastering
the basic fingering and
positional  principles  of
piano playing Familiarity
with the concepts of piano

form, harmonic and
polyphonic structure,
textural features, etc.

Development of skills of
reading from a sheet of
sheet music of simple piano
works. Students can : -
possess  fingering  and
positional skills of playing
the piano; -know the basic
techniques of sound
production:legato, non
legato, staccato - develop
the initial skills of reading
sheet music

Learning outcomes:

LO7 — to generalize and
analyze cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
LO8 — to understand the
features and properties of

musical sound, musical
perception  for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-

theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.




MCH

OPBIHIayLIBLUIBIK

MIPOIIECTEPIH MOJEIb/ICY YIIiH
JKyHeley )KoHe JKalIbuIay.

KaapinTacaTbin
KY3bIpeTTep:

TK 7. bonamak wmyframiMaep

(a)

OallyIaHBICTEI O3

YUBIMBIHBIH ~ KBI3METiHE

KBI3METIH

KapacTeIpyra; (9) e3apa >XoHe

MEKTENTEH ThIC
(orbachi,

cepikTecTep

aliMaKTBIK

cyOBeKTiep, €HOEK KBI3METI)
apacelHZa OH Ke3Kapac IIeH

Ken  Oewninmal

CEPIKTECTIKTI

Kypy OarbITBIHIA ITapacaTThl
JKYMBIC icTeyre KaOijaeTTi.
TK 8. bomamak wMyramimaep

oinayra,
KYH/BUIBIKTAPbIH,
YCTaHBIM/IAPbIH,
KaFuaaTTapsl  MEH
icrey ozicTepin

COHail-aK

O31HIH

OTHKAJIBIK

KYMBIC
CBIHU

TYpTblaH 6aFaJ1ayFa, COHBIMCH
Karap MEHIIIK neaaroruKaJibIK

JaMybl, YHUBIMBIHBIH JIaMybl
MEH Kocion epKeHeyi
KOJNBIHIA JKaHa  MakcarTap

KOIOFa KabiieTTi.

TK 12. bonamak myfranimiep

My3blKa  ©HEpIHIH

opTypdi

CTHJIbIEP] MEH OarbITTapbIHbIH

JaMybIHarbl
Ke3eHepi,
JOCTYPIAEPIIH
epeKIIeNiKkTepi

Her13T1

MCH

TapuXxu
VITTHIK
HET13T1
Ka3aK

JKOHC MIETCJI MY3bIKACBIHBIH

(OTBKIOPIBIK

OacTaynapbl

TypaJbl TYCIHIKTEp1 Oap.

WHCTPYMEHTAIBHBIX  YMCHHA,
MOJIEJIMPOBaTh IMPOEKTHBIE U
UCTIOJTHUTEIIbCKHE TIPOIECCHI
JUISt IPOBECHUS YPOKOB
MY3BIKH.

®opMupyemMble KOMIIETEHIIUH:
KK 7. Dbynymwume yuurens
crocoOHBI  (a) paccMaTpuBaTh
CBOIO COOCTBEHHYIO
JESITEIBHOCTh BO B3aUMOCBSI3U C
NEATEILHOCTBIO cBOeH
OpraHu3aIu, u (6)
OCMBICJICHHO  paboTaTh  Haj
CO3/IaHUEM MO3UTUBHBIX
OTHOLIEHUI u
MHOTONPOUIBHBIM
COTPYAHUYECTBOM MEXIy COOOM
W T[apTHEpaMU BHE  IIKOJIBI
(cembu, peruoHalbHbIE
CyOBEKTHI, TPYyOBas
JIeATEITLHOCTD ).

KK 8. Byaymme yuurens
CIOCOOHBI  pa3MBIILIATh U
KPUTHYECKH OIICHUBATh CBOU
[IEHHOCTH, YCTaHOBKH,
STUYECKHUE TPUHITUIIBI H METOIBI
paboThl, a TaKkke CIOCOOHOCTH
CTaBUTH HOBBIC IIEITU ST CBOCTO
COOCTBEHHOTO TEIaroru4eckoro

pa3BUTHA,  pa3BUTUSA  CBOEH
OpraHu3aluu u
PO eCCHOHAIBHOTO
Onaromnosyuusi.

KK 12. bynymwme yuurens
UMEIOT  MpeJCTaBlIeHHe 00
OCHOBHBIX HCTOPUYECKHUX
nepuoaax pa3BUTUS Pa3IUYHBIX
CTUIEN u HaIlpaBJICHUI
MY3BIKaJIBHOTO HCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HAallUOHANBHBIX  TpPaguIUNd U
(hOBKIIOPHBIX HMCTOKOB
Ka3aXCKOM1 51 3apyOexHOU
MY3BIKH.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayas koabi: MOH-7

Monayab aTaybl:

My3bIKalbIK OKBITY HETi31epi

IIon araywbI:

XopmeH aupuxkepiay |

IIpepexkBusuTTeEp:
IHocTpexkBu3uTTEP:
MakcaTsl:

BOKAJI-XOP

Koa moayas: OMO-7
Ha3Banue moayJisi:

OcHoBBI MY3BIKaJIbHOIO
0o0y4deHus

Ha3Banune 1ucuun/IMHbI:
XopoBoe quprKupoBaHue |
IIpepekBH3UTHI:
IHocTpeKkBU3UTHI:

Code of module: BME-7
Name of module:
The basics of
education

Name of discipline:
Choral conducting 1
Prerequisites:
Postrequisites:

music




OPBIH/IAYIIBUIBIK CalaChIHIAFbI
TIOHTIK KY3BIPETTUTIKTEeP Al
KETUIAIPY.

KbIickama cunatraMachl:

CryneHtrep KapamnaibiM
eJIIIeMICPICTT  JTUPHIKEPIIBIK
ouTiM MEH JIaFIbLIap b
MEHTIepe/Ii. Juprxepiey

Typanibl TYCiHIK. J{uprkep biM-
UIIAPACHIHBIH KYPBUIBIMBI MCH

HET13T1 TEXHUKACHI.
Hupwmxepiey MPOIIeCiHICT
«ayprakt» TyciHITi. AydTakT
Typiiepi (opbIHAAyABIH OacHl,
COHBI). My3bikagarbl
eJemMaep, JTUPUIKEPITBIK
CXEMajap: «eKire»; «yIITe».
Kaparmaiibim cxemaliapaa

nupwxkepiaey: 2/4, 3/4. Kypaeni
4/4 emmemaepae IUPHKEpIICY.
Jupwmxep KAMBLIJIBIH
MOHEPJILTIrT OOMBIHIIIA JKYMBIC.
ExniH MEH MITPUXTBI KOPCETY.

mf-mp, f - p HoaHCTapbI
OoiipiHma nuprkepney. OH
JKOHE  COJl  KOJJBIH  pei.
«Depmaray, «aroruka»
YFBIMBI. Crynentrep
MEHIepeni: - JIUPHKEPIIbIK
TEXHHUKAHBIH KaJBINITACy >KOHE
TUPHKEPIIBIKTHIH namy
Ke3eHEepiH oury; -
cyiieMenieyMeH HKOHE

aKamesjlaMeH IIblFapMaiapibl

JTUpUKepIay, X0p
HIBIFapMaTapbiH KeKe
IIBIFAPMAIIBUIBIK
UHTEpIpeTanusayra o3
KO3KAapachlH MEHIepy JKoHE
Ounmipy MJaFabIChl, - MY3bIKa
MYFaIIMIiHIH MPaKTUKAJIBIK
KYMBICBIHA ~ KaXeTTi  XOp
MHUHHATIOpaJIapbiH KOHE
MEKTen SHZEpiH (1-4
CBIHBIIITap) JMpYOKepIeyal
oumy.

OKBITY HITHKEJIepi:

OH7 —  My3bIKalmBIK  ic-
opeKeTTe, CTUIbIEp, >KaHpiap
MEH dhopmanapasiH
epeKIIenikTepi APKBLITBI

MY3BIKQIIBIK TIJT TAOMFATHIHBIH

He.m:: MOBBIIICHUC ITPECAMCTHBIX

KOMIIETCHIIUN B obnacTtu
BOKAJIBHO-XOpPOBOT'O
ucnonHutenscrsa.  CTyneHTsl
IPUOOPETAIOT 3HAHUS U HaBBIKU
JUPWXKUAPOBAHUA B  IPOCTBIX
pasMepax.

Kparkoe onucanue:

IlonsiTHe O JOUPWKUPOBAHUMU.

CtpyKTypa U OCHOBHBIE IPUEMBI
qupukepckoro kecta. [lonstue

«aydTakT» B nporecce
JPUOKAPOBAHMUSL. Tunsl
aypTakToB (Haugaso
HUCTIOJTHEHMS, OKOHYAHHUE).
Pa3mepsr B MY3BIKE,

TUPUKEPCKUE CXEMBI: «HA IBaY;
«Ha TpW». JlUpWKHpOBAaHHE B
MpOCThIX  cxeMmax: 2/4, 3/4.
JupmkupoBaHue B  CIOXKHBIX
pasmepax 4/4. Pabora Han
BBIPA3UTEIHLHOCTHIO KecTa.
[Toka3 akIIEHTOB M IITPUXOB.
JIuprm>kupoBaHWEe Ha HIOAHCHI
mf-mp, f - p. Pons mnpaBoii u
JIeBOM PYKHU. ITonsTne
«pepmaray, «aroruka.
CTyneHTBl MOTYT: - 3HAThH JTAITbI

pa3BUTUSA IUPUKUPOBAHMUS U
CTaHOBJICHUS TUPHUKEPCKON
TEXHUKH; - HaBBIKU

JUPWKUPOBAHUS MPOU3BEICHUM
C conpoBOXkAeHUEM U a cappella,
npuoOperass M BbIpaXxkas CBOE
OTHOLICHHE K WHIWBHIyaJIbHO-
TBOPYECKOMN HMHTEpIIpeTaluu
XOpPOBBIX  INPOU3BEACHMM; -
YMEThb JUPUKHUPOBATH XOPOBBIE
MUHHUATIOPBI U HIKOJIbHBIE IIECHU
(1-4 xmacc), HEOOXOMUMBIE IS
IIPAKTUYECKON paboTbI B
KayeCTBE YUHUTEIS MY3bIKH.
PesynbTaTsl 00y4yeHus:

PO7 - 00001aTh u
AHATU3UPOBATH IPUYUHHO-
CJIEACTBEHHBIE  CBSI3U  MEXAY

SABJICHUAMMU )51 nmponeccamu,
MPOUCXOAAINMMHU B IIPOLECCE

MY3bIKAJIbHOT'O HCIIOJIHCHUA
JUIA HUHTEpIpETallun nacu
CANHCTBA u OEJIOCTHOCTHU

IPUPOJIBI MY3bIKATbHOTO SI3bIKA

Purpose: The purpose of
this course is to increase
subject competencies in the
field of vocal and choral
performance. Students
acquire  knowledge and
skills of conducting in
simple sizes.

Brief description:

Students acquire knowledge
and skills of conducting in
simple sizes. The concept of
conducting. The structure
and basic techniques of the
conductor's gesture. The
concept of "auftact” in the
process of cutting. Types of

auftacts  (beginning  of
execution, ending).
Dimensions  in  music,

conducting schemes: "for
two""; "for three".
Conducting  in  simple
schemes: 2/4, 3/4.
Conducting in  complex
sizes 4/4. Work on the
expressiveness  of  the
gesture. Showing accents
and strokes. Conducting on
the nuances of mf-mp, f - p.
The role of the right and left
hand. The concept of
"fermata”, "agogics".
Students can: - to know the
stages of the development of

conducting and the
formation of conducting
technique; - skills of
conducting  works  with
accompaniment and a
cappella, acquiring and

expressing their attitude to
the individually creative
interpretation  of  choral
works; - be able to conduct
choral  miniatures  and
school songs (grades 1-4),
necessary for practical work
as a music teacher.
Learning outcomes:

LO7 — to generalize and
analyze cause-and-effect




Oipairi MEH TYTACTBIFbI
UIESACHIH  TYCIHAIpY  YIIiH
MY3BIKQIBIK ~ OPBIHAAYIIBLIBIK
ypaicre OpBIH aJIaThIH

KYObUIBICTAp MEH MpoIecTep

apachIH/Iarbl ceber-cai
OaiilaHbICTAPBIH JKANIBUIAY
JKOHE Tajaay

OHS - KOMITO3UTOP/IbIH
UJIESCBIH xKysere aceIpa
OTBIPBITI, MY3BIKAJIBIK
JLIOBICTBIH €pPEKIIETIKTepl MEH
OHBIH KacCHETTEepiH,
MY3bIKaJIBIK O€iHen o0pa3ma
OpBbIHAY YIIiH KaXKeTT1

MY3bIKIBIK ~ KaObUIIay MEH
TEXHUKAHBI  ICKE  aCBIPYIbI
TYCiHY

OH12 — MY3bIKAJIbIK-
TEOPHSIIBIK JKOHE TIPAKTHKAIBIK
noHmep ~ OOWBIHIIA  aliFaH
OuTiMIIepiH BOKAJIJIBIK-XOP,
JTUPWKEPITIK, XOPMEHCTEPIIiK
JKOHE AaCIAaNTBIK JIaFabUIapIbl
KOpCeTyle  JKOHE  My3bIKa
cabaKTapbIH OTKI3yjIe kKobanay
MeH OPBIHIAYIIBLTBIK
MPOIIECTEPIH MOJEIb/EY YIIiH
KyHemney KoHe JKalmbuiay.

Kaabinracarbin
KY3bIperTep:

TK 7. bonmamak wmyramimMaep
(a) YHBIMBIHBIH  KBI3METIHE
OallTaHBICTBI 63  KBI3METIH

KapacTeIpyFa; (9) e3apa *oHe
MEKTENTEH THIC CEPIKTECTEP
(oTOacsl, aliMaKThIK
CcyOBeKTLIep, €HOEK KBI3METI)
apacblHla OH Ke3Kapac IIeH
Ken  OeWiHIl  CepiKTECTIKTI
Kypy OarbITBIHAA TMapacarThl
’KYMBIC icTeyre KaOiiaeTTl.

TK 8. bomamak myframimiaep
oilmayra, COHJIai-aKk ©31HIH
KYHBUIBIKTAPBIH,
YCTaHBIMJIAPBIH,
KaFuJIaTTapbl MEH  KYMBIC
icrey omicTepin CBIHU
TYpFbIIaH Oaranayra, COHBIMEH

OTHUKAJIBIK

KaTap MEHIIK T1e1aroruKaIbIK
JAMybl, VUBIMBIHBIH J1aMybl
MEH Koc10u OpKEeHICYI

cpeacrsamu MY3bIKAJIbHOU
BBIPa3UTENIbHOCTH,
OCOOEHHOCTEHN CTWIIEH, >KaHPOB
u hopwm;

PO8 — nmonumarb 0coOEHHOCTH
U CBOWCTBA  MY3BIKAJIBHOIO
3BYKa, MY3BIKaJIbHOI'O

BOCIIPpHUATHA JIA MY3BIKAJIbHO-

00pa3HOro  HUCIOJIHEHUS U
TEXHUYECKOTO BOILIOIICHHS,
pean30BhIBast 3aMBbICe
KOMITO3UTOPA;

PO12 — cucremaruzupoBarh U
000011aTh TOMyYEHHbIE 3HAHUSA
10 MY3BIKaJTbHO-TEOPETHUECKUM
U TPAKTUYECKUM JIUCHUIUIMHAM
JUI  IEMOHCTpAIlMM BOKAJIbHO-
XOPOBBIX, TPUKEPCKHX,
XOpMENCTepCKUX u
WHCTPYMEHTAIBHBIX  YMEHUH,
MOJICJIMPOBaTh IMPOEKTHBIE U
UCTIOTHUTEIIbCKUE IIPOLIECCHI
TUIS MIPOBEJICHUS YPOKOB
MY3BIKH.

®opMupyemMble KOMIIETEHIIUM:
KK 7. Dbynymwume yuurens
crocoOHbl (a) paccMaTpuBaTh
CBOIO COOCTBEHHYIO
JeSITeTbHOCTh BO B3aUMOCBSI3H C
NEITEIHLHOCTBIO cBOEH
OpraHu3aluiy, " ©)
OCMBICIIEHHO  paboTaTh  Haj
CO3aHUEM MO3UTUBHBIX
OTHOUIEHUI u
MHOTOIPOGUIBHBIM
COTPYAHUYECTBOM MEXIy COOOM
U TapTHepaMH BHE  IIKOJIBI
(cembu, pEruoHAJIbHBIC
CyOBEKTHI, TpyZAOBas
JIeATETLHOCTH ).

KK 8. Dbyaymwme yuurens
CHOCOOHBI  pa3MBIILISATE U
KPUTUYECKH OLEHUBATh CBOM
[IEHHOCTH, YCTaHOBKH,
ATUYECKHE MPUHIUIIBI K METOJIBI
paboThI, a TaKXke CIIOCOOHOCTH
CTaBUTh HOBBIE LIEJIU JUISI CBOETO
COOCTBEHHOT'0 T€/1aroru4eckoro

pa3BUTHS,  pPa3BUTHI  CBOEH
OpraHu3anuu u
npogecCuoHaIbLHOTO
OJ1aromoyyus.

relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms

LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the

partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.

KC 12. Pre-service teachers
have an idea of the main




JKONBIH/IA JKaHAa  MakcaTTap
KOIOFa KaO1JIeTTi.

TK 12. bonamak
MyFaJgiMaep MY3BIKa
OHEpIHIH APTYpPIi CTHIBIEPI
MEH OarbITTapBIHBIH
JaMyBIH/IaFbl HET13T1 TapUXu
Ke3eHepi, YITTHIK
JIOCTYpIACPIiH HET13ri
EpeKINeNIIKTepl MEH Ka3ak

JKOHE MIeTeN] MY3bIKacChIHBIH
GOJIBKIOPJIBIK ~ OacTayiapsl
Typalbl TYCiHiIKTEpi Oap.

KK 12. bynymwme yuurens
UMEIOT  HIpeJCcTaBlIeHHe 00
OCHOBHBIX HUCTOPUYECKUX

nepruoaax pasBUTHA pa3IndHBIX

cTUIen u HaIlpaBJICHUN
MY3BIKaJIbHOTO UCKYCCTBA,
OCHOBHBIX 0COOCHHOCTSIX
HAI[MOHAJBHBIX  TPAAULIMA U
(OJBKIIOPHBIX HCTOKOB
Ka3axCKoi u  3apyOexHOM
MY3BIKH.

historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Mopayas koabi: MOH-7
Moayab aTaysl:
My3BIKalbIK OKBITY HETi311epi

IIon araysbI:

HomoOsIpa 1
IIpepexkBusuTTep:
IMocTpexkBU3UTTEP:
Makcarbi: ToMObIpaaa
OMHaYABIH MIPAKTUKAJIBIK
OUTiKTep MEH JaFAbUIapbiH
KaJIBIIITACTHIPY, noMObIpa
OpBIHJIAy  CANACHIHAAFBl  ©3
OCTIHIIIE OpPEKETKE TYPAKTHI
KBI3BIFYIIBUTBIKTBI
KaJIBIITACTHIPY.

Kpbickama cunarramachbl:
CryneHntrep XaJIbIK
MY3bIKaJIBIK acraosl —
JOMOBIpa Typallbl — allFalliKbl
TYCIHIKTEPIH, oMOBbIpaia
OWHAayJIbIH Kaparaibim
JaF IbLTAPbIH MEHTrepesi.
Kazakcranmgarsl Oomarak
MYy3bIKa MYFaTIMiHIH

MY3BIKAJTBIK-OPBIHIAYIITBLTBIK
meGepririn KEHEeUTye
JIOMOBIpa YHpeHyaiH MaHbI3bI
MEH  MaKCaThlH  TYCIHEIl.
Crynentrep  MeHrepemi: -
JOMObIpa OPBIHIAYIITBUTBIK
TEXHHUKACHIHBIH OacTarnKsl
JTaFIbUIapbIH Ka3ak
KOMTIO3UTOPJIAPBIHBIH
JOMOBIpa HIBIFapMaTapbIHIAFbI
MY3bIKaJIbIK MOHEPILITIK
Kypaaapsl, CTUJIBJIED,
JKaHpIap, dhopmanap,
MITPUXTAP EpeKIIeNiKTepIMeH
KYMBIC JKacay >KOJJAapbIH;

Ko mopyas: OMO-7
Ha3Banue moayJisi:

OcHoBBI MY3bIKaJIbHOIO
0o0y4deHus

Ha3Banmne qucuun/IMHbI:
Hombpa 1

IIpepexkBU3UTHI:
ITocTpekBH3UTHI:

Hean: ¢dopmupoBaHue
[IPAaKTUYECKUX YMEHUI u
HaBBIKOB UIpPBl Ha JOMOpe,
YCTOMYHBOTO UHTEpeca K
CaMOCTOSITENIBHOM JESITEIbHOCTH
B obnactu JIOMOpPOBOTO
HCIIOJIHUTEIILCTBA.

Kpartkoe onucanue:

CryneHTsl UMEIOT
IIEPBOHAYAJIbHBIE
IPEACTABICHUE O HApOJHOM

MY3bIKaJIbHOM HWHCTPYMCHTC -

noMOpe, CHOCOOHBI  OCBOHTH
OCHOBHBIC HABBIKM HWIPhI Ha
nomope. OOGyuaromuecs

NOHUMAIOT BAXHOCTH M LEINb
00ydeHus1 Urpe Ha JoMOpe Kak
croco0a pacupeHus
MY3BIKaTbHO-HCITOTHUTEIHCKIX
HaBBIKOB  OYIyIIETO  YYHTEIs
MY3BIKH B Ka3zaxcrane.
CryneHTbl MOTYT: - BJaJeTh
NePBOHAYAILHBIMH ~ HaBBIKAMHU
UCTIOJTHUTENIbCKOM TEXHHUKH
urpel Ha nomoOpe; - pabortathb
HaJl CPEICTBaMH MY3BIKAIbHON
BBIPA3UTEILHOCTH,

0COOEHHOCTSIMH CTHUIICH,
KaHpPOB, (opM, MITPUXOB B
JIOMOPOBBIX POU3BEICHUSX
Ka3aXCKUX  KOMIIO3UTOPOB; -

Code of module: BME-7
Name of module:

The basics of music
education

Name of discipline:
Dombra 1

Prerequisites:
Postrequisites:

Purpose: this course is the
formation of practical skills
and skills of playing the
dombra, a steady interest in
independent activity in the
field of dombra
performance.

Brief description:

Students have an initial
understanding of the folk
musical instrument - the
dombra, are able to master
the basic skills of playing
the  dombra. Students
understand the importance
and purpose of learning to
play the dombra as a way to

expand the musical and
performing skills of a future
music teacher in

Kazakhstan. Students can: -
possess the initial skills of
the performing technique of
playing the dombra; - to
work on the means of
musical expression, the
peculiarities  of  styles,
genres, forms, strokes in
dombra works of Kazakh
COMPOSErs; possess the
skills of selection by ear,




Ka3aK XaJlbIK OHJEpPIH JKOHE
MEKTEeIl ~ OH  penepTyapbiH
JTOMOBIpaMeH cyiemeneyiHe.
OKbBITY HOTHKEJIEPI:

OH7 —  My3BbIKaIBIK  ic-
OpeKeTTe, CTHIIBICP, >KaHpIap
MEH (bopmanapIsIH
epeKIIeTKTepi ApPKbLIBI
MY3BIKQJIBIK TiJl TaOUFATHIHBIH
Oipiri MEH TYTaCTBIFbI
UACACBIH  TYCIHAIpY  YIIIH
MY3BIKQIBIK ~ OPBIHIAYIIBLIBIK
ypaicte OpBIH aJaThIH
KYOBUIBICTAp MEH TpOIeCTep
apachIH/IaFbI ceber-cai
OailiJlaHBICTapbhIH  JKaJIbUIAY
KOHE Talaay
OHS - KOMITO3UTOP/IBIH
UJICSChIH xKysere aceIpa
OTBIPHITI, MY3BIKAJIBIK
JLIOBICTBIH €PEKIIETIKTepl MEH
OHBIH KacCHeTTepiH,
My3bIKaNIBIK OeliHeni obOpazna
OpbIHJAY YILIiH KaXeTTI
MY3BIKQIBIK ~ KaObLIay MEH
TEXHUKAHBI  ICKE  aCBIPYIbI
TYCIHY

OH12 - MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TPAKTHKAIIBIK
noHAep  OoMbIHIIA  anFaH
OlmiMIepi BOKAJIJIBIK-XOP,
JTUPUKEPIIIK, XOpMEHCTepIiK
JKOHE acCMamThIK JaFAbUIapabl
KOpceTyle  JKOHE  My3bIKa
cabakTapbIH OTKi3y/e *)obaiay
MEH OPBIHJIAYIITBLTBIK
IpOILECTEPIH MOJENbACY YLIIH
JKyHeley )KoHe JKaJIbuIay.
KaabinracaTrbin
Ky3bIpeTTep:

TK 7. bonamak myframimiaep
(a) yHBIMBIHBIH  KBI3METIHE
OailaHbICTBI  ©3  KBI3METIH
KapacTeIpyra; (9) e3apa >XoHE
MEKTENTEeH ThIC CepiKTecTep
(oTGacsr, aMMaKTBIK
CyOBeKTiep, e€HOEK KhI3METi)
apacelHIa OH Ke3Kapac IIeH
Ken  OeHiHII  CepiKTEeCTIKTi
Kypy OarbITBIHIA TIapacaTThl
KYMBIC icTeyre KaOiIeTTi.

TK 8. bomamak wmyramiMaep

BJIaACTh HaBbIKaMU n0ﬂ60pa 10
CIIyXy, AaKKOMIIaHHUpPOBaHUS Ha
IoMOpe Ka3aXCKUX HapOJHBIX
TeCeH, IIKOJIbHO-TIECEHHOTO
penepryapa.

Pe3yabTarbl 00yyeHus:

PO7 — 0000maTe u
aHAIU3UPOBATH IPUYUHHO-
CJIICACTBCHHBIC CBA3U MCKOY
ABIIGHUSIMU U IPOLIECCaMH,
MNPpOUCXOAAIIMMHU B  IHPOLCCCC
MY3BIKaJIbHOTO UCIIOJTHEHUS
I WHTEpIpETALNU 1501 (S5
eIUHCTBA U LEJIOCTHOCTH
NPUPOABI MY3BIKAJIBHOI'O A3bIKA

CpeacTBaMu MY3bIKaJIbHON
BBIPA3UTEILHOCTH,
OCOOEHHOCTEH CTHIIEH, >KaHPOB
u dhopwm;

PO8 — monumath ocobeHHOCTH
U CBOWCTBA  MY3BIKAIBHOTO
3BYKa, MY3BIKQITBHOTO
BOCIIPHUSITHS JUII MY3bIKaJIbHO-
00pa3HOro  WUCIOJHEHHS U
TEXHUYECKOTO BOILIOIICHHS,
peann30BbIBas 3aMBbICeN
KOMITO3UTOPA;

PO12 — cucremaruzupoBath U
000011aTh TOJTY4YE€HHbIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETHUECKUM
U TMPaKTHUYECKUM IMCLUIUIMHAM
JUIsL  IEMOHCTpPALlUM  BOKAJIbHO-
XOPOBBIX, JTUPUKEPCKHUX,
XOPMEUCTEPCKUX 51
MHCTPYMEHTAJIbHBIX  YMEHUH,
MOJIEJIMPOBaTh IMPOEKTHBIE U
UCTIOJTHUTENIbCKUE IIPOLIECCHI
JUISt MIPOBEACHUS YPOKOB
MY3BbIKH.

®opMupyemMble KOMIIETEHIIUM:
KK 7. Dbynymme yuurens
crocoOHbl (a) paccMmaTpuBaTh
CBOIO COOCTBEHHYIO
JeSITEIbBHOCTh BO B3aUMOCBSI3HU C
JESATEIBHOCTBIO CBOEH
OpraHu3aluy, " (0)
OCMBICJIEHHO  pa0oTaTh  Haj
CO3JIaHUEM MTO3UTHUBHBIX
OTHOLLEHUN u
MHOTONPOGUIBHBIM
COTPYAHUYECTBOM MEXIY CO00ii
U [apTHepaMH BHE  IIKOJIBI

accompaniment on the
dombra of Kazakh folk
songs, school song
repertoire.

Learning outcomes:

LO7 - to generalize and
analyze cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and

instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles




oiiayra, COHJal-aKk ©3iHIH
KYHIBUIBIKTAPBIH,
YCTaHBIMIAPBIH,
KaruaaTTappl  MCEH  JKYMBIC
icrey ozicTepin CBIHU
TYpFBIJIaH Oaranayra, COHBIMCH
Karap MEHIIIK TMeAaroruKalbiK

STHKAJIBIK

(cembnu, pEruoHaJIbHbIE
CyOBEKTHI, TpyZAoBas
JIeATEITLHOCTD ).

KK 8. byaymue yuwurtens
CHOCOOHBI  pa3MbIILIATE U
KPUTUYECKH OLEHMBATh CBOM
LIEHHOCTH, YCTaHOBKH,

and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.

KC 12. Pre-service teachers
have an idea of the main
historical

JaMybl, YUBIMBIHBIH JaMybl | STHYECKHE MPUHIIUIIBI U METOIBI periods of the
MEH Kocion OpKeHJeyl | paboThl, a Takke crocoOHocTh | development of  various
JKOJIBIHIA JKaHa MakcaTTap | CTaBUTh HOBBIC meu ais cBoero | Styles and directions of
KOIOFa KaOlJIerTi. coOcTBeHHOrO nemarormyeckoro | musical —art, the main
TK 12. bomamrak myraigimzaep | pa3BuTusi,  pasButus  cBoeii | features of national
My3bIKa  OHEpIHIH  OpTYpJi | OpraHU3aLuU u | traditions and  folklore
CTHJIBEP] MEH OarbITTapbIHBIH | MPO(ECCHOHAIBHOTO origins of Kazakh and
JaMyBIHIAFbl HETi3rl Tapuxu | 0Jarormoyrydus. foreign music;
Ke3eHIepi, yirtelK | KK 12, Bynymwme  yuurens
JOCTYPJICPIiH HETI3T1 | UMCIOT ~ TpEACTaBIeHHE 00
EpeKIIeTKTePI MEH  Ka3ak | OCHOBHBIX HUCTOPHYECKHUX
JKOHE IIEeTE] MY3bIKACBIHBIH | IEPHOAAX Pa3BUTUS PA3THMUHBIX
(b OJIBKITOPITBIK Oacraynapsl | CTUJICH 51 HaINpaBJICHUN
Typabl TYCIHIKTep1 Oap. MY3BIKAJIbHOTO UCKYCCTBA,

OCHOBHBIX O0COOCHHOCTSIX

HAIIMOHAIBHBIX ~ TPAIUIUANA U

(OJIBKIIOPHBIX HCTOKOB

Ka3axCkod W 3apyOexHOU

MY3bIKH.

Moayab koasi: BXO-8
Monayab araybl:

Boxkan Men xop opbiHIay

IIon aTaysbI:

Xop 1

IIpepexBusurTep:
IMocTpexkBU3UTTEP:
MakcaThbl: byn  KkypcThiH
MaKCaThI-BOKAJIBIK-XOPJIBIK
OPBIHIAYIIBUIBIKTHIH Kacioun
KY3bIPETTIIITH apTTHIPY:
Kbickaima cunarramacol:
Xop YKBIMBIH]IA HKOHE
BOKAJIZIBIK aHcaMOnbaepae
(My3bika ca0arblHAA  JKOHE
cabakTaH  ThIC YaKbITTa)
BOKQJIJIBIK-XOp  JIaFIbUIAPBIH
KaJIBITaCThIPY, ©31HIH
Oomarnrak Me1arOTUKATBIK
KOCi101HIH Heri31 peTiHle XOopFa
JIETeH KO3KapachlH
KAJIBIITACTBIPY YKOHE KOPCETY.
Bokanaplk-xop  AaFAbUIapBIH,
TBIHBIC ~ ally, BOKAJJBIK-XOP
JKATTHIFYJIapbIH  MPAKTHKAIIBIK
MEHTepY. Boxkanasi-xop

Koa moxyns: BX11-8
HazBanue moayJisi:
BokanbHO-x0poBOE
HCIIOJTHUTENIBCTBO

HasBanue qucuuniainHbI:

Xop 1

IIpepekBU3UTHI:
HHocTpekBU3UTHI:

Heas: Llenpro manHOTO Kypca
SIBJISIETCSI TTOBBIIIICHHE
npodeccuoHaIbHBIX
KOMIETEHIIMBOKAIbHO-
XOpPOBOTO UCITOJIHUTENBCTBA
Kparkoe onucanue:
dopMupoBaHue BOKAJIbHO-
XOpPOBBIX HAaBBIKOB pabOTHI B

XOPOBOM  KOJUJIEKTUBE M B
BOKAJIBHBIX  aHcaMOnsix  (Ha
YpOKE MY3bIKH U BO BHEYPOUHOE
BpeMmsl), bopmupys u
JIEMOHCTPHUPYsI CBOE OTHOLICHHE
K XOpy Kak OCHOBE CBOeH
Oynyiuei He1arornuecKon
npodeccun. [TpakTrueckoe
OCBOCHHME  BOKaJIbHO-XOPOBBIX
HaBBIKOB, JIbIXaTeNbHBbIE,

Code of module: VCP-8
Name of module:
Vocal and
performance

Name of discipline:
Chorus 1
Prerequisites:
Postrequisites:
Purpose: The purpose of
this course is to improve the
professional competencies
of vocal and choral
performance

Brief description:
Formation of vocal and
choral skills of working in a
choral collective and in
vocal ensembles (in music
lessons and after school),
forming and demonstrating
their attitude to the choir as
the basis of their future
teaching profession.
Practical mastering of vocal
and choral skills, breathing,
vocal and choral exercises.

choral




Ti30€eKT1
IIBIOBIC

JaFablIapbl:  OHHIH
TBIHBIC ~ allybl MEH
TY3UIylH  JaMbITy;  JaybIC
JTMaria30HbIH KEHEHTY,
pPETUCTpIEpll TETICTEY JKOHE
Typasay. Xopiarbl
aHcaMONbaepAiH Typiepi. Xop
KyleciMeH KYMBIC.
CTyaeHTTep MEHIepedi: - Xop
oJIM(OHMSICBIHBIH,  HETI137IEpPiH
oiny; HIBIFAPMAIIBLIBIK
YKBIMIA BOKaJIJIBI-XOP
OpBIHJAY SJIICTEPiH MEHIepy; -
XOp XKy#eci MeH Xop aHcamOIIi
YIIiH Tasa WHTOHAINASA
JaFIbUTAPBIH MEHIEPY.

OKBITY HITHKEJIEepi:

OHS - KOMITO3UTOP/IBIH
HIESICHIH Kysere aceIpa
OTBIPHITI, MY3BIKAJIBIK
JLIOBICTBIH €PEKIIETIKTepl MEH
OHBIH KacCHeTTepiH,
My3bIKaNIbIK OeliHeni obpazna
OpbIHJAY YILIiH KaXeTTI
MY3BIKQJIBIK ~ KaObu1iay MeH
TEXHUKAHBI  ICKE  aCBIPYIbI
TYCIHY

OHI1 - oky ypaiciage
3epTTeysiep  KYprisy  YILIiH

JOCTYPITi JKOHE MHHOBAIHSUTBIK
omicrepai KOJJaHy  KoHe
MY3BIKaIBIK-TIPAKTUKAJTBIK
Mocesienepal  miemy  YUIiH
MY3BIKQIBIK ~ IIBIFapMaiapibl
Tanaay dIICTEPiH KOJAaHy
OH12 - MY3bIKaJIbIK-
TEOPHSUIBIK JKOHE MPAKTHKAIIBIK
noHAep  OoMbIHIIA  anFaH
OlmiMIepi BOKAJIJIBIK-XOP,
TUPWKEPIIIK, XOpMeHCTepiK
JKOHE AaCMaIThIK JaFblIapabl
KOpceTyle  JKOHE  My3bIKa
cabakTapbIH OTKi3y/e olanay
MEH OPBIHAAYIIBLTBIK
IpOIECTEPiH MOJAENbACY YIIIH
KyHeley )KoHe JKaJIbliay.
Kaabinracarbin
Ky3bIpeTTep:

TK 8. bomamak myframimiaep
oilmayra, COHJai-aKk ©31HIH
KYH/IBUTBIKTApbIH,

YCTaHBIMJApPEIH, OTUKAJIBIK

BOKAJIbHO-XOPOBBIE
yIpaKHEHHUSI. BoxkanpHo-
XOpOBbIE€  HAaBBIKU: Ppa3BUTHE
MEBYECKOT0 IIEMMHOTO JIbIXaHUs U
3ByKOOOpa30BaHuUs;

pacuiMpeHue auana3zoHa royoca,
CrUIA)KMBAaHWE W BBIPABHUBAHUE
peructpoB. Buael ancamoOieir B

xope. Pabora Hag XoOpoBBIM
crpoeM. CTyHEHTBI MOTYT: * -
3HaTh OCHOBBHI XOpOBOIo
MHOTOTOJIOCHSI; ¢ - BJaJeTh
METOJJaMH  BOKaJIbHO-XOPOBOI'O
UCIIOJIHEHHUSI B TBOPYECKOM
KOJUICKTHBE; - BJIAJICTh
HaBBbIKaMH YHUCTOrO

HHTOHUPOBAHHA, OJIA XOPOBOI'O
CTpOSI U XOPOBOT'O aHCAMOJIS.
Pe3yabTaTsl 00yueHus:

PO8 — nmonumarbs 0coOEHHOCTH

U CBOHCTBA  MY3BIKAIHHOIO
3ByKa, MY3BIKQTBHOTO
BOCHPUATUSA ISl MY3BIKaIbHO-
00pa3HOro  WUCIOJHEHHS U
TEXHHYECKOI0 BOILIOIICHUS,
pean30BBIBas 3aMBbICeN
KOMITO3UTOPA;

POI11 - HCIIOJI30BaTh
TpaJuLIMOHHBIE u

MHHOBAIIMOHHBIE METOJbI IS
IIPOBEJCHUS MCCIEAOBAaHUN B
y4eOHOM rpoiiecce u
IPUMEHATh  METOJbl aHalInu3a
MY3BIKQJIbHBIX ~ NPOU3BEACHUN
JUIsL  pEIIEHHs  MY3BIKaJIbHO-
MPAKTUYECKUX 3a7au;

PO12 — cucrematuzupoBatb Hu
000011aTh TOJYYCHHBIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETUUECKUM
U TPAKTUYECKUM JIHUCHUIUIMHAM
JUIsL J€MOHCTPALlUM BOKAJIbHO-
XOpOBBIX, TUPUKEPCKUX,
XOPMENCTEPCKUX u
MHCTPYMEHTAJIBHBIX  YMEHHH,
MOJIEJIUPOBaTh IMPOEKTHBIE U
HCIIOJTHUTENIbCKHE MIPOLIECCHI
JUIS IIPOBEACHUS YPOKOB
MY3BIKH.

®opMupyemMble KOMIIETCHIINH:
KK 8. byaymwme yuurens
CHOCOOHBI  PasMBIIUIATH U
KPUTHYECKH OLICHMBATh CBOM

Vocal and choral skills:
development of singing
chain breathing and sound
formation; expansion of the
voice range, smoothing and
alignment  of  registers.
Types of ensembles in the
choir. Work on the choral
system. Students can: ¢ -
know the basics of choral
polyphony; ¢ - master the
methods of vocal and choral
performance in a creative
team; - possess the skills of
pure intonation, for choral
structure and choral
ensemble.

Learning outcomes:

LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LOI1 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical

problems

LOI12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and

instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set




KaFuJIaTTapbl  MEH  KYMBIC
icrey omicTepin CBIHH
TYpFbIIaH Oarasiayra, COHBIMEH
KaTap MEHIIIK NeIarornKalibiK

JaMybl, YHABIMBIHBIH  J1aMybl
MeH Kocion OpKeH Iyl
JKONIBIHJIA  JKaHa  MakcaTTap
KOIOFa KaO1JIeTTi.

TK 11. Bbonamak
MYFaIIIMIEPAIH MY3bIKa
OHEPIHIH TapUXBI MEH
TEOPHSACHI CaJlachlHIA  OLTiM,

OUTIK, JarapUTapel Oap JKoHE
Owl  My3blka  MYFaJIMiHIH

OCHHOCTH, YCTAaHOBKH,
ATHYECKHE TIPUHIIUITBI K METOJIbI
paboThl, a Takke CIOCOOHOCTH
CTaBHUTh HOBBIC IIEJIN JUISI CBOETO
COOCTBEHHOTO TI€JJarOTUIECKOTO

pa3BUTHA,  DPa3BUTUS  CBOEH
OpraHu3aluu u
npodeccuoHaIbHOTO
Osaronosyuus.

KK 11. byaymue yuurtens

HMCIOT 3HAHUW, YMCHUA, HABBIKU
B o0JyacTH HCTOpUHN U TCOPHU
MY3bIKAJIbHOT'O HCKYCCTBa u
IIOHHUMAKT, YTO 3TO ABJIACTCA

new goals to his/her own
and his/her organization’s
pedagogical development.
KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various

HeTi3ri OUTiMI €KeHIH TYCiHelll. | OCHOBOM  3HAaHUM  y4YUTENs
TK 12. bonamak MyfraiimMaep | My3bIKH. styles and directions of
My3bika  oHepinin  oprypni | KK 12, Byaymwme yuwmrens | musical —art, the main
CTWJIbJICPl MECH OaFbITTapbIHBIH | HIMCIOT  TpejacTaBieHue o0 | features of national
JaMYbIHAAFbl HETI3T1 TapuXU | OCHOBHBIX HUCTOpUYECKUX | traditions and folklore
K@?;GHZIepi, VITTBIK | IEPHUOJAX Pa3BUTHA PaA3JINYHBIX origins of Kazakh and
JIOCTYPIEPIiH HET13r1 | cTunei u HaNpaBJIeHHH | foreign music;
epeKIIeNikTepi  MEeH  Ka3ak | My3BbIKaJbHOTO HCKYCCTBA,
JKOHE IIeTel MY3bIKACHIHBIH | OCHOBHBIX 0COOEHHOCTSIX
(OTBKIOPITBIK Oacraynapbl | HAMMOHANBHBIX  TPATUIUN |
Typaibl TYCIHIKTEp1 Oap. (OJIBKIIOPHBIX HUCTOKOB

Ka3axCKol W 3apyOexkHOU

MY3BIKH.

Monayas koasi: BXO-8
Moayab aTaysl:

Bokaist MeH xop opbIHIAY
IIon araysbI:

Jaybic Koo

IIpepexkBusuTTeEp:
IHocTpexkBu3uTTEp:
MakcaThbl: byn  KkypcrThiH
MaKcaThl BOKAJIJIBI-XOP
OpBbIHZAY caJlachIH/a

KY3BIPETTUTIKTI KaJlbIITaCThIPY
00JIBII TaOBLIAALL:

Kbickama cunarraMachl:
CryneHTTep aKaJEMHUSIIBIK
OpPBIHJIAY MOHEpPIH  JIaMBITY
YIIiH BOKaJIIBLIK-
MMeJaroruKajgblK  OUTIM — MeH
JIaFIpUIap KeIIeHIH MEHIepei;
OH anmapaThIHbIH
epEeKIIeTIKTePiH KOHE
BOKAJIJIBIK QiCTEMEHIH
HET137IepiH; BOKAJIIBIK
OPBIHJIAY MOJICHHUETI, OJapibIH
KypcKa JIeTeH Ke3KapachlH
OPBIHJAYIIBUIBIK ~1IEOEPIIKTIH

Koa moayns: BXU-8
HasBanue moayas:
BokanpHO-Xx0poBOE
HUCIIOJIHUTCIIBCTBO
HasBanue 1ucuMniInHbI:
ITocTanoBka rosoca

IIpepexkBU3UTHI:
HHocTpekBU3UTHI:

Hean: Llenpro manHOTO Kypca
SIBJISICTCSI (dbopMupoBaHue
KOMIIETCHITU I B obactu
BOKAJIbHO-XOPOBOT'O
HCIIOJTHATEIIHCTBA

Kparkoe onucanue:

CryneHTsl proOpeTaroT
KOMIIJIEKC BOKaJIbLHO-
HeNarornyecKux  3HaHUM "
yMEHUM JUISt BBIPA0OTKH
aKaJIeMHYECKOMI MaHEepHI
HCTIOJTHEHUSI; 3HAHUE
ocoOeHHOCTEH MTeBYCCKOTO

arrmapara M OCHOB BOKaJIbHOH
MCETOJHKU, KYJIBTYPBI
BOKaJIbHOI'O HCIIOJIHCHUA,
onpeaciisia CBOC OTHOHICHUE K

Code of module: VCP-8
Name of module:
Vocal and
performance

Name of discipline:
Voice production
Prerequisites:
Postrequisites:
Purpose: The purpose of
this course is the formation
of competencies in the field
of wvocal and choral
performance:

Brief description:

Students acquire a complex
of vocal and pedagogical
knowledge and skills to

choral

develop an academic
manner of performance;
knowledge of the

peculiarities of the singing
apparatus and the basics of
vocal technique; culture of
vocal performance, defining
their attitude to the course




HEri3l pETIHAC aHBIKTAMIbI.
Ky3bIpeTTinikTi KOPCETETIH
CTYIEHTTEp: - op  Typii

OMIKTIKTET1 JIBIOBICTAPABI Ta3a
MHTOHALMAIAY; - OH auTy
OapbIChIH/IA aKaJeMHUSJIBIK
OpBIHJAY MOJCHUETIH KOPCETY;
- JKEKe OPBIHAYIBIH
KaparnaibimM BOKAJIABIK
JIaF IbLIAPBIH MEHTEPY.

OKBITY HITHKEJIepi:

OHS8 - KOMIIO3UTOPIbIH
UJICSICBIH Ky3ere aceipa
OTBIPBHIII, MY3bIKJIBIK
TBIOBICTHIH €PEKIIeIiKTepi MCH
OHBIH KACHETTEPIH,
My3bIKaJIBIK OeliHeni oOpazna
OpBbIHAY YIIiH KaXKeTT1

MY3BIKQIBIK ~ KaObLIay MEH
TEXHUKAaHbl ~ ICK€  aCBIPY.BI
TYCIHY

OHIl — oKy YypaiciHae
3epTTeyiep  KYprizy  YIIiH

JOCTYPITi JKOHE MHHOBAIHSITBIK
omicTepi KOJJIaHy  JKOHE
MY3BIKAJIBIK-TIPAK TUKAIIBIK
Mocesienepal  miemy  YUIiH
MY3BIKQIBIK ~ IIBIFapMaiapibl
Tannay dIICTEPiH KOJAaHy
OH12 - MY3bIKaJIbIK-
TEOPHSUIBIK JKOHE MPAKTHKAIIBIK
noHAep  OoWbIHIIA  anFaH
OlmiMIepiH BOKAJIJIBIK-XOP,
JUPWKEPIIIK, XOpMEHCTepIIiK
JKOHE AacMalThIK JaFblIapabl
KOpCeTyle  JKOHE  My3bIKa
cabakTapbIH OTKi3y/e x)obaay
MEH OPBIHAAYIIBLTBIK
IpOILECTEPIH MOJENbACY YLIIH
KyHeley )KoHe JKaJIbliay.
Kaabinracarbin
Ky3bIpeTTep:

TK 8. bomamak myframimiaep
oilmayra, COHJIai-aKk ©31HIH
KYHBUIBIKTAPBIH,
YCTaHBIMJIAPBIH,
KaFuJIaTTapbl MEH  KYMBIC
icrey omicTepin CBIHU
TYpFbIIaH Oaranayra, COHBIMEH
KaTap MEHIIK TMeIaroruKalibiK
JaMybl, YHABIMBIHBIH  J1aMybl
MEH Kocion OpKEeHICYI

OTHUKAJIBIK

Kypcy KaK K OCHOBE
HCITOJTHUTEIIbCKOTO MacTepCTBa.
CTyneHTsl, JEMOHCTPHUPYIOILIUE
KOMIIETEHTHOCTb, ~ MOTYT: -
YUCTO WHTOHUPOBATH  3BYKHU
pazHou BBICOTHI; -
JIEMOHCTPUPOBATh B TIpolecce
MEeHUS KYJIBTYpPY
aKaJeMHYECKOr0 MCIIOJHEHUS; -
BJIAACTh 3JIEMEHTAPHBIMH
BOKaJIbHBIMHU HaBBIKAMH
COJIBHOTO MCITOJIHHUTEILCTBA.
Pe3yabTaTsl 00yueHus:

PO8 — moHuMMaTh OCOOECHHOCTH

U CBOHCTBA  MY3BIKQJIHHOTO
3BYKa, MY3BIKAIbHOTO
BOCTIPUATUS JUISI MY3BIKAIILHO-
00pa3HOro  HUCIOJIHEHHS U
TEXHHYECKOI0 BOILIOIICHUS,
pean30BBIBas 3aMBbICeN
KOMITO3UTOPA;

PO11 - HCIIOJIb30BaTh
TpagUIIMOHHBIC u

MHHOBAIIMOHHBIE METOJbI  JJIs
MPOBEJCHUS HCCIEAOBaHUN B
yaeOHOM rpoiiecce u
IPUMEHATh ~ METOJbl aHalnu3a
MY3bIKQJIbHBIX ~ NPOU3BEACHUN
JUIsl  pEIIEHHs  MY3BIKaJIbHO-
MPAKTUYECKUX 3a7ay;

PO12 — cucrematuzupoBatrb Hu
000011aTh TOJYYCHHBIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETUYECKUM
U MPAKTUYECKUM JUCLUUIUIMHAM
JUIsl J€MOHCTPALlUA BOKAJIBHO-
XOpOBBIX, JTUPUKEPCKUX,
XOPMENCTEPCKUX U
MHCTPYMEHTAJIBHBIX  YMEHH,
MOJIEJIMPOBaTh IMPOEKTHBIE U
HCIIOJTHUTENIbCKHE MIPOLIECCHI
JUIS IIPOBEACHUS YPOKOB
MY3BIKH.

®opmMupyemMble KOMIIETCHIINH:
KK 8. byaymwue yuwurens
CHOCOOHBI  PasMBIIUIATH U
KPUTHYECKH OILIEHWBATh CBOU
LIEHHOCTH, YCTaHOBKH,
ATUYECKHUE MPUHIUIIBI U METObI
paboThl, a Takke CHOCOOHOCTh
CTaBUTh HOBBIE LIETU IS CBOETO
COOCTBEHHOT'O T1€J]arOrU4ecKOro
pa3BUTHS, Pa3BUTHS  CBOEH

as the basis of performing

skills. Students
demonstrating competence
can: - purely intonate

sounds of different heights;
- demonstrate the culture of
academic performance in
the process of singing; -
possess elementary vocal
skills of solo performance.
Learning outcomes:

LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and




JKONBIH/IA JKaHAa  MakcaTTap
KOIOFa KaO1JIeTTi.

TK 11. Bbonamak
MYFaIIMIEPAIH MY3bIKa
OHEPIHIH TapUXBI MEH
TEOPHSACHI CaJlachlHIA  OLTiM,

OUTIK, JarapUTapel Oap JKoHE

OpraHu3aIuu u
npodeccuoHaIbHOTO
OJsaronosyyus.

KK 11. byaymue yuurtens

HMCIOT 3HAaHUW, YMCHUA, HABBIKU
B o0JyacTu HCTOpUHN W TCOPHU
MY3bIKaJIbHOT'O HCKYCCTBa u

understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various

Oyl  My3blka  MyFajliMiHIH | MOHMMalT, 4To 3TO sBisercs | styles and directions of
HerTi3ri OUTiMI eKeHiH TyCiHeIi. | OCHOBOW  3HaHWi  yuwmtens | musical art, the main
TK 12. Bbounairak | My3bIKH. features of national
MyFaJgiMaep my3bika | KK 12. Byaymwme yuwmrens | traditions and  folklore
OHEpiHIH dpPTYpJi CTHAbAEpi | UMerOT  mpenacrtaBieHue o0 | origins of Kazakh and
MEH OarbITTapBIHBIH | OCHOBHBIX ucropuueckux | foreign music;
JaMYBIHJAFbl HET13T1 TapUXH | HEPHOAaX Pa3BUTUSA Pa3THMYHBIX

Ke3eHaepi, VITTBIK | CTHJICH 51 HaINpaBJICHUI

JIOCTYPJIEPAiH HET13T1 | My3bIKaJIbHOTO UCKYCCTBA,

EpeKIIeTIKTepi MEH Ka3aK | OCHOBHBIX 0COOCHHOCTSIX

JKOHE IIEeTeJ MYy3bIKaChIHBIH | HAIMOHAIBHBIX  TPAIUIUANd U

bonbkIOpABIK  OacTaynapsl | GONBKIOPHBIX HCTOKOB

Typalbl TyCiHiKTEpi Oap. Ka3axCckol U 3apyOexHou

MY3bIKH.

Monayas koawi: BXO-8
MoayJb aTaybl:

Boxkan MeH xop opbsiHIay

IIon aTaysbI:

Boxkanaber ancamO:b
IIpepexkBusuTTeEp:
IHocTpexkBu3uTTEP:
Makcarbl: byn  KypCcThIH
MaKCaTbI-BOKaJJIbI-XOP
OpBIHJAY CaJaChIHJIAFbl KOCION
KY3BIPETTIIIKTI apTThIPY:
Kbickaima cunarramacol:
Crynentrep TemOpiepi MeH
0ipiry MYMKIHAIKTEpiH ecKepe

OTBIPBITI, oH TONTapblHA
BOKAJIIBIK JTaybICTAP/IbI 1pIKTEY
saicTepiH MEHTrepe;
aHcamOJIbre KaTbICYIIIbI
peTiHae ©31HIH KO3KapachliH

KOPCETe OTBIPBIIN, PErHCTPIEP
MeH TeMmOpepai eckepe
OTBHIpBIN, Oipiecim  OpbIHAAY
YIIIH BOKAJIBIK JaybICTapIbI
ipikTey JaF IbLIapbIH
KaJIBIITACTHIPAIBL. Kem
JAyBICTHI AaHCAMOJIb OHI Typabl
TYCIHIK. AHCaMOIBIIK
YKBIMHBIH KEKeJleTeH
napTUsIapbIMEH KYMBIC.
OHHIH Ti30€KTi THIHBIC alybl
MEH JIBIOBIC TY3UTYlH NaMbITy;

Ko moayns: BX11-8
Ha3Banue moayJisi:
BokaiibHO-x0poBO€E
HCIIOTHUTEIICTBO

Ha3Banue nucuMniuHbI:
BokanbHbli aHcaMOJ1b
IIpepexkBU3UTHI:
IMocTpeKBU3UTHI:

Heas: Llenpro manHOTO Kypca
SIBJISIETCSI TTOBBIIICHHE
npodeccuoHaIbHBIX
KOMITETEHITU B
BOKAJIbHO-XOPOBOT'O
WCIIOJIHUTEIIbCTBA!
Kpartkoe onucanue:
Bnageror wMeromamu moabopa
BOKAJIbHBIX rOJIOCOB B
MEBUECKUE TPYIIbl, YYUTHIBAs
WX TEMOpbl W BO3MOXKHOCTH
cnusiHusl; (POPMHUPYIOT HaBBIKU
moadopa BOKAJIBHBIX TOJIOCOB
JUIs COBMECTHOTO MCIIOJIHEHHUS C
Y4E€TOM DPETUCTPOB U TeMOpPOB,
MpOSIBJISIE CBOE OTHOUIEHUE B
KauecTBEe YJaCTHUKA aHCaMOJsl.

oOJractu

IloHsTe © MHOI'OrOJIOCHOM
ancamOieBoM ImeHud. Paborta ¢
OTIEIbHBIMU MapTUIMH
aHcaMOJIEBOIO KOJIJIEKTHBA.

Pa3BuTre mneB4yeCKOro UEMHOIO
JBIXaHUSI U 3BYKOOOpPa30BaHMS,

Code of module: VCP-8
Name of module:
Vocal and
performance
Name of discipline:
Vocal ensemble
Prerequisites:
Postrequisites:
Purpose: The purpose of
this course is to improve
professional competencies
in the field of vocal and
choral performance:

Brief description:

They know the methods of
selecting vocal voices in
singing groups, taking into
account their timbres and
the possibility of merging;
they form the skills of
selecting vocal voices for
joint performance, taking
into account registers and
timbres, showing their
attitude as a member of the
ensemble. The concept of

choral

polyphonic ensemble
singing. Work with
individual parts of the
ensemble group.

Development of singing




JaybIC  ayKbIMBIH  KEHEUTY,
PETHCTPJEPl TETICTeY KOHE
Typainay. AHcamOab Typiepi.
Boxkanabik aHcamoOibre
apHaJIFaH HIBIFapMaJIap bl
MEHTepY. Crynenrrep
MEHIEepe/li: - HOTAJBbIK MOTiH
nmaparblHaH  OKY,  KOIIIUIiK

aJJIbIHJIa KOHIICPTTIK OpBIHIAY
MPOIIECIHAE €CTy 3eHiHI MeH
©31H-031 0aKbUIay JaFIbLIapPbIH

MEHrepy;, -  aHcaMOIbaiH
JKaJamnbl JIbIOBICBIMEH Oipre o3
JaybICBIH €CTy; - BOKAJIJIBIK
aHcaMOJIb KYpaMbIH/Ia

OPBIHIAYIIBUTBIK JIaFIbLIAPbIH
JIAMBITY
OKBITY HITHKEJIEpi:

OHS8 - KOMIIO3UTOPIbIH
UJIESICBIH xKysere aceIpa
OTBIPBHIII, MY3BIKAJIBIK
JBIOBICTHIH €PEKIIeIKTepi MCH
OHBIH KACHETTEPIH,
My3bIKaJIBIK OeliHeni oOpazna
OpBIHJIAY YIIiH KaXKeTTI1

MY3bIKaJIbIK KaGBIJIIIay MCH

TE€XHUKAaHbl  ICKE€  achIPYy.bl
TYCIHY

OHIl — oky ypaiciHae
3epTTeyjiep  Kyprizy  YIIiH

JOCTYPIIi JKOHE WHHOBAIUSIIBIK
omicTepal  KOJAAHY — KOHE
MY3BIKAJIBIK-TIPAKTHKATBIK
Mocesenepal  menry  yIrH
MY3BIKQJIBIK ~ IIBIFapManapibl
Tanaay SJICTEPIH KOJIaHy
OH12 — MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TIPAKTHKAIBIK
noHAep  OOWBIHIIA  anFaH
ouTiMaepiH BOKaJIABIK-XOP,
JTUPUKEPITIIK, XOpMEHCTepIliK
KOHE acCIanThIK JIaFabUTapIbI
KopceTye  KOHE  MYy3bIKa
cabaKTapblH OTKI3ye Kobanay
MeH OPBIHIAYIIBLTBIK
MPOLECTEPIH MOJENbJEY YILUIH
KyHemney KoHe JKaIbuiay.
KaasinTacarbin
KY3bIpeTTep:

TK 8. bomamak wmyramimMaep
oiinayra, COHJal-aKk ©3iHIH
KYHIBUIBIKTAPBIH,

pacimpeHue JMarnasoHa
TOJIOCOB, CrIaKMBaHHUE H
BBIPAaBHUBAHUE PErucTpoB.
Bunpr ancamoOueir. UM3yuenue
MPOU3BENICHUN I BOKAJILHOI'O
ancaMOms. CTyIeHTBI MOTYT: -
BJIQJICTh HAaBBIKAMHU CIYXOBOTO
BHUMaHUS U CAMOKOHTPOJISI B

nporecce MY3HIAPOBaHUS,
YTEHUS C JMCTAa HOTHOT'O TEKCTa,
yOIMYHOTO KOHIIEPTHOI'O
UCIIOJIHEHUS; - CIIBIILIATH
COOCTBEHHBIN rojoc B
COYETaHUM ¢ OOIIMM 3By4YaHUEM
aHcamOisi; - JIEMOHCTPUPOBATH
UCTIOJIHEHUE B COCTaBe

BOKaJILHOI'0 aHCaMOJIs.
PesyabTaTsl 00ydyeHus:

PO8 — moHuMath OCOOEHHOCTH
U CBOMCTBA  MY3BIKaJILHOTO
3BYKa, MY3BIKAIbHOTO
BOCIIPUATUSA JUJII  MY3BIKAJIbHO-

o0OpasHoro HCIIOJIHEHHUS 5
TEXHUYECKOTO BOILJIOILIEHHS,
peanu30BbIBas 3aMBICeT
KOMITO3UTOPA;

PO11 — HCITOJIb30BaTh
TPagUIIMOHHBIC u

MHHOBAI[MOHHBIE METOJbI  JUIS
MPOBEJICHUSI HCCIICIOBAHUNA B
yueOHOM mporecce u
NPUMEHSATh ~ METOJBI aHaIn3a
MY3bIKQIbHBIX  IPOM3BEIEHUI
JUIS  PEIICHUS]  MY3BIKaJIbHO-
IPaKTUYECKHX 3a/1a4;

PO12 — cucremaruszupoBatrh U
0000111aTh TOJTY4YEeHHbIE 3HAHUS
10 MY3BIKaTbHO-TEOPETHUECKUM
U TMPaKTHUYECKUM AMCLUILUIMHAM
JUIsL  IGMOHCTPALlUM  BOKAJIbHO-
XOPOBBIX, JTUPUKEPCKHX,
XOPMEUCTEPCKUX 51
MHCTPYMEHTAJIbHBIX  YMEHUH,
MOJIEIUPOBATh TPOCKTHBIE |
UCTIOJTHUTENIbCKUE IIPOLIECCHI
JUISE MIPOBEICHUS YPOKOB
MY3BIKH.

®opmMupyeMble KOMIETEHINU:
KK 8. byanymme yuurens
CHOCOOHBI  pa3MBIILIATE U
KPUTUYECKH OLEHUBATh CBOM
LICHHOCTH, YCTaHOBKH,

chain breathing and sound
formation; expansion of the
range of voices, smoothing
and alignment of registers.
Types of ensembles. The
study of works for a vocal
ensemble. Students can: -
possess the skills of auditory
attention and self-control in
the process of playing
music, reading sheet music,
public concert performance;
- to hear your own voice in

combination with the
general sound of the
ensemble; - demonstrate

performance as part of a
vocal ensemble.

Learning outcomes:

LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a




YCTaHBIMIapbIH, ITUKAIIBIK
KaFUJaTTappl  MEH  JKYMBIC
icrey ozicTepin CBHIHU

TYpFbIJIaH Oarajiayra, COHBIMEH
Karap MEHIIIK MeAaroruKalbiK
JaMybl, YWUBIMBIHBIH JIaMybl
MEH Kacion epKeHeyi
KOJBIHAA JKaHa  MakcaTTap
KOIOFa KaOiJIeTTi.
TK 11.
MyFaliMAepAiH My3bIKa
OHEPIHIH TapuXbl MEH
TEOPHUSCHl CcallaChlHIA OuTIM,
OuTiK, narapLIapbl Oap >KoHE
Oyl My3blka  MyFaliMiHIH
Heri3ri O11iMi €KeHIH TYCIHEe/I].
TK 12. bonamak
MyFaJiMaep MY3bIKa
OHEPIHIH OpPTYPJi CTHIBACPI
MEH OaFBITTApPBIHBIH
JaMybIHJaFbl HET13T1 Tapuxu
Ke3eHaepi, VITTBIK
JTOCTYPJIEPAiH Herisri
EpeKIEeTIKTepi MEH Ka3ak
JKOHE MIeTEJ MY3bIKaChIHBIH
bonpKIOpIBIK  OacTaynapbl
Typaiibl TYCiHIKTEpi Oap.

Bonamiak

ATUYECKHUE TPUHITUTIBI K METOBI
paboThI, a TaKXke CIIOCOOHOCTH
CTaBUTH HOBBIE I[N 11 CBOETO
COOCTBEHHOTO II€IaroruyecKoro

pa3BUTHSA,  pa3BUTUSA  CBOEH
OpraHu3aluu u
podhecCHoHATLHOTO
0J1aromoTy4us.

KK 11. bynymme yuurens

UMEIOT 3HaHUS, YMEHUS, HaBBIKU
B 00JacTH HCTOPUU U TEOPUHU
MY3bIKaJIbHOTO ~ HCKYCCTBA U
NOHUMAIOT, YTO 3TO SIBIISETCS

OCHOBOM  3HAHUW  YUMTEJNs
MY3BIKH.

KK 12. byaymwme yuurens
UMEIOT  TpeACTaBIeHHEe 00
OCHOBHBIX HUCTOPUYECKUX
HepuoJiaX pa3BUTHs Pa3IHMUHBIX
CTUIEN u HaIlpaBJICHUN
MY3bIKaJIbHOTO HCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAallMOHAJBHBIX ~ TPAJULUHA U
(OJIBKIIOPHBIX HCTOKOB
Ka3axCkod W 3apyOexHOU
MY3BIKH.

teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayas koabi: OYbB-5
Moayab aTaysl:

OKpITy JKoHE YHpery YUIiH
Oaranay

IIon aTaysbI:

OKpITY saicrepi MEH
TEXHOJIOTHSIaPhI
IIpepexBusurTep:
IMocTpekBU3UTTEP:
MakcaTsl: x00anay-3epTrey
KBI3METI JKOHE  QIICTEMEIIK
JaspIIBIK CaJlaChIHIIAFbl KociOn
KY3bIPETTLIIKTI apTTBIPY

00JIBI TaOBLUIAILL:
Kpbickama cunarramacel:

Crynentrep MEKTENTeT1
My3bIKa cabarbIHBIH
KYPBUTBIMIBIK-Ma3MYHIBIK

OemimMepin OKBITYIBIH
Ma3MyHbl MEH  QJiCTeMeci,
OKYIIBUIAPJBIH ~ MY3bIKaJIBIK-
HIBIFAPMAIIIBLUTBIK KBI3METIH
Oaramay Typasbl OUTIMACPIH

KaJIbIIITaCThIPpaabl. CTy)ICHTTep
MY3bIKaHbI OKBITY

Ko moayas: [100-5
HasBanue moayas:
[IpenogaBanvie M OLICHUBAHUE
JUIsL 00y4eHHUSI

Ha3Banune qucuunIMHbI:

MeTtonanl " TEXHOJIOTUH
MPEno1aBaHus

IIpepexkBU3UTHI:
HHocTpekBU3UTHI:

Hean: TOBBILLIEHUE
KOMITETCHITUIA B oOnactu
e Jaroruku MY3bIKaJIbHOIO

00pa3oBaHus U AUITAKTHKH.
Kparkoe onucanue:

CTylleHThl HMMEIT I1EI0CTHOE
MPEACTABICHUE O METOJINYECKON
cucteMe OOydeHHS MY3BIKH,
MOTYT MOJIETUPOBAaTh CTPATETUU
n TEXHOJIOTUH pereHus
KOHKPETHBIX MY3bIKaJIbHO-
[eJarorn4ecKux po0em,
IJIAHUPOBAaHUS,  PYKOBOJCTBA,
oOy4eHHsT U OIEHKH, YMEIOT
UCIIONIb30BaTh 3HaHUA, (OPMBI,
METOIbI i TEXHOJIOTHH

Code of module: TAL-5
Name of module:

Teaching and assessment
for learning

Name of discipline:
Teaching  methods
technologies
Prerequisites:
Postrequisites:
Purpose: to increase
competencies in the field of
pedagogy of music
education and didactics.
Brief description:

Students have a holistic
understanding of the
methodological system of
music teaching, can model
strategies and technologies
for solving specific musical
and pedagogical problems,
planning, guidance, teaching
and evaluation, are able to
use knowledge, forms,
methods and technologies of

and




QMICTEMECIHIH MaHBI3AbLIBIFbI
MEH MaKCaThIH MEKTEI
OKYIIIbLIapbIHA MY3bIKAJIBIK
OumiM  Oepydi Ky3ere acelpy
VIIIH  KOCIOM  JaFabLaap.ibl
KaJIBITITACTHIPY, MY3bIKa
MyFaJliMi KBI3METIHIH
Kypamaac  Oemiri  peTiHae
OananapablH MY3BIKaJIbIK
IIBIFAPMAIIBUIBIFBIH  TAMBITY
HEri3i  peTiHAe  TYCIHEMI.
CrygeHTrep  MeHrepemi: -
Kabimer  JeHreiepi Oap
OKYIIBUIAPJBIH ~ MY3bIKaJIbIK-
IIBIFAPMAIIBLIBIK KbI3METIH
OHTANIAHBIPY OOMBIHIIIA
CTAaHJAPTTBl TY3ETY, OHAITY
JKOHE OKBITY OarapiiamaiapbiH
icKe aceIpy Ke31HJIe
MY3bIKaJIbIK-THIaKTHKAJIBIK
ToCIIACPIl MEHTIepY; -
OanajapablH MY3BIKaJIbIK
IIBIFAPMAIIBUIBIFBIH  JTAMBITY
YIIIH 3epTTey oMicTepi MEH
po0IeMabIK OKBITYJIbI
KOJIJIaHYy.

OKBITY HITHIKeJIepi:

OH3 — op Typii akmapaTThIK-
KOMMYHHKAITUSITBIK
TEXHOJIOTUSITAP B KOJIJIaHy
apKBUIBI, MY3bIKAIBIK OLTiM
Oepymin 03bIK
TYKbIpbIMIaMalapbiHa
HETI3/1eIreH TEOPHSITBIK
ouriMal CBIHH TYpFBIIAH
TaHJAA OTBIPBIT  MY3BIKAHBI
OKBITYZIBI JKOHE ©31HIH KociOu
TYpFblIa  OCYIH  XKETUIIIpY
YIIiH OiLTiMal maiganany

OHS5 — MY3bIKAJIBIK-
MEAArOTUKANBIK FHUIBIMAAPIBI
TYCIHY ’KOHE UTepy YIIIiH iprei
OMICHAMATIBIK JKOHE TEOPUSITBIK
MaHbI3bl Oap 1preiyi FBUIBIMHU
YFBIMIApABI TaHy JKOHE TYCIHY,
My3bikanslk ~ OuTiM  OepyaiH
kahaHJBIK JKOHE IKEPTiTIKTI
MocesleJiepiH  IIemy  YIIiH
FBUTBIMIAPIBIH Oacka
cajayiapplHaH OUTIMII KOJJaHy
MEH MHTETpaIysIIay IbIH
©31HJIIK YCTaHBIMBIH JIOJIENICY

o0y4yeHHs MY3BIKU B
COOTBETCTBUU C  YCIOBUSAMHU
KOHKPETHOU LIKOJIBI U
BO3MOXKHOCTSIMU yUalxcs.

CryneHTbl MOTYT: * BBIOMpATh
MY3bIKaJIbHO-TICIArOTMYECKUe
MOJECIIN, NOAXOMAIIME I HX
00y4YeHMsI * IPUMEHATh METOJIbI
MY3bIKAJIBHO-TIEAArOrMYECKOT0

o0yueHHs TBOPYECKHU u
pa3HOO00pa3HO, TMpUHUMAS BO
BHUMAaHHE BO3MOXHOCTH,

npearaéMple TEXHOJIOTUAMU *
UCIOJIb30BATh MOJIXOJISIILYIO
cpeny oOOydeHHs] My3bIKE B
CBOEM IIpenojaBaHuM * 3HATh U
MPUMEHSTh HOPMBI U TIPUHITUTIBI
3allUTHl  ABTOPCKUX TIpaB U
JTAHHBIX

PesyabTaTsl 00ydyeHus:

PO3 — kputuuecku oTOUpaTh
TEOPETUYECKHE 3HaHUS,
OCHOBaHHbIE HA  TEPEAOBBIX
KOHIIETITUSX MY3BIKaJIbHOTO
o0pa3oBaHMsi C  IOMOIIBIO
pa3NUYHBIX ~ MH()OPMAIMOHHO-
KOMMYHHKAITHOHHBIX
TEXHOJIOTMII M  MCIOJIb30BaTh
3HAHUSA TUTSE
COBEpUICHCTBOBAHUSA 00y4eHUs
MY3BIKH u COOCTBEHHOTO
po(hecCHOHANBHOTO POCTa;

PO5 - pacno3HaBatb W
noHuMath  (QyHIaMEHTAIbHBIC
Hay4YyHbIe TOHATHS, HMEIOIINe
OCHOBOIIOJIararolee
METOJI0JIOTUYECKOE u
TEOPETUYECKOE 3HAuYeHUe JUIs
MOHUMAaHHUS u OCBOEHUS
MY3bIKaJIbHO-TI€1arOrM4eCKIX
HayK, apryMEeHTHPOBATh
COOCTBEHHYIO TTO3HIIHIO
NPUMEHEHUS W  HWHTErpaluu
3HAHUN W3 JApyrux obiacrei
HAyK JJIs PEIICHUs TI00abHBIX
u JIOKaJTBHBIX mpooem
MY3BIKAJILHOTO 00pa30BaHHUS,
POI11 - HCIIONB30BATh
TpaAUIIMOHHBIC "
WHHOBAIIMOHHBIE METOJbI IS
IIPOBEJCHUS MCCIEAOBAaHUN B
y4eOHOM poriecce u

music teaching in
accordance with the
conditions of a particular
school and the capabilities
of students. Students can: ¢
choose musical and
pedagogical models suitable
for their studies  apply the
methods of musical and
pedagogical training
creatively and in a variety of
ways, taking into account
the opportunities offered by
technology * use a suitable
music learning environment
in your teaching * know and
apply the rules and
principles of copyright and
data protection

Learning outcomes:

LO3 — critically select
theoretical knowledge based
on advanced concepts of
music  education  using
various information and
communication
technologies and use the
knowledge to  improve
music education and their
own professional growth
LO5 - to recognize and
understand fundamental
scientific concepts that have
fundamental methodological
and theoretical significance
for  understanding  and
mastering the musical and
pedagogical sciences, to
argue their own position of
applying and integrating
knowledge from other fields
of sciences to save global
and local problems of music
education

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems




OHIl — oKy YypaiciHae
3epTTeysiep  JKYprizy  YIIiH
JOCTYPIIi JKOHE WHHOBAIUSIIBIK
omicTepi KOJJaHy  JKOHE
MY3BIKQIBIK-TIPAKTHKATBIK
Mocesenepal  menry  ymrH
MY3BIKQJIBIK ~ IIBIFapMaiapibl
Tajaay SJICTEPiH KONIaHy
Kaabinracarbin
KY3bIpeTTep:

TK 3. bonamak myranimaep

NPUMEHSITh ~ METOJbl aHallnu3a
MY3BIKQJIIbHBIX  MPOU3BEACHUN
JUISL  PeIIeHUs]  MY3bIKaIbHO-
MPAKTUYECKUX 3a7ay;

dopmupyemMbie KOMIIETEHIIHU:

KK 3. byaymue ydutenss MOryT

KOHCTPYKTUBHO  OOIIaThcsi B
pamkax Pa3InYHBIX
WHTEPAKTHUBHBIX

HOJHKYJIBTYPHBIX OTHOIICHHH U
coobuiecTB Kak o¢uiaiiH, Tak H

Formed competencies:

KC 3. Pre-service teachers
are able to communicate in
different interactive
relationships and partner
networks in a meaningful
manner both in face-to-face
and online settings with
regard to the goals set for
the activity in question.

KC 5. Pre-service teachers

OpPTYpJi HMHTEPAKTUBTI KOI | OHIaiiH ¢ ydyerom meneid, | are able to teach in
MOJIEHHUETTI KapbIM- | IOCTABJICHHBIX Iepell JaHHBIM | accordance with the tri-
KaThlHACTap MEH | BUIOM JEATCILHOCTH. lingual approach in
Koramzaapaa, ockl Kbi3MeT | KK 5. Byaymume yuntens umerot | secondary education and
TYPIHIH alJblHJla KOMBUIFaH | BOSMOKHOCTh IpenojaBark B | participate in the global
MaKcaTTap bl ecKepe | pamkax Tpexbsa3prgHOro | professional community.
OTBIPHIII, oduaitn na, | oOpazoBaHus B cpennem | KC 11. Pre-service teachers
OHJIAiH na CBIHJApJbl | 00pa3oBaHuUH, a takxke | have knowledge, skills in
ceiiyiece anausl, CIIOCOOHOCTh nenarora | the field of history and
TK 5. bonamak Myranimzaep | yuactBoBath B  riobamsHoM | theory of musical art and
opra Oimim Oepyzaeri ym | nmpodecCHOHAIBLHOM understand that this is the
TIIIIK Oimim Oepy | oOpasosarensHoM coobmectse. | basis of the knowledge of a
meHOepinge okpiTy | KK 11. Byaymme yuwmrens | music teacher;
MYMKIHJIIIHE,  COHJA-aK | UMEIOT 3HAHUS, YMEHHS, HABBIKH

neaarorTbiy xaha"aplK | B oOmactu UCTOpUHU U TCOpPUU

Oiaim 0€epy | My3BIKQJIBHOTO  HCKyccTBA M

KaybIMAaCThITbIHA KaTbICY | MOHUMAKT, YTO JTO SABJISIECTCA

KalineTine ue. OCHOBOM  3HaHWIl  y4HTeNs

TK 11. BonamaK MY3BIKH.

MyFaiMIepIaiH My3bIKa

OHEPIHIH TapUXBbI MEH

TEOPHSICHI cajachlHIa O1JIiM,

011K, AaFablIapsl 0ap koHe

Oyn1 My3blKa MYFaliMiHIH

HeT13T1 O1mimMi €KeHIH

TYCiHEI.

Monayas koabsr: MOH-7 Koa moayas: OMO-7 Code of module: BME-7
Monyab aTaybl: Ha3zBanue moxyJisi: Name of module:
My3bIKaJbIK OKBITY Herizepi | OCHOBBI Mmy3bIkanpHOTO | The  basics of  music
IIon aTaybI: o0yuyeHHs education

doprenuano 2 Ha3BaHue IMCUUTLINHBI: Name of discipline:
IIpepexBu3uTTEp: doprenuano 2 Piano 2

doprenuano 1 IpepexBusurei: doprenuano | Prerequisites: Piano 1
HocTpexkBu3uTTep: 1 Postrequisites:

Makcathbl: ¢doprenuano | [locTpeKBU3UTHI: Purpose: the discipline is to
OPBIHJIAYIIBUTLIK canackiHaarbl | Lleab: COBEpILICHCTBOBaHKE | ImMprove professional
Kocion KY3BIPETTUTIKTEp | TPOdeCCHOHATbHBIX competencies in the field of
KETUIIPY: KOMIIETEHIUHA B obsactu | piano performance
KpicKamma cunarramachbl: dbopTenuaHHOTro Brief description:

CryneHnt MY3BIKAJIBIK | UCIIOJTHUTEIILCTBA: Students master a set of

IIBIFAPMAHBIH JKEKE KOPKEMJIIK

Kparkoe onucanue:

playing skills and piano




WHTEPIPETAISICHIH xKacay
YIIiH (hopTenraHOIBbIK
OPBIHJIAYIIBUIBIK IEOSPITIK MeH
OMBIH JaFbUTAPbIHBIH KEIIEHIH
MeHrepe  amaapl.  CTymeHT
doprenunanonaa OMHayIbI
YHpEHYIIH MaHBI3IbUIBIFBI MCH
MaKCaThIH MEKTeIl
OKYIIbLIAPBIHA MY3bIKa TypaJIbl
OUTIMACPIH TOJIBIFBIPAK Oepy
YIIIH My3bIKa MYFaIiMiHIH
OPBIHJAYIIBUIBIK IIeOepITITiHIH
Heri31 nern TYCiHE/].
Crynentrep: - ¢doprenuaHo
TEXHHUKACHIH OpBIHIAY
JaFbUIApbIH MEHTepemi; - op
JIayipaeri aCIanThIK
HIBIFApPMAIAPIAFbl  MY3BIKAIIBIK
Oeiineney KypaJiaapsl,
CTUJIBJCD, JKaHpap, dhopMajap
epeKIIeTKTepiMEH KYMBIC
JKacay KOJJApblH YHpeHenl; -
MY3BIKAJIBIK  IIBIFapMaiapabl
HOTAa TaparblHAH OKY, €CTy
KaOlIeTTep apKbUIbl OPBIHIAY
KOHE KOMITO3UIIUSIITBIK
JaF IbLTAP/IbI JaMYHI.

OKBITY HITHKEJIEpi:

OH7 —  My3bIKalbIK  ic-
OpeKeTTe, CTUIBJCP, >KaHPIAp
MeH dbopManapabiH
epeKIIeTKTepl apKbLIbI
MY3BIKQJIBIK Til TaOUFAaTHIHBIH
Oipairi MEH TYTaCTBIFbI
UAEACBIH  TYCIHAIpY  YIIiH
MY3BIKQIBIK ~ OPBIHIAYIIBUTBIK
ypaicte OpBIH anaTbiH
KYOBUIBICTAp MEH MPOIECTED
apachIHIaFrbl cebern-cain
OailylaHBICTAPBIH  JKAJIBLIAY
JKOHE Tajjaay
OHS - KOMIO3UTOPIBIH
UCSICHIH Kysere aceIpa
OTBIPHITI, MY3BIKAJTBIK
IBIOBICTHIH €pPEeKIIeNiKTepi MeH
OHBIH KACHETTEPIH,
My3bIKaIbIK OeifHeni oOpa3ia
OpBIHIAY YIIiH KaKeTTi
MY3BIKQNIBIK ~ KaObUIIAy MeEH

TEXHUKAHBI  ICK€  aCBIPYJIbI
TYCIHY
OH12 — MY3bIKaJIbIK-

CTyneHThI 0OCBaWBaIOT KOMILIEKC
UTPOBBIX YMEHUH U HAaBBIKOB
dbopTenuaHHOTro
WCIIOJTHUTENIbCTBA ISl CO3/IaHUSA
VHIUBUYAJIBHON
XyJI05KECTBEHHOM
UHTEPIIPETAIIMA  MY3bIKATHHOTO
MPOU3BEICHUS. AKKOpJOBas,
apreKupoOBaHHAS
dboprenuanHas ¢akrypa. Pabora
HaJ noynoHUEH,
MIPOU3BEICHUSIMU KPYIHOI
GopMBI,  pa3sHOXapaKTePHBIMU
nbecamMu 3apyOeKHBIX u
Ka3aXCKHX KOMITO3UTOPOB.
CTyneHTbl MOTYT: - BIaJETh
HABBIKAMHU  HCITOJIHUTEIIbCKOU
dopTenuaHHOM  TEXHUKHU;
pabotaTb ~ HaJg  CpeACTBAMH
MY3bIKAJIBHON
BBIPA3UTENBHOCTH,
0COOCHHOCTSAMU CTHIICH,
JKaHPOB, dhopm B
HHCTPYMEHTAITbHBIX
MIPOU3BENCHUSAX PA3HBIX AMOX; -
BJIQJICTh HAaBBIKAMH YTCHHS C
JTUCTa MY3BIKaIbHBIX
MPOM3BENICHUN, Tmoadopa 1O
CITyXY, COUTHEHHSI.

PesyiabTaTsl 00ydyeHus:

PO7 - 0000111aTh u
aHaJ'II/ISI/IPOBaTB HpI/I‘-II/IHHO'
CJICJICTBEHHBIC  CBSI3U  MEXIY

SABJICHUAMU )51 nmponcccamu,
MNpoOUCXOoAdIMMHU B  IIPOLECCC

MY3bIKaJIbHOT'O HCIIOJITHCHUS
JUIA HUHTEpIpeTallun nacu
CINHCTBA u OEJIOCTHOCTHU

npupoAbl MY3BIKAJIbBHOT'O A3bIKa

CcpelicTBaMU MY3bIKaJIbHOU
BBIPA3UTENHHOCTH,
OCOOEHHOCTEH CTHIIEH, >KaHPOB
u Gopwm;

PO8 — moHMMaTth OCOOECHHOCTHU
U CBOHCTBA  MY3BIKAJIHHOTO
3BYKa, MY3BIKATBHOTO

BOCIIpHUATUA IJII MY3BIKAJIBHO-

00pa3HOr0  WUCIIOJIHEHHS U
TEXHHUYECKOTO BOTLUIONICHUS,
pean30BBIBas 3aMBbICe
KOMITIO3UTOPA;

PO12 — cucrematusupoBath u

performance skills to create
an individual artistic
interpretation of a piece of
music. Chordal, arpeggiated
piano texture. Work on
polyphony, large-scale
works, diverse pieces by
foreign and Kazakh
composers. Students can: -
master  the  skills  of
performing piano technique;
- to work on the means of

musical expression, the
peculiarities  of  styles,
genres, forms in
instrumental ~ works  of

different eras; - possess the
skills of reading from a
sheet of music, selection by
ear, composition.

Learning outcomes:

LO7 — to generalize and
analyze cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
LO8 — to understand the
features and properties of

musical sound, musical
perception  for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.




TCOPHUAJIBIK KOHC MPAKTHUKAJIBIK

nmoHmep ~ OOWBIHIIA  allFaH
OumiMIepin BOKAJIJIBIK-XOP,
JTUPWKEPITIK, XOPMEHCTEPIIiK

JKOHE AaCTAaNThIK JIaFabUIapIbl
KOpCeTyle  JKOHE  My3bIKa
cabaKTapbIH OTKi3y/Ie Kobanay
MEH OPBIHAAYIIBLIBIK
IPOIECTEPiH MOJAEIbACY YIIIH
KYHeney KoHe Kallbuiay.
Kasbinracarbin
Ky3bIperTep:

TK 7. bonamak myramiMaep
(a) YHBIMBIHBIH KbI3METiHE

OallaHBICTBl ©3 KBI3METIH
KapacTteipyra; (o) e3apa
KOHE MEKTETTCH TBIC
cepikTecTep (oTbacsl,
aliMaKTBIK cyOBeKTLIICD,
eHOeK KbI3METi) apachIHAa
OH Ke3Kapac TIeH Kem

OeHiHIl CEepiKTECTIKTI KYpy
OaFrbITBHIHIA nmapacaTThl
KYMBIC iCTeyre KabimeTTi.
TK 8. bonamaxk myraaiMmzaep
oijayra, COHIaK-aK ©31HIH
KYHIBUTBIKTaPBIH,
YCTaHBIMAAPBIH, JTHKAJBIK
KaFUJIaTTapbl MEH JKYMBIC
icTey onicTepiH CBIHU
TYpPFBIIAH Oaramnayra,
COHBIMEH KaTrap MEHIIIK
e aroruKaIbIK JaMYBI,
YHBIMBIHBIH ~ JaMybl  MCH
KociOM epKeHIeyl >KOJbIHa
KaHa  MakcaTrTap  KOIOFa
KaO1JIeTTI.

TK 12. bonamiak
MYFaaiMIep MY3bIKa
OHEpiHIH OpTYpJi CTUIBAEPI
MEH OarbITTapBIHBIH
JaMYBIHJAaFbl HETI3T1 TapuXu
Ke3eHaepi, VIITTHIK
JIOCTYPIIEPaAiH HEri3ri
epeKIIeIiKTepl MeH Ka3ak
KOHE IIEeTeJ] MY3BIKACHIHBIH
GONBKIOPJIBIK  OacTayiapbl
TypaJbl TyciHiKTepi Oap.

0000111aTh TOJTY4YEHHBIC 3HAHUS
[0 MY3bIKaJIbHO-TEOPETHUECKUM
U TMPAKTHYECKUM AUCLUUILUINHAM
JUIsL  IGMOHCTPAllUd BOKAJIbHO-
XOPOBBIX, TUPUKEPCKHX,
XOPMENUCTEPCKUX u
MHCTPYMEHTAJIbHBIX  YMEHUH,
MOJIEJIUPOBaTh IMPOEKTHBIE U
UCTIOTHUTEIIbCKUE MIPOIIECCHI
JUISt IPOBECHUS YPOKOB
MY3BIKH.

®opMupyemMble KOMIIETEHIIUM:
KK 7. Dbyaymue yuurens
crocoOHBI  (a) paccMaTpuBaTh
CBOIO COOCTBEHHYIO
JESITEIbBHOCTh BO B3aUMOCBSI3U C
IEITEIHLHOCTBIO cBOEH
OpraHu3anuy, u (0)
OCMBICJIICHHO  paboTaTh  Haj
CO3/1aHUEM MTO3UTUBHBIX
OTHOLLEHUN u
MHOTONPOQUIbHBIM
COTPYIHUYECTBOM MEXAY COOOM
U TapTHepaMH BHE  IIKOJIBI
(cembu, peruoHalibHbIE
CyOBEKTHI, TpyZnOBas
JESTEIIbHOCTD ).

KK 8. Byaymme yumrens
CHOCOOHBI  PasMBIIUIATH U
KPUTHYECKH OIEHUBATH CBOH
LEHHOCTH, YCTaHOBKH,
ATHYECKHE TIPUHIIUITEI K METOJIBI
paboThl, a Takke CHOCOOHOCTh
CTaBHUTh HOBBIC LIEJIN IS CBOETO
COOCTBEHHOT'O T€JJaroru4ecKoro

pa3BUTHA,  pa3BUTUSA  CBOEH
OpraHu3anuu u
PO eCCHOHAIBHOTO
Onaromnosyuusi.

KK 12. byaymwme yuwnrens
UMEIOT  TpeJCTaBiIeHue 00
OCHOBHBIX HUCTOPUYECKHUX

nepruoaax pasBUTHA Ppa3IMYHBIX

cTUIen u HaIlpaBJICHUN
MY3bIKaJIbHOT'O HCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HAallUOHANBHBIX  TpPaguIUNd U
(b OBKIIOPHBIX HMCTOKOB
Ka3aXCKOM1 51 3apyOexHOU
MY3bIKH.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Mopayas koasi: MOH-7
MonayJb aTaybl:

Koa moayas: OMO-7
Ha3Banue moayJisi:

Code of module: BME-7
Name of module:




My3bIKalbIK OKBITY HETi3aepi
IIon araybI:
XopMeH qupuxepay 2

IIpepexkBusurrep:  XOpMEH
aupuxkepiay 1
IHocTpexkBU3UTTEP:
Makcarbi: BOKaJI/IbI-XOp

OpBIHJIay CaJlaChIHJAFbI MOHIIK
KY3BIPETTUTIKTI apTTHIPY.
KbIickama cunatraMachl:
CryneHrrep Kypaemi
emmemMaepae - 6/8, 6/4
JTIAPYKEPITBIK ouriM MeEH
JaFapUIapasl  JamMbITanbl.  6/8
MOJIIIePiHIET "ekire"
TUPWKEpIiK cxema. Teprik
cxema OoipmHIIa 6/8, 6/4
eJIeM/Iepi. My3bIKaJIbIK
dbpazaHbl, IUHAMUKAHBI KOHE
BOKAJIJIbI JTBIOBICTBIH, TEMOPITIK
OOSTybIH  MOHEpJII  KepCeTy
narapuiapel. Legato, non legato
JKOHE marcato  JUPHKEPIIK
COKKBUIAPBIH ~UTepy.  YJIKCH
dbopmanarel IIBIFapMalIapablH
KOPKEMJIIK  OPBIHAAIYBl. -
opTypai TUPUKEPITIK
cxemanapjaa 6/8, 6/4
eNeMIepiH Kyprize Oimy; -
Oananap X0p
HIBIFapMaIapbIHBIH KeKe-
IIBIFAPMAIITBLUTBIK
WHTEPIPETAIHSICHIHBIH
Tycaykecepiepi; - Oananap
XOpbIHA apHAIIFaH Ka3aK XaJbIK
OHJIEPIHIH XOp OHJIEYIEepPIHIH
penepTyapsiH Oimy.

OKBITY HITHKEJIEpi:

OH7 —  My3bIKaIBIK  ic-
OpeKeTTe, CTUIBJACP, >KaHpIAp
MeH dhopManapabiH
epeKIIemKTepl aApKbLIbI
MY3BIKQJIBIK Til1 TaOUFAaTHIHBIH
O1pairi MEH TYTaCTBIFbI
UACACBIH  TYCIHAIpY  YIIiH
MY3BIKQJIBIK ~ OPBIH/IAYIITBLTBIK
ypaicte OpBIH anaTbiH
KYOBUTBICTAD MEH MPOIECTED
apachIHIAFbI ceben-cain
OailJTaHBICTAPBIH  JKAJIBLIAY
JKOHE Tajjaay

OHS8 — KOMIO3UTOPIBIH

OcHOBBI
0o0yJeHus
Ha3BaHue TMCIUTUINHBI:
XopoBoe TUPKUPOBAHHE 2
IpepexBU3UTHI: XopoBoe
IupyxupoBanue |
IMocTpeKBU3UTHI:

LleJsib: MOBBIICHHUE TIPEAMETHBIX
KOMTIETCHITHIA B obnactu
BOKQJIbHO-XOPOBOTO
UCTIOTHUTEIILCTRA.

Kparkoe onucanue:

CryaeHTbl IPUOOPETAIOT 3HAHHUSI
U HaBBIKM JTUPWKHPOBAHUS B
CIIOXKHBIX pa3Mepax - 6/8, 6/4.
Jlupmkepckasi cxema «Ha JIBay B
pa3mepe 6/8. Pasmepnr 6/8, 6/4

MY3BIKAJIbHOT'O

II0  4YETBIPEXJIOJIBHOW  CXEMe.
Ymenus BBIPA3UTEIBHOTO
IoKasa MY3bIKAJIBHON
Gpa3upoBKH,  JUHAMUKU U

TeMOPOBOM OKPACKU BOKAJILHOTO
3ByKa. OCBOEHHME IUPHKEPCKUX
mTpuxoB legato, non legato u
marcato. Xy10’)KeCTBEHHOE
UCIIOJIHEHHUE IIPOU3BEACHUN
KpynHOH  (opMbBl. -  yMeTb
JTUPUKUPOBATH pa3mepsl 6/8, 6/4
B Pa3NUYHBIX JUPHKEPCKUX
CXeMax; - Mpe3CHTAIIH
WH/IMBUYaJIbHO-TBOPYECKOM
UHTEPIpETanun TETCKUX
XOPOBBIX MPOU3BEEHUI; - 3HATh
penepTryap XOpoBbIX 00pabOTOK
Ka3aXCKUX HAPOJHBIX MECEH IS
JIETCKOTO XO0pa.

PesynbTaTsl 00yyeHus:

PO7 - 0000maTe u
aHATU3UPOBATH MPUYUHHO-
CJIEACTBEHHBIE  CBSI3U  MEXAY

SABJICHUAMMU )51 nmponeccamu,
MPOUCXOAAINMMHU B IIPOLECCE

MY3bIKAJIbHOT'O HUCIIOJTHCHUA
JUIA HUHTEpIpETallun nacu
CANHCTBA u OEJIOCTHOCTHU

MIPUPOJIBI MY3BIKATBHOTO S3BIKA
CpeICcTBaMU MY3BIKAIbHON
BBIPA3UTEILHOCTH,
0COOEHHOCTEH CTUJIeH, KaHPOB
u dpopmM;

PO8 — moHmmaTh 0COOEHHOCTH
W CBOWCTBA  MY3BIKAJLHOTO

The basics of music
education

Name of discipline:

Choral conducting 2
Prerequisites: Choral

conducting 1
Postrequisites:

Purpose: this course is to
increase subject
competencies in the field of
vocal and choral
performance.

Brief description:

Students acquire knowledge
and skills of conducting in
complex sizes - 6/8, 6/4.
Conducting scheme "for
two" in size 6/8. Sizes 6/8,
6/4 according to a four-
sided scheme. Skills of
expressive  display  of
musical phrasing, dynamics
and timbre coloring of vocal

sound. Mastering  the
conductor's  touches  of
legato, non legato and

marcato. Artistic execution
of large-scale works. - be
able to conduct sizes 6/8,
6/4 in various conducting
schemes; - presentations of
individual and creative
interpretation of children's
choral works; - know the
repertoire of choral
arrangements of Kazakh
folk songs for children's
chair.

Learning outcomes:

LO7 — to generalize and
analyze cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
LO8 — to understand the




HIESICBIH Kysere aceIpa
OTBIPBIII, MY3BIKAJIBIK
TBIOBICTHIH €PEKIICTIKTepi MCH
OHBIH KAaCHUETTEPIH,

MY3bIKaIBIK OeifHeni oOpa3na
OpBIHAY YIIiH KaKeTTI
MY3BIKQIBIK ~ KaObUIay MEH
TEXHUKAaHbl ~ ICKE  aCBIPY.bI
TYCiHY

OH12 — MY3bIKaJIbIK-
TEOPUSIIBIK JKOHE TIPAKTHKAIBIK
nmoHmep ~ OOWBIHIIA  allFaH
oumiMIepin BOKAJIJIBIK-XOP,
TUPWKEPIIIK, XOPMEHCTEPIIiK
JKOHE AaCIAaNTBIK JIaFabUIapIbl
KOpCeTyle  JKOHE  My3bIKa
cabaKTapblH OTKi3yjIe kKobanay
MeH OPBIH/IAYIITBLTBIK
MPOLECTEPIH MOJENbICY YIIiH
JKyHeley )KoHe JKaJIbluIay.
KaapinTacaTbin
KY3bIpeTTep:

TK 7. bonamak wmyframimMaep
(a) yHBIMBIHBIH  KbBI3METiHE
OallyIaHBICTBI  ©3  KBI3METIH
KapacTeIpyFa; (9) e3apa >XoHE
MEKTENTEH ThIC CEpPIKTECTEP
(otGacsi, aMMaKTBIK
CyOBeKTiiep, e€HOeK KhI3METi)
apacelHIa OH Ke3Kapac IeH
Ken  OeHiHIi  CepiKTEeCTIKTI
Kypy OarbITBIHJIA ITapacaTThl
KYMBIC icTeyre KaOiIeTTi.

TK 8. bonmamak wmyramimMaep
oifnayra, COHJal-aKk ©3iHIH
KYHIBUTBIKTAPBIH,
YCTaHBIMIAPBIH,
KaFuaaTTappl  MEH  JKYMBIC
ictey oflicTepiH CBIHU
TYpFbIIaH Oaranayra, COHbIMEH
Karap MEHIIIK MeJaroruKabiK

OTHKAJBIK

JaMybl, YWBIMBIHBIH J1aMybl
MEH Kocion epKeHeyi
KOJIBIHAA JKaHa  MakcarTap

KOIOFa KaOlJIeTTi.

TK 12. bomamak wmyramimMaep
My3bIKa  ©HEpiHiH  opTypii
CTUJIBEPI MEH OaFbITTapBIHBIH
JaMYbIHIAaFbl HETI3Tl Tapuxu
Ke3eHepi, VITTBIK
JOCTYPJIEPAiH HET13T1

EpeKIIeTKTEepl MEH  Ka3ak

3BYKa, MY3BbIKAJIbHOT'O
BOCIIPpHATHA JJIA MY3bIKAJIbHO-

00pa3HOro  HUCIIOJIHEHUS U
TEXHUYECKOTO BOILIOIICHHS,
pean30BhIBas 3aMBbICe
KOMITO3UTOPA;

PO12 — cucremaruzupoBarbh U
00001aTh TOJYyYEHHBIE 3HAHUS
10 MY3BIKaJIbHO-TEOPETHUECKUM
U MPAKTUYECKUM AMCLUILUIMHAM
JUIA  JIEMOHCTpAIlMM BOKAJIbHO-
XOPOBBIX, JTUPUKEPCKHUX,
XOPMEHCTEPCKUX U
MHCTPYMEHTAJIbHBIX  YMEHUH,
MOJIEIIUPOBATh IPOCKTHBIE H
UCIIOJIHUTEIIbCKUE IIPOLIECCHI
JUISt MIPOBEICHUS YPOKOB
MY3BIKH.

®opmupyeMble KOMIIETEHIMH:
KK 7. Dbyaymwme yuwnrens
crocoOHBI  (a) paccMaTpuBaTh
CBOIO COOCTBEHHYIO
JeSITEIbHOCTh BO B3aUMOCBSI3H C
NEITEIHLHOCTBIO cBOet
OopraHu3aIu, u (6)
OCMBICJICHHO  pa0oTaTh  Haj
CO3aHUEM MO3UTUBHBIX
OTHOILLIEHUI u
MHOTOIPOGUIBHBIM
COTPYAHUYECTBOM MEXIy COOOM
U TapTHepaMH BHE  IIKOJIBI
(cembu, pEruoHaIbHBIE
CyOBEKTHI, TpyZAOBas
JIeSATeTLHOCTH ).

KK 8. Dbynymme yuurens
CHOCOOHBI  pa3MbIILIATE U
KPUTUYECKH OLICHUBATh CBOM
LIEHHOCTH, YCTaHOBKH,
ATUYECKHE MPUHIMITBI K METOJIbI
paboThI, a TaKXke CIIOCOOHOCTH
CTaBUTh HOBBIE LIEJIU JUISI CBOETO
COOCTBEHHOT'0 T€/1aroru4eckoro
pasBUTHs,  Pa3BUTUS  CBOEH
OpraHu3aIH "
npogeccuoHaIbHOTO
OJaronoyuus.

KK 12. bynymme yuurens
UMEIOT  TpeJcTaBieHue o0
OCHOBHBIX HUCTOPUYECKHUX
MeprosIaX Pa3BUTHS Pa3THIHBIX
cTuiIen 51 HaIlpaBJICHUN
MY3bIKaJIbHOTO HCKYCCTBa,

features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-

theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;




JKOHE IIEeTE] MY3bIKACBIHBIH | OCHOBHBIX 0COOCHHOCTSIX
(hONBKIOPIIBIK Oactaysiappl | HAIMOHAIBHBIX ~ TPAIUIUNA U
TypaJisl TYCIHIKTEpi Oap. (OTBKIOPHBIX HCTOKOB

Ka3axCKoi U 3apyOexHOM

MY3bIKH.
Monayab koabsr: MOH-7 Koa moayasi: OMO-7 Code of module: BME-7
Monyab aTaybl: Ha3zBanue moxyJisi: Name of module:
My3bIKaNIbIK OKBITY Herizfaepi | OCHOBBI My3bIKajgpHOrO | The  basics of  music
ITon aTaysI: o0y4eHus education
JlomObIpa 2 Ha3Banue TUCHUILIUHDI: Name of discipline:
IpepexBusurrep: domo6pa 1 | Jombpa 2 Dombra 2
IMocTpekBH3UTTEP: IpepexBusurpi: JomOpa 1 Prerequisites: Dombra 1
Makcarthbi: noMObIpa | [TocTpeKBU3UTHI: Postrequisites:
OpBIHAAYIIBLIBIK canaceinaarsl | Llemn: noseimenue | Purpose: the discipline is to
KociOn KY3BIPETTUTIKTEPIH | MPOpEeCCHOHATBHBIX increase professional
apTTHIPY KOMITET€HIIHI B obmactu | competencies in the field of
KpicKkama cunarramachbl: noMOpoBoro ucnonautenscTBa | choral performance
JomObIpa opsiHaaymibl | Kparkoe onucanue: Brief description:
anmaparThiH, OTBIPFbI3Y KoHE | CTyACHTHI coBepiieHCTBYIOT | Students  improve  the
OamTayblH  JKaKcapTy KOHE | IPHOOpPETEHHBIE nasbiku | acquired skills of landing
TYPaKTaHABIPY, €Ki  KOJJIbI | MOCAIKU " nocranoBku | and  staging  of  the
yitnecTipy. Herisri | ucmonuutensckoro  ammapara, | performing apparatus, hand
HITPUXTAPIbI (crakkaro, | KOOpAMHAIIMKA PYK.; OcBauBaroT | coordination.; master the
JIeraro) OpBIH/AY | TEXHOJIOTHH ucnonuenus | technology of performing
TEXHOJIOTHSICHIH MEHIrepy. | OCHOBHBIX INTPUXOB (cTakkaTo, | basic  strokes  (staccato,
«Tpemoo» TEXHUKACHIH | Jleraro).; npuema «Tpemosox. | legato).; reception of
MEHTepY. Kypneni | OcBoenne  Oonee  cioxkubix | "Tremolo”. Mastering more
PUTMHUKAJIBIK YJITizepai | puTMHYeCKuX pHCYHKOB. Pabora | complex rhythmic patterns.
MeHrepy. bBypblH wrepinren | Hay urpoBeiMu  aBrkeHmsmu | Work  on  the  game
OWBIH TOCUIAEPIH, IITPUXTAP/BI | 00EUX PYK B OTAEIbHOCTH M MxX | movements of both hands
Kydem Ttypae kerinaipy. Eki | koopauHammeid, pazBuTHe | Separately and their
KONIIBIH ONBIH KUMBUIJAPHIH | MEIKOW  TexHuku. JIBoiHble | coordination, the
Oenex KOHE OJappl | HOTHI B HCIIOJIHEHHHU «Tpemosioy. | development of fine
yi#aecrtipy, ycak TexHUKachiH | TexHuka mepexoma u3 onHo# | technique. Double notes
JTaMbITy — OOWBIHIIIA KyMbIC. | mo3uiuu B apyrywoo. Cryaents | performed by “tremolo".

«Tpemono» OpBIHIAUTBIH KOC
Hotanap. bip no3unumsnan
eKIHIIIre aybICy TEXHUKACHI.

CryneHTTep  MEHrepemi: -
Jom0bIpa OpBIHJAY
OapbIChIHIA MY3bIKaJIbIK-
KUSIIIABI oitnayzpl, -
NIBIFAPMAIIBUIBIK ~ KOPKEMIIIK
TaaFraMJIbl JTAMBITYIBI;. -

JoMObIpaia OiHayIbIH SPTYPIIi
TEXHHUKAJIBIK 9/1ICTEPIH;
OKBITY HITHKEJIepi:

OH7 —  My3bIKalmBIK  ic-
opeKeTTe, CTUIbIEp, >KaHpiap
MEH (bopManapabiH
epeKIIenikTepi APKBLITBI
MY3BIKQIIBIK TiJT TAOMFATHIHBIH

MOTYT: -Pa3BuBaTh My3bIKaJIbHO-

o0pa3zHoe MBIIIIJICHHE
cpencTBamMu JIOMOpPOBOTO
UCIIOTHUTENIbCTBA, - BIAJETh
Pa3HOOOpa3HBIMHU
TEXHUYECKUMU MPHEMaMU UTPhI
Ha jgoMOpe; - oOoramark
TBOPYECKOE  XYA0XKECTBEHHOE
BOOOpakeHne B
WCTIOTHUTENIbCKON
NeSITETTHHOCTH.

PesynbTaTsl 00y4yeHus:

PO7 - 00001aTh u
AHATU3UPOBATH IPUYUHHO-
CJICACTBEHHbBIC CBA3U MCXKIY

SABJICHUSIMU U IPOLIECCAMH,
MPOUCXOJSIIMMUA B Tpoliecce

The technique of moving
from one position to
another. Students can: --To
develop musical and
imaginative thinking by
means of house
performance, - master a
variety of techniques of
playing the dombra; - to
enrich the creative artistic
imagination in performing
activities.

Learning outcomes:

LO7 — to generalize and
analyze  cause-and-effect
relationships between
phenomena and processes




Oipairi
UJISSICBIH

MeH TYTaCTBIFbI
TYCIHIIPY  YIIiH
MY3BIKQJIBIK ~ OPBIHIAYIIBLUIBIK
ypaicre OpBIH anaTbiH
KYObUIBICTAp MEH MpoIecTep
apachIH/IaFrbl ceber-cai
OaillaHBICTAPBIH  JKANIBUIAY
JKOHE Tajaay
OHS - KOMITO3UTOP/IbIH
UJESIChIH xKysere acblpa
OTBIPBITI, MY3BIKAJIBIK
JLIOBICTBIH €pPEKIIETIKTepl MEH
OHBIH KacCHETTEepiH,
MY3bIKaJIBIK O€iHen o0pa3ma
OpbIHJAY YIIiH KaXeTTI
MY3BIKQJIBIK ~ KaObuiiay MeH
TEXHUKAHBI  ICKE  aCBIPYIbI
TYCiHY

OH12 — MY3bIKAJIbIK-
TEOPHSIIBIK JKOHE TIPAKTHKAIBIK
noHaep  OOWBbIHIIA  aiFaH
OuTiMIIepiH BOKAJIJIBIK-XOP,
JTUPWKEPITIK, XOPMEHCTEPIIiK
JKOHE AaCIAaNTBIK JIaFabUIapIbl
KopceTyle  KOHE  MYy3bIKa
cabaKTapbIH OTKI3yjIe kKobanay
MeH OPBIHIAYIIBLTBIK
MPOLECTEPIH MOJENbJEY YILIIH
KyHemney KoHe JKalmbuiay.
KaasinTacaTbin
KY3bIperTep:

TK 7. bonmamak wmyramimMaep
(a) YHBIMBIHBIH  KBI3METIHE
OallTaHBICTBI 63  KBI3METIH
KapacTeIpyFa; (9) e3apa >KoHE
MEKTENTEH THIC CEPIKTECTEP
(oTbacsl, aliMaKThIK
CcyOBeKTLIep, €HOEK KBI3METI)
apacblHIa OH Ke3Kapac IeH
Ken  OeWiHIl  CepiKTECTIKTI
Kypy OarbITBIHIA TapacaTThl
’KYMBIC icTeyre KaOiiaeTTl.

TK 8. bomamak myfrarimiaep
oilmayra, COHJIai-aKk ©31HIH
KYHBUIBIKTAPBIH,
YCTaHBIMIAPBIH,
KaFuaaTTappl MEH  KYMBIC
icrey omicTepin CBIHU
TYpFBIIaH OaranayFa, COHBIMEH
Karap MEHIIIK TeAaroruKaIbiK
JaMybl, YHABIMBIHBIH  J1aMybl
MEH Kocion OpKEeH IeY1

OTHUKAJIBIK

MY3bIKaJIbHOT'O HCIIOJIHEHUS
TS WHTEPIPETAIII 1591 (S)71
€IMHCTBA u LIEJJOCTHOCTH

NpUpoAbl MY3BIKAJIBHOT'O fA3bIKa

cpeacrsamu MY3bIKAJIbHOU
BBIPA3UTEIBHOCTH,
OCOOEHHOCTEHN CTWIIEH, KaHPOB
u hopwm;

PO8 — nmonumarb 0coOEHHOCTH
U CBOWCTBA  MY3BIKQIBHOTO
3BYKa, MY3BIKaJIbHOTO

BOCIIPpHATHA JJIA MY3bIKAJIbHO-

00pa3HOro  HUCIOJHEHUS U
TEXHUYECKOTO BOILIOIICHHS,
pean30BBIBas 3aMbICe
KOMITO3UTOPA;

PO12 — cucrematuszupoBarb u
000011aTh TOJYyYEHHBIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETHUECKUM
U TMPAKTHYECKUM IHCHUIUINHAM
JUIs  JIEMOHCTpPAlMM BOKaJIbHO-
XOPOBBIX, TPUKEPCKHX,
XOPMENUCTEPCKUX u
WHCTPYMEHTAIBHBIX  YMEHUH,
MOJENIUPOBaTh IPOEKTHbIE U
UCIIOJIHUTENIbCKHE IIPOLIECCHI
IS HPOBEICHUS YPOKOB
MY3BIKH.

®opmupyeMble KOMIIETEHIMH:
KK 7. byaymwue yuurens
crocoOHbl (a) paccMaTpUBaTh
CBOIO COOCTBEHHYIO
JeSITeIbHOCTh BO B3aUMOCBSI3H C
NEITEIHLHOCTBIO cBOEt
OpraHu3aluiy, " ©)
OCMBICIIEHHO  paboTaTh  Haj
CO3aHUEM MO3UTUBHBIX
OTHOILLIEHUI u
MHOTOIPO(GUIBHBIM
COTPYAHHUYECTBOM MEXIy COOOM
U TapTHepaMH BHE  IIKOJIBI
(cembu, pEruoHAIIbHBIE
CyOBEKTHI, TpyZAOBas
JIeSATETLHOCTH ).

KK 8. Dbyanymwme yuurens
CHOCOOHBI  pa3MBIILISATE U
KPUTUYECKH OLEHUBATh CBOM
LIEHHOCTH, YCTaHOBKH,
ATUYECKHE MPUHIMUIIBI K METOJIBI
paboThI, a TaKXke CIOCOOHOCTH
CTaBUTb HOBBIE LIEJIU JUISI CBOETO
COOCTBEHHOI'0 IEJaroru4yeckoro

occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms

LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various




JKOJBIHAA — KaHA
KOIOFa KaliieTTi.
TK 12. bonamak Mmyfraiimaep

MakcaTTap

My3bIKa  OHEpIHIH  opTYypui
CTHJIBJIEPI MEH OarbITTapbIHBIH
JaMYBIHJIaFbl HETI3r1  Tapuxu
Ke3eHIepi, VITTHIK
JOCTYPIAEPIiH HEri3ri
epeKIIeTikTepi MEH  Ka3ak
JKOHE IIeTe] MY3BIKAChIHBIH
(OTBKIOPIIBIK Oacraynapbl

TypaJibl TYCIHIKTEP1 Oap.

pa3BUTHS,  pa3BUTUSA  CBOEHU
OpraHu3aluu u
npodeCcCHOHATBLHOTO
0J1aromoTy4us.

KK 12. bynymme yuurens
UMEIOT  TpelcTaBieHue 00
OCHOBHBIX HCTOPUYECKHIX
nepuoaax pa3BUTUS Pa3IUUHBIX
cTUIen u HaIlpaBJICHUN
MY3BIKaJIbHOTO HCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HAI[MOHAJBHBIX  TPAOULIMA U
(OJBKIIOPHBIX HCTOKOB
Ka3axCKoi U 3apyOexHOM
MY3BIKH.

styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayas koabi: AO-9
Moayab aTaysl:

AcnanTbIK OpbIHIAY

IIon aTaysbI:

Opxectp 1

IIpepexkBusuTTep:
IMocTpexkBU3UTTEP:
MakcaThbl: aCHAaITHIK
OpBIHJIay CalachIHAAFbl KOciOu
KY3BIPETTUTIKTI apTTBIPY
OOJIBIIT TaOBLIAIBI

KbicKkama cunarramachbl:

Crynentrep OPKECTPIIIK
OpBIH/IAY TEXHOJIOTHSIIAPHI,
OPKECTPIIIK acrmanTapabig
AKCIIPECCUBTI JKOHE
TEXHHUKAIBIK ~ MYMKIHAIKTepiH
JAMBITY 3aHIBUTBIKTAPBI

Typaibl TONBIK TYCIHIKKE WHe,
OpKecTpAe olHay
JIaFIbUTAPBIHBIH KEIICHIH Hrepe
anazpl, COHIAN-aK OPKECTPIiH

MaHbI3/IbUIBIFBl MEH MaKCaTbIH
op TYpAi  OpPBIHJIAYIIBUIBIK
KOHE OpKECTPIIIK

MEKTENTEP/IH CTUTUCTHKAIIBIK
epeKIIeTiKTepl Typaibl O1TIMIL
KaJIBITaCThIPYIbIH HET131
perinae TyciHeni. CrtyneHTTep
MEHrepesi:  -0armapiamMaliblK
TajanTapra COMKec op Typdi
JKaHpJAFbl KOHE (opMaaarsl
MY3BIKQJIBIK ~ IIBIFapMaIapiabl
napakTaH OKYIIbIH
MPAKTUKAJIBIK ToxIpudect
0omybl; aHCamMOIb, OpKeCTp
KYpaMbIH/a COJIUCT PETIHJE

Ko mopyns: UN-9
Ha3Banue moayJisi:

HNHcTtpymeHTanbHOE
WCIIOTHUTEIIbCTBO

Ha3Banme nucuMniuHbI:
Opxectp 1

IIpepexkBU3UTHI:
IMocTpeKBU3UTHI:

ean: MOBBILLICHUE
PO eCCHOHATBHBIX
KOMITETEHLINI B obractu
WHCTPYMEHTAIBHOTO
WCIIOJIHUTENIbCTBA

Kpartkoe onucanue:

CTyneHTel  MMEIOT  IOJIHOE
MIPEJICTAaBICHUE  OPKECTPOBOIO
WCIIOJIHUTEIIbCTBA,
3aKOHOMEPHOCTSIX pa3BUTHS
BBIPA3UTEIbHBIX U TEXHUYECKHX
BO3MOYKHOCTEH  OPKECTPOBBIX
WHCTPYMEHTOB, CIOCOOHBI
OCBOMTh KOMILUIEKC HaBBIKOB
UTPBl B OpKECTpe, a Takke

MOHMMAIOT Ba)XHOCTb M 1IEJIb
M3YYEHHUS OpKEeCTpa KaK OCHOBBI
dopmupoBaHUs ~ 3HaHUH O
CTHJINCTUYECKUX OCOOEHHOCTSIX
Pa3IMYHBIX UCIIOJHUTENBCKUX U
OpKecTpoBbIX IMKOJ. CTyneHTHI
MOTYT: - MMETh NPAaKTHYECKUU
ONBIT  4YTEHHUA  C  JIHCTa
My3BIKQJIBHBIX  NPOU3BEACHUN
pa3HbIX JKaHPOB U (opM B
COOTBETCTBUH C IPOrPaMMHBIMU
TpeOOBaHUSIMU, - HCIIOIb30BATh
TEXHUUYECKUE HaBbIKU U
IPUEMBI, cpeacTBa

Code of module: IP-9
Name of module:
Instrumental performance
Name of discipline:
Orchestra 1

Prerequisites:
Postrequisites:

Purpose: this course is to
improve professional
competencies in the field of
instrumental performance
Brief description:

Students have a complete
understanding of orchestral
performance, the patterns of
development of expressive
and technical capabilities of
orchestral instruments, are
able to master a set of skills
of playing in an orchestra,
and also wunderstand the
importance and purpose of
studying the orchestra as the
basis for the formation of
knowledge about  the
stylistic features of various
performing and orchestral
schools. Students can: -
have practical experience of
reading musical works of
different genres and forms
from a sheet in accordance
with program requirements;
- use technical skills and
techniques, means  of
performing expressiveness
for the competent




PEeNEeTUIHSITBIK-KOHIIEPTTIK
KYMBIC; - TIapaKTaH OKBIII,
opKecTp MapTUTYPACHIH
TPAHCIIOHUPJICY, - HOTAJBIK
MOTIHAI  cayaTThl TYCIHIIPY
YIIiH TEXHHUKAJBIK JaFabuiap
M€EH TOCLIACP/IL,
OPBIHIAYIIBUIBIK ~ MOHEPJILIIK
KypajjapblH Iaijanany;
PETIETUITHSITBIK KOHE
KOHIIEPTTIK AKYMBIC
MpoIeciHe
ICUX0(DHU3UOTIOTHSIIBIK
dakToprapabl OLTy/I.

OKBITY HITHKEJIEpi:

OHI1 - oky ypaiciHzme
3epTTeysiep  KYprisy  YIIiH
JOCTYPIIL JKOHE WHHOBAIHSUITBIK
omicTepi KOJJIaHy  JKOHE
MY3BIKQIBIK-TIPAKTHKATBIK

Mocenenepal  mienry  yIiiH
MY3BIKQJIBIK  IIBIFapMaapiabl
Tanuay dIICTEPiH KOJAaHy

OH12 - MY3bIKaJIbIK-
TEOPUSIIBIK JKOHE MPAKTHKAIIBIK
noHAep  OoOMbIHIIA  anFaH
OlmiMIepi BOKAJIJIBIK-XOP,
JTUPUKEPIIIK, XOpMEHCTepIiK

JKOHE AacMalThIK JaFblIapabl
KepceTyae  JKOHE  My3bIKa
cabakTapbIH ©TKi3yJe Kobanay
MEH OPBIHAAYIIBLIBIK
IpOILECTEPIH MOJENbACY YLIIH
JKyHeley )KoHe JKaJIbuIay.

KaabinracaTrbin

Ky3bIperTep:

TK 11. bonamak
MYFaJTiMIEpiH MY3bIKa
OHEpiHIH TapUXBbI MEH

TEOPUSACHI callachlHAa OiiM,
O17iK, JarapLIapel 0ap KoHE

Oy1 My3blKa MYFaliMiHiH
HET13T1 O1miMi EKeHIH
TyciHenl.

TK 12. bomamiak
MyFajimMaep MY3bIKa
OHEpIHIH 9pTYpJl CTUIbAEPI
MEH OaFrbITTapBIHBIH
JaMYBIHJAFbl HET13T1 TapuXu
Ke3eHIepl, VITTBHIK
JIOCTYpIACPAiH HET13T1i

EpeKIIeNTIKTepi MEH Ka3ak

WCIIOJIHUTENIbCKOU
BBIPA3UTEIbHOCTH JUTS
IPaMOTHOM HUHTEpIIpeTaluu
HOTHOTO TEKCTa; - BJIAJIETh
NCUX0(U3HOTOTHICCKIUMH
dakropamu B npoiecce

PENETULIMOHHON M KOHLEPTHOU
paboThI

Pe3yabTaTsl 00yueHus:

PO11 — UCII0JIb30BaTh
TPaAUIMOHHBIC u
WHHOBAIIMOHHBIE METOJBI ISt
MPOBEJICHUSI HCCIICIOBAHUN B
yueOHOM nporecce u
MPUMEHATh  METOJbl aHaIHM3a
MY3BIKQJIbHBIX  MPOU3BEACHUN
JUIsL  pElIeHUs  MY3bIKaJIbHO-
IIPAKTUYECKUX 3aay;

PO12 — cucrematuszupoBaTh u
000011aTh TOJYyYEHHBIE 3HAHUS
M0 MY3bIKaTbHO-TEOPETHUECKUM
U TPAKTUYECKUM JTUCHHUIITUHAM
JUIsL  IGMOHCTPAllUd  BOKAJIBHO-

XOpOBBIX, JTUPHKEPCKUX,
XOPMENCTEPCKUX u
WHCTPYMECHTAJIBHBIX ~ YMEHUH,
MOJECIIUPOBaTh IPOEKTHBIE U
HCIIOJTHUTEIIbCKUE IIPOLIECCHI
JUTS IIPOBEICHUS YPOKOB
MY3bIKH.

®opmupyeMble KOMIIETCHIMU:
KK 11. byaymue yuwurens

UMEIOT 3HaHUS, YMEHHsI, HAaBBIKH
B 00JacTu HCTOPUU U TEOPUHU
MY3bIKQIbHOTO  HCKyCCTBA MU
MOHUMAIOT, YTO JTO SIBIISETCS

OCHOBOW  3HAHMM  y4duTels
MY3BIKH.

KK 12. bynymwme yuurens
UMEIOT  TIpeJcTaBieHue o0
OCHOBHBIX HUCTOPUYECKUX
nepuoaax pa3BUTUS Pa3IMUHBIX
CTUIER 51 HaIlpaBJICHUN
MY3BIKaJIbHOTO HCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAl[MOHAJBHBIX  TPAAULIMA U
(OTBKIOPHBIX HCTOKOB
Ka3axCckol U 3apyOexHou
MY3BIKH.

interpretation of musical
text; - [pOSSESS
psychophysiological factors
in the process of rehearsal
and concert work

Learning outcomes:

LO1l — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

LO12 - systematize and

generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;




KOHE TMIETeNl MY3BIKaChIHBIH
GOJNBKIOPJBIK  OacTayiapbl
TypaJbl TYCIHIKTEp1 Oap.

Moayab koasi: BXO-8
MoayJab ataybl:
Boxkan MeH xop opbiHaay

IIon aTaysbI:

Xop 2

IIpepexBusurrep: Xop 1
IHocTpexkBU3UTTEP:
MakcaTbl: BOKAJIJIBI-XOP
OPBIH/IaybIHAAFbI
KY3BIPETTLTIKTI
OOJIBIIT TaOBLIAIBI
KpicKama cunarramachbl:

OH TUKIUSCHI KOHE
APTUKYISIUSACHI.
APTHKYIALUSITBIK
JKATTHIFyJIap. op
aKaynapabl Kok (MYpBIH,
KATTBLUIBIK, CHIIOTA,
TpeMoJIAIus koHe T.0.), oH
JlaybICTapbIHBIH TeMOpJIIK
TYCTepiH aHBIKTAY;
peructpiaepai Tericrey. Temn
KOHE METPOPUTMUKAIIBIK
aHcamOnb yreIMbl.  Toyencis
KbI3METKE TEOPUSUIBIK JKOHE
dIiCTEMEITIK TAWBIHIBIK.
CryneHTTep MEHTependi: - Xop
napTUsIapbiH o1y; -
HIBIFAPMAIIIBLUTBIK YKBIMIA
BOKAJIJIBI-XOP OpBIHJIAY
OMICTEepiH  MEHrepy;  -Xop
Kylleci MEH Xop aHcamOil
YIIIH  MY3BIKQJIBIK-IBIOBICTHIK
KaObu11ay JKOHE Tasza
WHTOHAIUS JIaF IbLTapbIH
MEHTepy; - op TYpJi CTHIBICD
MEH noyiprepaeri X0p
HIBIFApMaJIAPBIH OPBIH/IAY.
OKBITY HITHKEJIepi:

OHS - KOMIO3UTOPIBIH
UJCSICHIH Kysere aceIpa
OTBIPHITI, MY3BIKAJIBIK
JIBIOBICTHIH €pPEeKIIeNiKTepi MeH
OHBIH KACHETTEPIH,
My3bIKaIBIK OeifHeni oOpa3ia
OpBIHIAY YIIiH KaKeTTi
MY3BIKQJIBIK ~ KaObUIIAy MeEH
TEXHUKAHbl  ICKE  achbIpyabl

apTTBIPY

TypIi

Kon moxynsa: BX11-8
Ha3Banue moayJisi:
BokanbHO-x0poBOE

HCIIOJTHUTEIIbCTBO
HasBanue qucuMninHbI:

Xop 2

IpepexBusutni: Xop 1
IHocTpexkBU3UTHI:

Hean: TOBBIIIICHUE
KOMIIETEHIIMMI B BOKaJbHO-

XOPOBOM HCIIOJIHUTCIILCTBE
Kparkoe onucanue:

IleBueckas IUKIAA u
ApTUKYJIALUS.
ApPTUKYISLUOHHbIE
yIPaXHEHUs. YCTpaHEHHE OT
pa3IMyYHbIX nedexron
(rHycaBoCTH, 32)KaTOCTH,

CUIIOTHI, TPEMOJISIOUU U T.H.),
BBIIBJIICHHC TCM6pOBBIX KpaCoK

HEBYECKUX T'OJIOCOB;
CIUIaKUBaHUE pETUCTPOB.
Ilousarue TEMIOBOTO "

METPOPUTMHYCCKOT'O aHcamOIs.
TeOpeTI/ILIeCKaSI N MECTOIHNYCCKas
MMOATOTOBKA K CaMOCTOSTEIbHOMN

JIeSITEIbHOCTH.
MOTYT: * -

CryneHTsl
JIEMOHCTPUPOBATH

3HaHME XOPOBBIX NAPTHH; * -
BIIQJICTh METOJAMHU BOKaJIbHO-

XO0poBOIo HUCITOJTHCHU A B
TBOPYCCKOM KOJITICKTUBEC, -
BJIAJCTH HaBbIKaMH
MY3bIKaJIbHO-3BYKOBOT'O

BOCIIpHUATHUA u YHUCTOI'O

WHTOHUPOBAHUS JUII XOPOBOTO
CTpPOSI U XOPOBOT'O aHcaMOIs; -

UCIIOJIHATh
MIPOU3BEICHUS
CTUJIEH U JIIOX.
Pe3yabTarsl 00yueHus:

XOpPOBBIE
Pa3IMYHBIX

PO8 — moHumare 0coOEHHOCTHU

n CBOICTBa MY3BbIKaJIbHOT'O
3BYKa, MY3BIKaJIbHOTO
BOCIIpHUATUA IJI1 MY3BIKAJIbHO-
00pa3HOTO  WCIOJIHEHHS |
TEXHUYCCKOI'O BOIINIOIICHHA,
peanr30BbIBas 3aMbICe
KOMITO3MTOPA,

Code of module: VCP-8
Name of module:
Vocal and
performance

Name of discipline:
Chorus 2
Prerequisites: Chorus 1
Postrequisites:

Purpose: this course is to
increase competencies in
vocal and choral
performance

Brief description:

Singing diction and
articulation. Articulation
exercises. elimination of
various  defects  (nasal
twang, tightness,
hoarseness, tremolation,
etc.), identification  of
timbre colors of singing
Voices; smoothing of
registers. The concept of
tempo and metrorhythmic
ensemble. Theoretical and
methodological preparation
for independent activity.
Students can: . -
demonstrate knowledge of
choral parts; * - master the
methods of vocal and choral
performance in a creative
team; - possess the skills of

choral

musical and sound
perception and pure
intonation for the choral
system and choral

ensemble; - perform choral
works of various styles and
eras.

Learning outcomes:

LO8 — to understand the
features and properties of
musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.




TYCiHY

OHIl - oky ypaiciage
3epTTeysiep  KYprisy  YILIiH
JOCTYPITi JKOHE WHHOBAIHSUTBIK
omictepAl  KOJJaHy — JKOHE
MY3bIKAJIBIK-TIPAK TUKAIIBIK
MocelleNiepi  mienry  YIIiH
MY3BIKQIBIK ~ [IBIFapMaiapibl
Tanuay dICTEPiH KOJIAaHy
OH12 — MY3bIKaJIbIK-
TEOPUSIIBIK JKOHE TIPAKTHKAIBIK
nmoHmep ~ OOWBIHIIA  allFaH
oumiMIepin BOKAJIJIBIK-XOP,
TUPWKEPIIIK, XOPMEHCTEPIIiK
JKOHE AaCIAaNTBIK JIaFabUIapIbl
KOpCeTyle  JKOHE  My3bIKa
cabaKTapblH OTKi3yjIe kobanay
MeH OPBIHAAYIIBLIBIK,
MPOLECTEPIH MOJENbICY YIIiH
JKyHeley )KoHe JKaJIbluIay.
KaapinTacaTbin
KY3bIpeTTep:

TK 8. bonamak myranimaep
oWJlayFa, COHIai-aK ©3iHIH

KYH/IBIIBIKTApbIH,
YCTaHBIMAAPBIH, ATHUKAJbIK
KaFuJaTTapbl MeEH JKYMBIC
icrey oJlicTepiH CBIHU
TYpFBIIaH Oaranayra,
COHBIMEH KaTap MEHIIIK
nearOTUKaJIbIK JaMYHI,
YUBIMBIHBIH ~ JIJaMyBl ~ MCH
KociOu epKeHJeyl >KOJBIHIA
KaHa  MakcaTTtap  KOofa
KaO1JIeTTl.

TK 11. bonamtak
MYFaJiMIEpIiH MY3bIKa
OHEpiHIH TapUXbI MEH

TEOPHUSICHI canachiHaa O17iM,
01Nk, JaFapIIapsl 0ap KoHE
Oyn1 My3blKa MYFaliMiHIH
HErisri O1miMI eKeHIH
TYCiHEI.

TK 12. bomamak
MYFaJgiMaep MY3bIKa
OHEPIHIH OPTYPJI CTHIBICPI
MEH OaFBITTApPBIHBIH
JaMYBIHJAaFbl HETI3T1 TapuXu
Ke3eHIepi, VJITTBIK
JOCTYPJIEPAiH HET13T1
epeKINeNIIKTepl MEH Ka3ak
JKOHE IIETEN MY3BIKACHIHBIH

PO11 - HCIOJIb30BAThH
TpaJULIMOHHbIE u
MHHOBAI[MOHHBIC METOJBI  JUIS
MPOBEJCHUS HCCIEAOBaHUN B
y4eOHOM rpoiiecce u
OPUMEHSTh  METOJIbl aHallnu3a
MY3BIKQIbHBIX  IPOHU3BEICHUI
JUIsL  pEIICHUs  MY3BIKAJIbHO-
NPaKTUYECKHX 3a/1aY;

PO12 — cucremarusupoBath M
000011aTh TOJTY4YEHHBIC 3HAHUS
[0 MY3bIKaJIbHO-TEOPETHUECKUM
U TMPAKTHYECKUM IUCLUUILUINHAM
JUIsL  IGMOHCTPALlUd  BOKAJIbHO-
XOPOBBIX, JTVPUKEPCKHX,
XOpMENCTepCKUX u
WHCTPYMEHTAIBHBIX  YMEHUH,
MOJEIIUPOBATh IPOCKTHBIE H
WCIIOJTHUTEIIbCKHE MPOLECCHI
TUIst IPOBEICHUS YPOKOB
MY3BIKH.

®opmMupyeMble KOMIETEHIMU:
KK 8. Dbyaymwme yuwurens
CIOCOOHBI  pasMbIILIATh U
KPUTHYECKH OLIEHUBATh CBOU
[EHHOCTH, YCTAaHOBKH,
ATUYECKHE MPUHIMITBI K METOJIbI
paboThI, a TaKXke CIOCOOHOCTH
CTaBUTb HOBBIE LIEJIU [ CBOETO
COOCTBEHHOTO TI€JJarOTHIECKOTO

pasBUTHs,  Pa3BUTUS  CBOEH
OpraHu3aIu "
npogeccuoHaIbHOI0
OJaronosyyus.

KK 11. bynymwue yuurens

HMCIOT 3HaHHWs, YMCHUA, HABBIKN
B o0jactu HCTOpUHN U TCOPUU
MY3bIKaJIbHOT'O HCKYCCTBa u
INOHUMAKT, YTO 3TO ABJIIACTCA

OCHOBOM  3HAHMM  y4dWTens
MY3BIKH.

KK 12. byaymme yuwnrens
UMEIOT  TpeJCTaBiIeHue 00
OCHOBHBIX HUCTOPUYECKHUX
nepuoaax pa3BUTUS Pa3IUYHbIX
cTUIen u HaIlpaBJICHUN
MY3BIKaJIbHOTO UCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAllMOHAJbHBIX  TPAOULMA U
(hOBKIIOPHBIX HCTOKOB
Ka3axCKOM1 U 3apyOexHOi

MY3BIKH.

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

LO12 - systematize and

generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate

vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;




GONBKIOPJBIK  OacTaynapsl
TypaJbl TYCIHIKTEp1 Oap.

Mopayas koabi: BMTK-3
MoayJab aTaybl:

Bomamak myramimaepai TyiFa
peTiHae Konuay

IIon aTaysl:

WNuxmro3uBTi  OLmiM - Oepy
OpTackl

IIpepexBusuTep:
IMocTpekBU3UTTEP:
MakcaTthbl: OKY/OKBITY
poIEeCiHae OKYIIbLIap IbIH
OPTYPJIUIITIH  TYCIHY  JKOHE
€CKepy, OJapIblH ©MIpiHIH
MOHMOTIHIH €CKepe OTBIPHIII,
QM-ayKaTThl  TICHXOJIOTHSUIBIK
JKOHE  ATHKAIBIK  TYPFbIIaH
KoJIay.

Kpickama cumatramachl.
Crynenrrep MYMKIH:
OPTYPJILTIKTI KaObLIAAY,
KATBICY MeH OKyFa
KeJepriiepai aHbIKTay JaMy
0achIMIIBIKTAphIH aHBIKTAY, iC-
nrapanapAbl JKocmapiay OuriM
oepy OarapiamManapbiH
Oeitimzey, capajaHfaH
cabakTapapl aziprey
WHKITIO3UBTI KYH/IBUTBIKTAP
HeT131H KYpYy JKOHE

OKYHIBUIAPJIBIH KaThICYbl MEH
yJArepiMiH KOoJjay MaKcaThlHIa
MEKTe KOFaM/IaCThIFbIH/IA
BIHTBIMAKTaCTHIKKA
KopAeMIecy.

OKBITY HOTHIKeJIEpi:

OH1 -  wmozeHuerapaibIk-
KOMMYHHMKATUBTIK
KY3BIPETTIIIKTI MEHTepy, OfaH
opl  OKBITYABI ©3 OeTiHIIe
KaIFACTBIPY JaFIbIIapbIH
KOJIJIaHy KOHE MeAaroruKablK

J)KOHE  KOFaMJIBIK  KbI3METTE
Kocion e3apa KapbIM-
KaTbIHACTAPAbI KAJIBIITACTHIPY;
Koc10u KBbI3METTE
JIEHCAYITBIKTHI CaKTay/Ibl,
HBIFAUTY/IBI KaMTaMachI3

€TeTIH Kypaijaap MEeH dJiicTepi
MAaKCaTThl Tal1aJlaHy
OH2 — oneyMerTiK, STHUKAIBIK

Koa moayns: I10JI-3
Ha3Banue moayJisi:

[Tonnepkka oOydaronmmxcs Kak
JIMYHOCTEH

Ha3Banmue AUCHUTLIMHBI
Wukmro3uBHas oOpa3zoBaTesibHAs
cpena

IIpepexkBU3UTHI:
IMocTpeKBU3UTHI:

Leap u3yyeHuss: MOHUMAHUE U
BO3MO>XHOCTh YUUTHIBATH

pazHoOOpa3ue  ydalimxcsi B
mporecce
o0Oy4deHus/penoiaBaHus,
pa3yMHBIM obpa3zom,
[ICUXOJOTHYECKH M JITHYECKHU
NOAJEPKUBTh  Oyaromnonydue,

YUYUTBIBAS KOHTCKCT UX KU3HU.
KpaTlcoe OonucCaHue.
CTy,HeHTBI MOT'yT: * IPUHUMATb

pazHoobOpasue, BBISIBIISITH
OPersITCTBUSL  HAa  MYyTH K
y4yacTur0 U OOy4yeHHuro  *
OIPEICTATh PUOPHUTETHI
pa3BUTHA, TUTAHUPOBATH
MEpONpUATHS IS aJanTaus
o0Opa3oBareibHBIX  MPOrpamm,
pa3paboTKu

U depeHIIMPOBAHHBIX YPOKOB *
COJEICTBOBATh COTPYIHHUUYECTBY
B IIKOJBHOM COOOIIECTBE B

JA(SA1520.€ CO3aaHuA OCHOBBI
HWHKIIIO3UBHBIX  IICHHO cTeii m
MNOAACPIKKHU ydacTusa

YCIIEBAEMOCTH YYAIIUXCS.
PesyabTarsl 00yueHus:

PO1 — Brnagerb MEXKyJIbTypHO-
KOMMYHHMKaTUBHOU
KOMIIETEHIIUEH, MPUMEHSITh
HaBbIKU CaMOCTOSITEIILHOTO
MPOTOTKEHUS NaJILHEHUIIIETO
o0y4yeHHsT W BBICTpauBaTh
npodeccuoHanbHbIe
B3alMOOTHOLIEHUS B
eNarornyecKou u
OOIIIECTBEHHON  JIeATENIbHOCTH;
LEJIEHANIPABICHHO
HCII0JIb30BAaTh
METO/IBI,
COXpaHEHHUE,

CpencTBa u
o0ecIieunBaronne
YKpEIIeHUe

Code of module: SLI-3
Name of module:
Supporting learners as
individuals

Name of discipline:
Inclusive educational
environment

Prerequisites:
Postrequisites:

Purpose: understanding and
the ability to take into
account the diversity of

students in the
learning/teaching process, in
a reasonable way,
psychologically and
ethically maintain  well-

being, taking into account
the context of their lives.
Brief description:

Students can: ¢ Embrace
diversity, identify barriers to
participation and learning
identify development
priorities, plan activities for
the adaptation of
educational programs, the
development of
differentiated  lessons °
promote collaboration in the
school community to create
a foundation of inclusive
values and support student
participation and academic
achievement

Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and  social
activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in
professional activities

LO2 - to collect and
interpret information for the




JKOHE  FBUIBIMH  OWIapibl
eCcKepe  OTBIphIN,  OlmimAl
KAJBITACTBIPY YIIIH akKmapar

KO37epiH KUHAY MEH
UHTEPIIPETANMSIIAYIBI  KY3ere
aceIpy JKOHE ©31HIH
KYHBUTBIKTAPBIH,

KO3KapacTapblH, ATHKAJTBIK
OPUHIAIITEPI  MEH  OKBITY
OMICTEpIH  CBHIHM  TYPFBIJIaH
Oaranay, ©31HIH
TIe/Iar OTMKAJTBIK TYPFbIIA

JaMybl YIIIH jKaHa MakcaTTap
KOIO

OH4 — uHKITFO3UBTI OiTiM Oepy
JKaFIanbIHIa MYMKIHAIT
miekteyni butiM amymbuiap sl
OKBITY MCH  TopOHeneyIiy
MICUXOJIOTHSUTBIK HKOHE
NEeIarOrUKabIK ~ MOCEJIeNIepiH
TYCiHY, OKY YpAiciHae OirimM
aTyIIbUIapbIH opTypi
KaOlIeTTepiH ecKepy, OMipIiK
JKOHE OKy  KOHTEKCTIHJE
OJIapJIbIH TCUXOJOTHUSUIBIK OJI-
ayKaThlH JTUKAIBIK TYPFBIIAH
KoJiay

KaaeinTacaTtbein
KY3bIpeTTep:

TK 1. bonamak myramimMaepaig
OKY TypaJjbl HEri3ri 6u1iMi MeH
TYCIHIT1 0ap >XKOHE OKY/OKBITY
HpoIeciHe OKYIIBLIapIbIH
OPTYPJIUIITIH €CKepe  aJiajibl,
COHBIMEH  KaTrap  OJapAblH
OMIPJIIK JKOHE OKY KOHTEKCTIH
€CKepe  OTBIPHIN,  OJAPABIH
NICUXOJIOTHSUTBIK ~ QJI-ayKaThIH
STUKAIBIK TYPFBIIAH KOJIJayFa
KaOl1eTTi.

TK 2. bomamak wMyframimaep
ouTimM oepy OpPTaCHIHBIH
OpTYpJi  THUOTEpIHJAEri  OKY
J)KOHE KOIIOACIIBUIBIK
MPOIECTEPIH  MEeAaroTUKaIbIK
MarblHAJIBI TYpAE >Kobalayra,
JKy3ere acelpyra, Oaranmayra
KOHE JaMBITYFa, COHBIH 1TIHE
TOpOUeITiHIH OKBITY/bI
KOJIJIAUTBIH SPTYPJIl LUPPIBIK
pecypcTapabl naiiganany
MYMKIHJIITIHE He€.

3I0pOBbs B MPO(ECcCHOHATBHOM
JeATEIILHOCTH

PO2 — ocymectBiaTe cbop u
UHTEPIIPETalno  HWHpOpManuu
s (opMUpOBaHMS 3HAHUSA C
Y4ETOM COLUAIBHBIX, STHYECKUX
M HAy4YHBIX  COOOpa)XeHHUH,
KPUTHUYECKH OIICHUBATh CBOU
LEHHOCTH, YCTaHOBKH,
ATUYECKUE TIPUHLIUIIBI K METObI
00y4YeHHsI, CTABUTh HOBBIC LIEJH
JUIL ~ CBOETO  COOCTBEHHOTO
MeIarOrMYEeCKOr0 Pa3BUTHUS;

PO4 — moHmMMaTh IICUXOJIOTO-
IeJarornyecKue POOIIeMBI
o0ydeHus H BOCIIUTAHUS
0o0yyJaronmxcs c
OTpaHUYCHHBIMH

BO3MOXXHOCTSIMU B yCIIOBHSIX
MHKJIIO3UBHOIO  0Opa3oBaHMsl,
YUUTHIBATh pa3HOOOpa3HbIC

CIIOCOOHOCTH O0ydarolmuxcs B
nporecce 00ydeHUs,, ATUYECKH
MOJICP)KUBATH ux
IICUXOJIOTUYECKOE
OJlaromojyuyne B J>KU3HEHHOM H
yueOHOM KOHTEKCTE;
®opmupyeMble KOMIETEHIMH:
KK 1. bBynymue yuutens uMeroT
0a30Bble 3HAHMS M MOHMMAaHUE
oOy4eHus, u CHOCOOHBI
YYHUTHIBATh pazHooOpasue
oOyyaromuxcst B Ipolecce
o0y4deHus/penoiaBaHus, a
TaKXe K CIIOCOOHBI ITHYECKU
MOJIeP>)KUBAThH ux
MICUXOJIOTHYECKOE
Onaromosiyuue, Y4MTBhIBas HX
JKU3HCHHBIN 151 yueOHBIH
KOHTEKCT.
KK 2. Dbynymwme yuurens
CIIOCOOHBI pa3pabaTbIBaTh,
BHE/IPSTD, OLIEHUBATh u
pa3BUBATh IPOIECCH OOYYCHUS
U PYKOBOJCTBA B pa3IMUHBIX
TUINAX 00pa30BaTEIbHON CpPEJIb
He1arornyecku 3HAYUMBIM
00pa3zoM, BKIIFO4asi CIOCOOHOCTH

nejarora UCIIOJIb30BATh
pasnuyHble H(POBBIE PECypChHI
TaKUM obpazom, 4TOOBI

TO/JICPKUBATh 00yUYEHHE.

formation of knowledge,
taking into account social,

ethical and scientific
considerations, critically
evaluate  their  values,

attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;

LO4 — to understand the

psychological and
pedagogical problems of
teaching and educating

students with disabilities in
inclusive education, to take
into account the diverse
abilities of students in the
learning process, to ethically
support their psychological
well-being in the life and
educational context

Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound  manner

considering their life and
learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement,  assess, and
develop  learning  and
guidance  processes in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

KC 4. Pre-service teachers
are capable of working in

different collaboration
networks and have the
ability to create new
relationships  that  are




TK 4. bomamak myframimiaep
opTypii Kociou KETUTIK
KaybIMIACTBIKTApAA  YKYMBIC
icrei ajaapl, COHail-aK
CBHIH/IApJIbI MEHIIIK
NeAaroruKablK KOHE

KOFaMJbIK KBI3METKE KaXeTTl
KOCi0M KapbIM-KaThIHACTHI TY3€
ajmajpl.

KK 4. byagymme  yuutens
CITIOCOOHBI paborarb B
Pa3IUYHBIX MPOPECCHOHAIBHBIX
CETEeBBIX COOOIIECTBAX, & TAKXKE

CIIOCOOHOCTH BBICTPauBaTh
npodeccuoHaNbHbIC
B3aMMOOTHOIIICHUS,
HEO0OXOIUMBIE IUIA
KOHCTPYKTUBHOM COOCTBEHHOM
IeIaroruuecKou U

0OIIIECTBEHHON JIEATENHHOCTH.

appropriate for the
development of one's own
and one's  community
activities.

Monayas koabl: OYb-5
Monayas ataybi: OKbITY KOHE
yiipery yiuiH Oaranay

IIon araysbI:

baranay xoHE JaMbITy
IIpepexBusurep:
IMocTpexkBU3UTTEP:
MakcaTbl: OKy MpolieciHie
OarayayaplH  MAaHbI3ABUIBIFBIH
TYCIHY JKOHE OKYy MpPOIECIHIH
oprypii Ke3eH Iepine
STUKAJIBIK TYpFBIIAH
CBIH/IAPJIbI Oaranayzbl
KaMTaMachI3 eTy KOHE
Oaranayra KaTbICTbl TYCIHIKTED
MEH  ToxipuOeneplai  ChIHU
TYpFbIIaH  Oarayiay  KoHE
Tannay MyMKIiHJIT1.

Kpickama CUMATTAMAachl:
CryneHtrep, MYMKiH Oaranay
Me€EH Kepi OalJIaHBICTBIH
OpTYpNli  OMICTEpIH  KAKCHI
TYCIHY

(MBICaBl,  KaJBIITACTHIPYIIBI
JKOHE KOPBITBIHABI Oaranay),
OKyLIBIApJbIH ~ OutiM  Oepy
KY3BIPETTLTIK JeHrennepin
aHBIKTAy JKOHE TaHy OOWBIHIIA
MeAaroTUKAIBIK TPUHIUTITEPI1
KOJIJIaHY.

OKBITY HOTHIKeJIEpPi:

OHl -  wmoaeHueTapanbIK-
KOMMYHHKATHBTIK
KY3BIPETTUIIKTI MEHIepy, OJlaH
opi OKBITYABl ©3 OeTiHIe
KaIFaCTBIPY TaFabpLTapbIH
KOJIJJaHY JKOHE Te/larOoruKalbIK
XKOHE KOFaMJIBIK  KBI3METTE
Kacion e3apa KapbIM-
KaTbIHACTAPAbl KAJIBIITACTHIPY;

Koa moayas: I[100-5
Ha3Banue mony.s:
[IpenoaBanve M OLICHUBaHUE
JUIsl 00y4eHHUsI

Ha3zBanue AUCUMILIUHBI
OueHuBaHue U pa3BUTHE
IIpepexkBU3UTHI:
IMocTpeKBU3UTHI:

Legb wu3y4yeHHMsA: IOHMMaHUE
3HAYCHUsI OIEHKH B TIpOIEcce
oOydyeHHs U  CIOCOOHOCTH
o0ecreuuTb  KOHCTPYKTHBHYIO
OLIEHKY B 3TUYECKOH MaHepe Ha
pasNMYHBIX dTamax mporecca
o0yueHuss H KPUTUYECKH
OLICHWBATh W aHAJIM3UPOBAThH
CBOE TOHMMAaHHE WU IMPAKTUKY,
KacaroIuecs: OICHUBAHUSI.
Kparkoe onucanue:

CryneHTbl, MOTYT  XOpOUIO
pa3buparbcs B Pa3HOOOpPA3HBIX
METO/Iax OLICHUBAHMUS "
oOpaTHOW cBsi3u  (Hampumep,
dopmupyromas M UTOroBas
OIICHKA), MPUMEHSITh
Ne1aroruyeckiue MPUHIMIBL 110
OTPENENICHNI0 W TPU3HAHHIO
YpOBHEN o0pa3oBaTeNbHON
KOMIIETEHTHOCTH yUaIuXCcs,
NpU3HaBaTb M NPUMEHSTH
CHUCTEMBI pPa3BHTHSI HAaBBIKOB
CaMOOLIEHUBAHHUsI U B3aMMHOTO
OIICHUBAHUSI YUAIIUXCA.
PesyabTarbl 00yueHus:

POl — BnageTp MEXKYJIbTYpPHO-
KOMMYHHUKaTUBHON
KOMITETEHITHEH, MIPUMEHSTH
HaBBIKH CaMOCTOSITENIEHOTO
MIPOAOJIKEHUS JAIbHENIIETro
o0OyyeHHsT U BBICTpauBaTh
po¢eCCHOHAIbHBIC

Code of module: TAL-5
Name of module: Teaching
and assessment for learning

Name of
Assessment
development
Prerequisites:
Postrequisites:
Purpose: understanding the
value of assessment in the
learning process and the
ability to provide
constructive assessment in
an ethical manner at various
stages of the learning
process and  critically
evaluate and analyze their
understanding and practice
regarding assessment

Brief description: Students
can: * be well versed in a
variety of assessment and
feedback  methods  (for
example, formative and
final assessment) ¢ apply
pedagogical principles to
determine and recognize the
levels of  educational
competence of students.
Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and  social
activities; purposefully use
means and methods that
ensure the preservation and

discipline:
and




Kacion KbI3METTE
JICHCAYJIBIKTHI CaKTayJpl,
HBIFAUTY/BbI KaMTaMachl3

€TETIH Kypaaap MEH dJicTepai

MAaKcCaTThl alijanaHy

OH2 — oneyMmeTTiK, 3THKaJIBIK
JKOHE  FBUIBIMM  OMJIapJibl
eCcKepe  OTBIpbIN,  Olmimzl

KaJBIITACTRIPY YILIIH aKmapar

KO37epiH KUHAY MeH
UHTEPIIPETANMSIIAYIbI  KY3ere
aceIpy JKOHE ©31HIH
KYHBUIBIKTAPBIH,

KO3KapacTapblH, ATHKAJTBIK
NPUHIAIITEPI  MEH  OKBITY
OMICTEpIH  CBHIHM  TYPFBIJIaH
Oaranay, ©31HIH
MearoTUKaIIbIK TYpFBIIA

JlaMybl VIIIH jKaHa MakcaTTap
KOIO

OH4 — unkiro3uBTI 611iM Oepy
JKaraafdblHIa MYMKIHIIT1
niekTeysai bigim anymbsuiapast
OKBITY MCH  TopOHeneyIiy
HICUXOJIOTUSUIBIK KOHE
NEearOruKablK ~ MOCeJeNIepiH
TYCIHY, OKY YpJiciHae Ourim
aIyIIbUIAPbIH opTypii
KaOlIeTTepiH eckepy, eMIipiliK
JKOHE OKy  KOHTEKCTIHJE
OJIapJIbIH TICUXOJIOTUSUIIBIK QJI-
ayKaThIH JTUKAJBIK TYPFBIIAH
KoJiay

KaasinTacaTbin
Ky3bIperTep:

TK 1. bonamak myramimMaepaig
OKY TypaJjbl HEri3ri 6u1iMi MeH
TYCIHIT1 0ap >XKOHE OKY/OKBITY
HpoIeciHe OKYIIBLIAP/IbIH
OPTYPJIUIITIH €CKepe  aJiajbl,
COHBIMEH  Karap  OJIapJblH
OMIPJIIK KOHE OKY KOHTEKCTIH
€CKepe  OTBIPBIN,  OJIAPJbIH
NICUXOJIOTHSUTBIK ~ QJI-ayKaThIH
STUKAJIBIK TYPFBIIAH KOJJayFa
KaOUIeTTi.

TK 2. bomamak wMyframimaep
outimM oepy OpPTaChIHBIH
OpTYpJi  THUOTEpIHJAErT  OKY
JKoHe KOIIOACIIBUIBIK
IpOIECTEePiH  MeIaroruKablK
MarblHaJIbl TYpAE XKobayayra,

B3aMMOOTHOIIICHUA B
earoru4ecKoi u
OOIIECTBCHHON  JCATCILHOCTH;
1eJICHAIIPaBICHHO

HUCITIOJIB30BAaThH CpeI[CTBa nu
METO/bI, oOecIieunBaroIne
COXpaHCHHE, YKpeTieHue

3I0pOBbsl B MPO(EeCCHOHATBLHOM
JIeATETbHOCTH

PO2 - ocymecTtBiasate cbop u
UHTEpIpeTanui0  uHopManuu
uist  GOPMUPOBAHUS 3HAHUS C
Y4E€TOM COLUATBHBIX, 3TUYECKHUX

M HAy4YHBIX  COOOpaKeHHi,
KPUTUYECKH OIICHUBATh CBOU
[IEHHOCTH, YCTaHOBKH,

9TUYCCKUEC MPHUHIUIIBI U METO/IbL
06yqu1/I$1, CTaBUTh HOBBLIC ILICIIN

IS CBOEro  COOCTBEHHOTO
MeAarorndecKoro pa3BUTHUS;
PO4 — moHuMMaTh IICUXOJIOTO-
IeJarornyecKue POOIIeMBI
o0ydeHus H BOCIIUTAHUS
o0yyJaronmxcs c
OTPaHUYCHHBIMHU
BO3MOXXHOCTSIMU B yCIIOBHSIX
WHKITIO3UBHOTO  00pa3oBaHMs,
YUUTHIBATh pa3zHooOpa3HbIe

CHOCOOHOCTH OO0ydJaromuxcs B
mpoiecce 00y4deHUs, ITHUYECKU
NOJIeP>)KUBATh ux
TICHXOJIOTHYECKOE
Onaromnosydne B >KU3HEHHOM H
y4eO0HOM KOHTEKCTE;
®opmupyeMble KOMIIETEHIMH:
KK 1. bynymue yunrtens IMErOT
0a30Bble 3HAHUS U IOHMMaHUE
00yueHusl, u CIIOCOOHBI
YUUTBIBATh pasHooOpasue
oOydJaromuxcsi B TIpolecce
o0yuyeHusI/penoaBaHus, a
TaKXKe K CIIOCOOHBI ASTHYECKH
MOJIeP>)KUBATh ux
MICHXOJIOTHIECKOE
Onaromoiydue, YYuTHIBasS HX
KU3HEHHBIN " yueOHBIN
KOHTEKCT.
KK 2. Dbyaymme yuwnrens
CHOCOOHBI pa3pabartbIBaTh,
BHE/IPSTH, OIICHUBATh "
pa3BUBaTh IPOLECCH 00ydeHUs
U PYKOBOJACTBA B Pa3IMYHBIX

strengthening of health in
professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,
ethical and scientific
considerations, critically
evaluate  their  values,
attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;
LO4 — to understand the

psychological and
pedagogical problems of
teaching and educating

students with disabilities in
inclusive education, to take
into account the diverse
abilities of students in the
learning process, to ethically
support their psychological
well-being in the life and
educational context

Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound  manner

considering their life and
learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop  learning  and
guidance  processes  in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

KC 4. Pre-service teachers
are capable of working in




Ky3ere acelpyra, Oaranayra
JKOHE JTaMBITYFa, COHBIH 1ITTHE
TOpOUeIIiHIH OKBITY/IbI
KOJAUTBIH OPTYPIl ITUPPIIBIK
pecypcerapasl naajiany
MYMKIHJIIT1HE HE.

TK 4. bonamak wMyframimaep
opTypii Kocion KEITUTIK
KaybIMIACTBIKTApAA  YKYMBIC
icrei ajaapl, COHJail-aK
CBHIH/IapJIbI MEHIIIK
MeAaroruKablK KOHE

KOFaMJBIK KBI3METKE KaXKeTTl
KOCiOM KapbhIM-KaThIHACTHI TY3€
ayajpl.

TUNax 00pa30BaTENbHON Cpeabl
NeIarOrMYeCcKu 3HAYUMBIM
00pa3oM, BKITI0Yast CIIOCOOHOCTb
nejarora UCTIOJIb30BATh
pasnu4Hble H(POBBIE PECypChl
TaKuM obOpazom, 4TOOBI
NOJIeP>)KUBATh O0YUEHHE.

KK 4. byaymue yuwurtens
CIIOCOOHBI paboraTh B
pa3IMYHBIX MPO(ECCHOHATBHBIX
CETEBBIX COOOIIECTBAX, a TAKXKE

CHOCOOHOCTh BBICTPauBaTh
npodeccruoHaIbHbIE
B3aMMOOTHOULICHMS],
HEoOXO0UMbIE JUISL
KOHCTPYKTUBHOM COOCTBEHHOMU
IIEeJarOoru4ecKomn U

0OOIIIECTBEHHON IEATEIILHOCTH.

different collaboration

networks and have the
ability to create new
relationships  that  are
appropriate for the

development of one's own
and one's  community
activities.

Monayas koasi: MTT-6
MoayJs araysl:
My3blka  TEOpUSACHI
TapUXbl

IIon araysbI:

Kazak My3bIKachIHBIH TapHXBbI
IIpepexkBusuTTep:
IMocTpexkBU3UTTEP:
Makcarbl: My3blKa TapHUXbl
MEH TEOPHSCHl CalaChIHaFbl
MOH/IK KY3BIPETTLUIIKTI
apTThIpY OOJIBIN TaObLIaIbI
Kpickama cunarramMachl:
CryneHtrep Ka3aK
MY3BIKaChIHBIH
KaJIbIITACYbIHBIH
epeKIIeNikTepl MeH yzepici
Typaibl OUIIM MEH TYCIHIK
aylajipl, ajiaFsl MelaroruKaiblK
JKYMBICTa O3 OuTIMIepiH
naiiianasa  amajgpl, — Kazak
XaITKBIHBIH MY3BIKaJIBIK
HIBIFAPMAIIBUIBIFBIHBIH 1AMy
KEe3eHJEPIH MEHrepe aJajbl,
OHBl 3epjeliey HOTHXKECIHAe
OChl  KypcKa  ©3iHIH OH
KO3KapachblH oinaipeni.
Crynentrep  MeHrepemi: -
Ka3aK MY3BIKaChl TapHXbIHBIH
KaJIbIITaCybl MEH  FBUIBIMA
Ke3eH/UIIrHIH Oltyre cyiiene
OTBIPBIIL, MY3bIKaJIbIK-
e/1arOruKabIK KBI3METTI
YHBIMIACTBIPY KaO1JIeTiH

KOHC

Koa moayns: TUM-6
HazBanue moay.isi:

Teopus 1 HCTOPUSA MY3BIKU
Ha3Banune qucuun/IMHbI:
Hcropus ka3axcKol My3bIKH

IIpepexkBU3UTHI:
IMocTpeKBU3UTHI:

Lleab: MOBBIICHUE MPEAMETHBIX
KOMIIETEHIUHA B oOnactu

HCTOPUU U TEOPUU MY3BIKH
Kparkoe onucanmne: CTyneHTs

MpHOOpPETyT 3HaHUS u
MPEJICTaBICHUS 00
O0COOEHHOCTSIX W Tpolecce
dbopMHupOBaHUS Ka3axCKoM

My3BIKH, CMOTYT HCIOJIb30BaTh
CBOM 3HaHMs B IPEACTOSIIEH
neaarornyeckou padbore, oCBOAT
dTanbl Pa3BUTUS MY3BIKAJIbHOIO
TBOpYECTBA Ka3aXxCKOro Hapoja,
BBIpaXKasi CBOE IOJIOKUTEIBHOE
OTHOIIEHHE K JaHHOMY KypcCy B

pe3ynbTaTre  €ro  HU3Yy4YeHUsd.
CryneHTsl MOTL'YT: -
J€MOHCTPUPOBATh CHOCOOHOCTh
OpraHu3aIuu MY3BbIKAJIBHO-
MEJarOTUHYECKON  1eATEIIBHOCTU
c Onopoi Ha 3HAHUS
HUCTOPUYECKUX JTANoB
CTaHOBJICHUS 51 Hay4YHOU
MIEpUOAU3ALUU UCTOPUHU
Ka3axCKOM My3bIKH; - 3HaTh
coZepKaHue MMACbMEHHBIX
NaMATHUKOB  JPEBHETIOPKCKOU

Code of module: THM-6
Name of module:

Theory and history of music
Name of discipline:

History of Kazakh music
Prerequisites:
Postrequisites:

Purpose: this course is to
increase subject
competencies in the field of
music history and theory
Brief description:

Students  will  acquire
knowledge and ideas about
the peculiarities and process
of formation of Kazakh
music, will be able to use
their knowledge in the
upcoming pedagogical
work, master the stages of
development of musical
creativity of the Kazakh
people, expressing their
positive attitude to this
course as a result of its
study. Students can: -
demonstrate the ability to
organize  musical  and
pedagogical activities based
on knowledge of the
historical stages of
formation and scientific
periodization of the history
of Kazakh music; - to know




KepceTy; - KeHe  TypKi
JOyipiHiH ’)kazOama
ECKEPTKIITEPiHIH Ma3MYHbIH
oiny, OJIapJIbIH MOIIEHU
MaHBI3IBUIBIFBIH  AHBIKTAY, -
KociOM  Ka3aKk  MY3BIKaJIBIK
MOJICHHMETIHIH TMaijga 6oy,
KaJIBIITacy JKoHE JIamy
KE3CHJICPiH, Ka3aKCTaH/IbIK
KOMITO3UTOPJIAP/IbIH,
MYy3bIKaTaHYIIBLIAPIBIH
IIBIFAPMAIIBUIBIFBIH ~ KOCIOH-
MEAaroTUKANBIK  MPAKTUKAIA
KOJIJaHy.

OKBITY HITHKEJIEpi:

OH2 — oneyMerTiK, 3THUKAIBIK
JKOHE FBUTBIMHU OMJIapIbI
eckepe OTBIPHITI, oummi
KaJBIITACTBIPY YIIIH aKmapar

KO37epiH KUHAY MEH
UHTEPIIpETalNsIIay bl  Ky3ere
aceIpy KOHE ©31HIH
KYH/IBUTBIKTAPbIH,

KO3KapacTapbIH, STHKAJIBIK
NPUHOMAOTEPI  MEH  OKBITY
O/liCTEpiH  CBIHM  TYpFBIIAH
Oaranay, O31HIH
TIe/1ar OTMKAJTBIK TYpFbIIA

JaMybl YIIIH jKaHa MakcaTTap

KOIO

OH6 — Kka3ak XaJaKbIHBIH
MEMJIEKETTUIII  (POPMACHIHBIH
JKOHE OHBIH OpPKEHHUETI

TapUXBIHBIH HET13T1 Ke3eHIEPiH
TYTac >KOHE OOBEKTUBTI Typje
JKapus €Ty KOHE FBUIBIMU
3epTTeyJep MEH aKaJeMHSIIBIK
Kazy omicTepiH oy,
aKaJIeMHSUIBIK aIaTIbIK
KaFU1aTTaphl MeH
MOJICHHETIHIH MaHBI3AbUIBIFBIH
TYCIHY

Kaabinracarbin
KY3bIpeTTep:

TK 2. bomamak wMyframimaep
ouTimM oepy OpPTaChIHBIH
OpTYpJi  THUOTEpIHJAErT  OKY
J)KOHE KOIIOACIIBUIBIK
MPOIECTEPIH  MEeAaroTUKabIK
MaFblHAJIBI TYpAE >kobalayra,
JKy3ere acelpyra, Oaranmayra
’KOHE JaMBITYFa, COHBIH 1ITIHE

AIOXH,
KYJIbTYpPHOE

OIIpENETATh ux
3HAYEHMUE; -
IPUMEHATh  3HAHUSA  JTAIOB
3apOXK/ICHMS, CTAaHOBJIECHUS U
pasBuUTHSI  TPOHECCHOHATHLHON
Ka3axCKoi MY3bIKaJIbHOU
KYJIBTYDBI, TBOPUYECTBO
Ka3aXCTaHCKUX KOMIIO3UTOPOB,
MY3BIKOBEJIOB B
npodeccuoHanbHO-
[IE€JarOTHYECKON IIPAKTHUKE.
Pe3yabTarnl 00yyeHus:
PO2 — ocymectBisaTe cbop u
UHTEpIpeTalui0  uHpopManuu
JUist  (OPMUPOBAHUS 3HAHMS C
YY4E€TOM COLUAIBHBIX, 3STUYECKHUX

U HAy4YHbIX  COOOpa)keHHi,
KPUTHYECKH OLIEHWBATh CBOU
LIEHHOCTH, YCTaHOBKH,

STHYCCKHE TIPUHIIUITBI B METOIbI
00y4YeHHsI, CTABUTh HOBBIC IICJIH
UL CBOET0  COOCTBEHHOTO
MEIarOrMYECKOr0 Pa3BUTHUS;
PO6 — nenoctHO u OOBEKTUBHO
OCBEIIaTh  OCHOBHBIC  ATallbl
UCTOPHUH,  HBOJIOIUH  (HOpM
rOCy/1IapCTBEHHOCTH "
[TUBUJIA3AIIT Ka3aXxCKOTO
HapOoJa, 3HaTh METOJIbl HAYYHBIX
HCCIeN0BaHuN u
aKaJeMHIeCKOro MUChMa,
MOHUMAaTh 3HAYCHUE MPUHIIUIIOB
U KYJIbTYphl aKaJIEMUYECKOM
YEeCTHOCTH;

®opmupyeMble KOMIETEHIHN:
KK 2. Dbynymme yuurens
CHOCOOHBI pa3pabartbIBaTh,
BHE/IPATH, OIICHUBATh u
pa3BUBATh MPOLIECCHl OOYYECHHUS
U PYKOBOJCTBA B pa3IMYHBIX
TUTIAaX 00pa30BaTEIBHON CPEJIbI
MeIarOrMYeCKH 3HAYMMBIM
o0pa3om, BKITtoUasi ClIoCOOHOCTh
neiarora UCTIOJTb30BaTh
pa3iuyHble MU(PPOBBIE PECypPCHI
TaKUM obOpazom, 4TOOBI
NOJIeP>)KUBATh O0yUEHUE.

KK 6. byaymue yuwurens
3HAKOMBI C MEXYHAPOIHBIMU U
HAIlMOHAIBHBIMHU
COIJIAIICHUSMH U IOKYMEHTAMH,
a TaKkKe COIMOKYJIbTYPHBIMH

the content of written
monuments of the ancient
Turkic era, to determine
their cultural significance; -
to apply knowledge of the
stages of the origin,
formation and development
of professional Kazakh
musical culture, creativity of

Kazakhstani COmMpOosers,
musicologists in
professional pedagogical
practice.

Learning outcomes:

LO2 - to collect and

interpret information for the
formation of knowledge,
taking into account social,
ethical and scientific
considerations, critically
evaluate  their  values,
attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;
LO6 — to comprehensively
and objectively cover the
main stages of the history,
evolution of the forms of
statehood and civilization of
the Kazakh people, to know
the methods of scientific
research and  academic
writing, to understand the
importance of the principles
and culture of academic
honesty

Formed competencies:

KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop  learning  and
guidance  processes  in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

KC 6. Pre-service teachers
are  familiar with the




TopOUeITiHIH OKBITY/bI
KOJAUTBIH OPTYPIl ITUGPIIBIK
pecypcerapasl naajiany

MYMKIHJIIT1HE H€.

TK 6. bomamak wMyramimaep
XaIIBIKAPANIBIK ~ KOHE  YJITTBIK
Kemicimuep HKOHE
KYy)KaTTapMeH, COHJIaii-aK
KOFAMHBIH QJICYMETTiK-MOJICHU
KYPBUTBIMIapbIMEH,
MEKeMeNepiHiH JKYMBICBIHA
JKOHE ©31HIH KbI3METIHE ocep
eTeTIH YITTHIK OuriM  Oepy
KaruJ1aTTapbIMEH,
3aHHAMAaJIaPbIMCH
epexelepiMeH TaHbIC.

KOHC

CTPYKTYpamu o0riecTBa,
MPUHIUITIAMH,

3aKOHOJaTeIbCTBAMU u
npaBUIaAMHA HaIMOHATLHOU
CUCTEMBI oOpa3oBaHus,
BIMSIIOIIUX Ha JIESATEIBHOCTD
YUpeKICHUS u/unm

coOCTBEHHYIO PaboOTYy.

international and national
agreements and documents
as well as legislation that
affects his/her institution’s
and his/her work.

Mopayas koabi: OYB-5
Moayab aTaybl: OKBITY XoHE
y#pery yurin Oaranay

IIon araysbI:

My3bIKa OKBITY 9J1icTeMeci

IIpepexBusurrep: OKpITY
omicTepl MEH TEXHOJIOTHSIIAPHI
IMocTpexkBU3UTTEP:

MakcaTbl: Op Typii Kac
Ke3eHAepiHae MY3bIKaHbI
OKBITY OMICTEMECIH,
MEKTeMTeT1 My3bIKa
cabarbpIHIaFbI HET13T1

OpeKeTTepAl KapacThIpaibl.
Kpbickama cunarramachbl:
My3bika cabaFblH  OTKI3YIIH

3aMaHayd TEXHOJOTHUSIIAPBIH,
«My3bikay TOHI  OOHBIHIIA
KIpIKTipiAreH cabakTap
JKarganbpIana MeEKTen
OKYIIBLTAPBIHBIH OKY

HOTHIKEJIEPIH >KOCTapiiay MEH
OaranaynbiH capallaHFaH
TOCUIZIEPIH OKBITT YiipeHy. On

FBUIBIMU-JIICTEMEIK
onebmerTepMeH o3  OeTiHIe
JKYMBIC JKacay, OHBI Tajjay

kKoHe Oarayay Jar[blUIapblH
JTAMBITYFa OaFbITTaJIFaH.
OKBITY HOTHKEJIEPI:

OH3 — op Typni aKmaparThIK-

KOMMYHHKAIUSIIBIK

TEXHOJOTHSUIApAbl  KOJIJaHy
apKbUIbl, MY3bIKaJBIK OLIIM
OepyniH 03BIK

TYKbIpbIMIaMajiapblHa

Koa moayas: I1100-5
HazBanue moay.isi:
IIpenonaBanue M OLICHMBAHUE
JUTSL 00y4YeHHUSI

Ha3Banue 1ucuun/IMHbI:
Meroavka MPENoIaBaAHU
MY3BIKU

IIpepexBu3utbli: MeTonsl U
TEXHOJIOTUH MPENoIaBaHus
IMocTpexkBU3UTHI:

Hean: PaccmarpuBaer
METOJUKY penojaBaHus
MY3BIKH Ha Pa3HbIX BO3PACTHBIX
JTanax, OCHOBHBIE BU/IBI
JeSITEIIbBHOCTH Ha ypoKax
MY3BIKH B IIKOJIE.

Kpartkoe onucanue:

N3yqaer COBPEMEHHBIE
TEXHOJIOTUHU IPOBEJIEHUS YpOKa
My3bIKH, TUdPepeHpoBaHHbIE
MOAXOJbl K IUIAHUPOBAaHUIO U
OIICHKE pe3yJbTaTOB OOYy4YeHUs
IIKOJIbHUKOB B YCIIOBUSIX
MHTETPUPOBAHHBIX YPOKOB TIO

IIpeIMETY «My3bIKa.
HampaBnena Ha ¢opmupoBanue
HABBIKOB CaMOCTOSITENIEHOM
paboThI c Hay4yHO-

METOAMYECKON JTUTepaTypoii, ee
aHaJIM3a U OIICHKHU.

PesynbTaTsl 00y4yeHus:

PO3 — kputuuecku oTOUpaTh
TEOPETUYECKHE 3HaHUS,
OCHOBAaHHBIE Ha  TIEPENOBBIX
KOHIICTILIUSX MY3bIKAJIbHOTO
00pazoBaHMs c IIOMOIIIBI0

Code of module: TAL-5
Name of module:

Teaching and assessment
for learning

Name of discipline:
Methods of teaching music
Prerequisites: Teaching
methods and technologies
Postrequisites:

Purpose: Examines the
methodology of teaching
music at different age
stages, the main activities in
music lessons at school
Brief description: Studies
modern  technologies of
conducting a music lesson,
differentiated approaches to
planning and evaluating the
results of teaching students
in conditions of integrated
lessons on the subject of

Music . It is aimed at
developing the skills of
independent  work  with
scientific and

methodological literature,
its analysis and evaluation.
Learning outcomes:

LO3 — critically select
theoretical knowledge based
on advanced concepts of
music  education  using
various information and
communication
technologies and use the




HET13e]IreH TEOPUSIIBIK
ouTiMIi CBIHU TYPFbIIaH
TaHAAl OTBIPBIIT  MY3BIKAHBI
OKBITY/IbI JKOHE ©31HIH Kociou
TYpFbIIa  ©CYIH  KEeTUIIipy
yIIiH OUTiM/II MTaiianany

OH10 — wMy3bIKaJbIK OlTiM
CaJIaChIHIaFbl OKYy-
NPAaKTUKAJBIK JKOHE  KociOom
MIHIETTEpAl  I[Iemy  yIIiH
TEOPUSIIBIK JKOHE TIPAKTHKAIBIK
OuTiMAl KOJIIaHy, 3aMaHayd
MeAarOTUKAIIbIK
TEXHOJIOTUSIIApAbI
OTBIPHITI, MY3BIKaHbI
OKBITYIbIH OeriJIeHrex
MaKcaTTapblHa COWKEC OKy ic-
OpEeKeTiHIH JKaFJaiIapbIH KYpy
OHI1 - oky ypaiciazme
3epTTeysiep  KYprisy  YIIiH
JOCTYPIIl JKOHE WHHOBAIUSIIBIK
omictepAl  KOJJaHy — JKOHE
MY3BIKQJIBIK-TIPAKTHKAIBIK
Mocelleliepli  mIenry  YIIiH
MY3BIKQJIBIK  IIbIFapManapibl
Tanmay 9ICTEPiH KOIIAHY
OH12 — MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TIPAKTHKAIBIK
noHAep  OOWBIHIIA  anFaH
ouTiMaepiH BOKaJIABIK-XOP,
JUPUKEPIIIK,  XOpMEHCTepIliK
JKOHE aCIAaNTBIK JIaFabUIapIabl
KopceTyle  KOHE  MYy3bIKa
cabaKTapblH ©TKI3yJe o0anay
MeH OPBIHIAYIIBLTBIK
MPOIIECTEPIH MOJEIB/EY YIIiH
KyHemney KoHe JKalmbuiay.
KaasinTacaTbin
KY3bIpeTTep:

TK 3. bomamak wmyraigimaep
OpTYpJI  MHTEPAKTHBTI  KeIl
MOJIEHUETTI KapbIM-
KaTbIHAcCTap MEH KOoFamMmjapia,
OCBI KBI3MET TYPIHIH aJJIbIHIA
KOWBLIFaH MakKcaTTap/Ibl
ecKepe OTBHIpbIN, oduialiH n1a,
OHJIAaMH J1a ChIHAAPJIBI CeuJiece
aaJiel;

TK 10. bonamak myfranimiaep
OpPTYpial CeHIMII Ke3nepAcH
JKOHE OpTYpJli  aKmapaTThIK-
KOMMYHHKAIUSUIIBIK

KoJigaHa

pasNUYHBIX ~ MH(OPMAIIMOHHO-
KOMMYHHKAI[HOHHBIX
TEXHOJIOTUH M  HUCIOJIb30BaTh
3HAHUSA TUISE
COBEpUICHCTBOBAHUSA 00y4eHUs
MY3BIKH u COOCTBEHHOTO
npoeCCHOHATIBHOTO POCTa;
PO10 - MPUMEHSTh
TEOPETUYECKHE U TMPAKTHIECKUE
3HAaHUA ISl pelleHus ydeOHo-
MPAKTUYECKUX u
npodeccCHoHaNbHBIX  3a7ad B
obnactu MY3BIKaJIbHOTO
o0Opa3oBaHHs, KOHCTPYHMPOBATH
yCJIOBHS Y4€OHOU JESITEIIbHOCTH
B COOTBETCTBUM C 3aJaHHBIMU

HelsiIMM ~ OOy4YeHHs  MY3BIKH,
UCIIOJIB3YS COBPEMEHHbBIE
Ie1arornyeckre TeXHOJIOTHH;

PO11 — UCITIOJIB30BaTh
TpaaULIMOHHbIE u
WHHOBAIIMOHHBIE METOJbI  JJIs
IPOBEIECHUS MCCIEJOBAaHUN B

y4aeOHOM
MPUMEHSITh

nporecce u
METO/bl aHaIu3a
My3bIKQJIbHBIX  [POU3BEACHUN
JUIA  pelIeHUus  MY3BIKaJIbHO-
MPAKTUYECKUX 3a7ay;

PO12 — cucrematuzupoBatrb Hu
000011aTh TOJYYCHHBIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETUUECKUM
U TPAKTUYECKUM JIUCHUIUIMHAM
JUIsl J€MOHCTPALlUA BOKAJIBHO-

XOpOBBIX, JTUPHKEPCKHX,
XOPMENCTEPCKUX U
WHCTPYMEHTAJIBHBIX ~ YMEHUH,
MOJCIIUPOBaTh IIPOEKTHBIE U
HCIIOJTHUTEIIbCKUE IIPOLIECCHI
JUTS IIPOBEICHUS YPOKOB
MY3bIKH.

®opmupyeMble KOMIIETCHIMU:
KK 3. bynymue yuutens MOryT

KOHCTPYKTUBHO 06].].[3.TBC$I B
paMKax Pa3InYHBIX
HHTCPAKTUBHBIX

HOJHUKYJIBTYPHBIX OTHOIICHUN U
cooOmiecTB Kak o¢uaiiH, Tak H
OHJAH C  Yy4YyeTOM  IEJeH,
NIOCTABJICHHBIX TEpel JaHHBIM
BUJIOM JICSTEIILHOCTH.

KK 10. byaymwue yuurens
CIIOCOOHBI IPOM3BOANTH, MCKATh

knowledge to improve
music education and their
own professional growth
LO10 - apply theoretical
and practical knowledge to
solve educational, practical
and professional tasks in the
field of music education,
design the conditions for
educational activities in
accordance with the set
goals of music education,
using modern pedagogical
technologies

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing

musical compositions to
solve musical and practical
problems

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 3. Pre-service teachers
are able to communicate in
different interactive
relationships and partner
networks in a meaningful
manner both in face-to-face
and online settings with
regard to the goals set for
the activity in question

KC 10. Pre-service teachers
are able to produce, seek
and critically select
theoretical knowledge that,
combined with experiential

knowledge, serves the
development of both
him/her and his/her

community's theory-in-use,




TEXHOJIOTUSUTAPABIH KOMETIMEH
TEOPHSUTBIK ~ OUTIMII  ©HJIpII,
137Ien, CHIHM IpiKTeH anajpl,
TOKIPUOEITIK OlLTiMMEH
KOCBUIBIN, OJIAp OHBIH ©31HIH,
OHBIH KaybIMIaCTHIFbI
YCTaHATHIH TEOPUsIIaPIbI
JaMBITyFa BIKIIAJI eTen,
COHBIMEH KaTap OKBITY/BIH
anFa 0acybl MEH MEHIIIK
KociOm  ecyl  ymiiH  OuTiMIl
KOJJaHyFa KaOLIeTTI JKOHE
JaUbIH.

TK 11.
MYFaTiMJICPIiH MYy3bIKa
OHEPIHIH TapuXbl MEH
TEOPHUSACHI CallaChIHIA OLTIM,
OUTIK, JarapUTaphl Oap JKoHE
Oyn  My3blka  MyFaliMiHIH
HET13r1 O1TiM1 eKeHIH TYCIHEe/I.
TK 12. bomamak myramimMaep

Bonamak

My3bIKa ~ ©HEpiHIH  opTypii
CTHJIBJCPI MEH OaFbITTapBIHBIH
JaMYBIHIAFbl HETI3T1  Tapuxu
Ke3eHIepl, VITTBIK
JOCTYPJICPIiH HET13T1
epeKIIeNikTepi MEH  Ka3ak
JKOHE IIETeNT MY3BIKACHIHBIH
(OTBKIOPIBIK OacTaynapbl

TypaJbl TYCIHIKTEp1 Oap.

0TOMpaTh
3HAHHUA W3
HaJISKHBIX

51 KPUTHYECKH
TEOPETHYCCKHE
pa3IMYHBIX
HCTOYHHUKOB M C IOMOIIBIO
pa3auYHbIX ~ WHGOPMAIMOHHO-
KOMMYHHUKAITHOHHBIX
TEXHOJIOTUH, KOTOpBIE B
COYETaHUH c OIIBITHBIMU
3HAHUSMU CIIY)KaT Pa3BUTHUIO
KaK €ero caMoro, TaKk H
MOJJEP)KUBAEMBIX TEOPUU €ro
COO0O0IIIeCTBA, a TaKKe
CIIOCOOHOCTE M T'OTOBHOCTH
HCIOIL30BaTh  3HAHMA I
MPOJBMKCHHSI ~ OOYYCHHSI H
COOCTBEHHOTO
poECCUOHAIBHOTO POCTA.

KK 11. bynymwme yuurens
MMEIOT 3HAHUS, YMEHHUS, HABBIKU
B 00JacTU HCTOPUU U TEOpUHU
MY3BIKQJIbHOTO  HCKyCcCTBa U
IIOHUMAIOT, YTO 3TO SBJISETCS

OCHOBOM  3HAHUW  YUYMTEIs
MY3BIKH.

KK 12. byaymwme yuurens
UMEIOT  TpeACTaBIeHHEe 00
OCHOBHBIX HUCTOPUYECKUX
nepuoaax pa3BUTUS Pa3IMYHBIX
cTuiIen 51 HaIlpaBJICHUN
MY3BIKaJIbHOTO UCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAIlMOHAJbHBIX  TPAOULUMA U
(OTBKIOPHBIX HCTOKOB
Ka3axCckol U 3apyOexHou
MY3BIKH.

and the ability and
willingness to use
knowledge to  promote
learning and own

professional growth.

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayab koasi: AO-9
Monayab araybl:

AcnanTsIK OpbIHAAY

IIon aTaysbI:

AcnanTsIK mebepixk 1
IIpepexBusurTep:
®doprenuano 2, [fombpa 2
IHocTpexkBu3uTTEP:
Makcartsbl: acCITaIThIK
OpBIHJIAy CalachIHAAFBl KOCiOn
KY3bIPETTIIIKTI apTTBIpy
OOJIBI TaOBLIAEI

Kpickama cunarramacel:

CryneHrrep aCTamnThIK
OPBIHAAYAbIH TCOPUICHI,
Tapuxbl MEH  MPaKTUKACHI,
MY3bIKaJIbIK 00pa3 by

Koa moxyns: UN-9
HazBanue moayJisi:
NHcTpymMeHTanbHOE
HCIIOJTHUTEIbCTBO
Ha3Banue 1ucuuniMHbI:
NHcTpyMeHTaIbHOE MAacTEPCTBO
1
IIpepekBH3UTHI:
2, Hombpa 2
IHocTpekBH3UTHI:
Hean:
npodeccuoHaTbHBIX
KOMIIETEHITHI B
MHCTPYMEHTAJIBHOTO
HCIIOJTHUTENIbCTBA
Kparkoe onucanue:
CTylIeHTBI UMEIOT

doprenuaHo

IIOBBIIIICHHUE

oOJactu

ITOJIHOC

Code of module: IP-9
Name of module:
Instrumental performance
Name of discipline:
Instrumental skill 1
Prerequisites: Piano 2,
Dombra 2

Postrequisites:

Purpose: this course is to
improve professional
competencies in the field of
instrumental performance
Brief description:

Students have a complete
understanding of the theory,
history and practice of
instrumental  performance,




KOPKEMJIIK KepiHici,
OPBIH/IAY/IbIH TEXHHUKAJIBIK
MOCEJIETIEpIH eIy TYypaJibl
TOJIBIK TYCIHIKKE He,
MY3bIKaJIbIK IIbIFAPMaHbIH
JKEKe KOPKEM/IIK
UHTEPIPETAIUACHIH xKacay
YIIIH acHanThIK OPBIHJIAY/IbIH
JarapUIapbl  MEH  OuTiKTep
KCIICHIH urepe aJaJpl.
CryaeHTTep OaaapmMeH
MeJaroruKaiblK  1C-OpeKeTTerl
aCIanThIK OPBIHIAYIbIH
MaHBI3IBUIBIFEI MCH MaKCaThIH
TYCIHE/]. CryneHtrep
MEHIepeIi: - AcnanTbIK
OpbIHIAy  JaFAbLIapblH, -
MY3BIKAJIBIK ~ 3KCIPECCUBTLIIK
KypaJi1apbIMEH, apTypii
Joyipaepaeri aCIIaIThIK
HIBIFapMalIapIarsl
CTUJIBACPIIH, YKaHPIAP/bIH,
dhopmanapapH
epEeKIIeTIKTepIMECH AKYMBIC
ictey; - IIbIFapMaHbI

OPbIHAAYIIBUIBIK TalJlay, OHBIH

TEXHUKAJIBIK JKOHE >KAHPJIBIK
epeKILEeTIKTEPIH aHBIKTAY
JIaF IbUIapbIH, COHJIali-aK
MY3bIKaJIbIK MOHEPILITIK

KYypaJlJapblH, aBTOPIBIK OWIbI
Oepyle acmhanThIK MmeOepIIiKTi
KOPCETY.

OKBITY HITHKEJIEpi:

OHI1 - oky ypaiciame
3epTTeyjep  Kyprizy  YIIiH
JOCTYPIIi JKOHE WHHOBAIUSIIBIK
omictepal  KOJAAHy  KOHE
MY3BIKAJIBIK-TIPAKTHKATBIK
Mocesenepal  Imenry  ymrH
MY3BIKQJIBIK ~ IIBIFapManapabl
Tanaay SICTEPIH KOJIaHy
OHI12 — MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TIPAKTHKAIBIK
nmoHAep  OOWBIHIIA  anFaH
ouTiMaepiH BOKaJIABIK-XOP,
JTUPUKEPITIIK, XOpMEHCTepIliK
KOHE acCIanThIK JIaFabUTapIabl
KopceTyle  KOHE  MYy3bIKa
cabaKTapblH OTKI3ye ko0anay
MeH OPBIHIAYIIBLTBIK
MIPOIIECTEPIH MOJEIBJCY YIIiH

IIPEJICTaBICHUE O  TEOpHH,
UCTOPUHU u IPaKTUKE
MHCTPYMEHTAIBHOTO
UCIIOJIHUTEJIbCTBA,

XYyJI0’)KECTBEHHOM  BOIUIOLIEHUHU
MY3BIKaJIbHOTO o0pa3a,
pEIICHUM TEXHUYECKUX 3ajau

HCIIOJIHUTENILCTBA, CIIOCOOHBI
OCBOUTH KOMIUIEKC HMIPOBBIX
YMEHHI u HaBBIKOB
MHCTPYMEHTAIBHOTO
HCIIOJIHUTENLCTBA IS CO3JaHMs
VHIUBUYAJIBHON
XYI05KECTBEHHOM
MHTEPIPETALUU  MY3bIKAIIBHOTO
MPOU3BECHHUS. CryneHtsl
MMOHWUMAIOT Ba)XHOCTH H IIEIb
MHCTPYMEHTAIBHOTO
HCITOJIHUTENLCTBA B

NeAarorn4eckol JAesITeIbHOCTU
¢ netbMHu. CTyoeHThl MOTYT: -
BJIQJIETh HaBBIKAMU
MHCTPYMEHTAIBLHOTO
UCIIOJIHUTENIbCTBA; - paboTarh
HaJ CpEeACTBAMH MY3bIKaJbHOU
BBIPAa3UTEIbHOCTH,
0COOCHHOCTSMH CTHUIICH,
JKaHpPOB, bopm B
WHCTPYMEHTAIBHBIX
MPOU3BENICHUAX Pa3HBIX dII0X; -
OBJIAQJIETh HaBbIKAMU
MCIIOJTHUTENIbCKOTO aHaJn3a
M3y4aeMOro IIPOU3BENICHNUS,
BBISIBIICHUSI €T0 TEXHUYECKUX U
JKQaHPOBBIX ~ OCOOCHHOCTEH, a
TaKke JIEMOHCTPHUPOBATH
MHCTPYMEHTAJIbHOE MAaCTEPCTBO
B nepenaye CPEICTB
MY3bIKAJIbHOU
BBIPA3UTEIbHOCTH,
3ambIcIa.
Pe3yabTaTsl 00yueHus:

PO11 - HCIOJIb30BAThH
TPagUITMOHHBIC "
WHHOBAIIMOHHBIE METOJBI IS
MPOBEJICHUSI HCCIIEIOBAaHUN B
yuyeOHOM nporecce "
MPUMEHATh ~ METOJbI aHAIHM3a
MY3BIKQJIBHBIX  MPOU3BEACHUN
I PEIICHHUs]  MY3BIKaIbHO-
MPAKTUYECKUX 3a7a4;

PO12 — cucrematusupoBath u

aBTOPCKOTO

the artistic embodiment of a
musical image, the solution
of technical problems of
performance, are able to
master a set of playing skills
and skills of instrumental
performance to create an
individual artistic
interpretation of a musical
work. Students understand
the importance and purpose
of instrumental performance
in teaching activities with
children. Students can: -
possess the skills of
instrumental performance; -
to work on the means of

musical expression, the
peculiarities  of  styles,
genres, forms in
instrumental ~ works  of

different eras; - to master
the skills of performing
analysis of the studied work,
to identify its technical and
genre features, as well as to
demonstrate  instrumental
skill in transmitting the
means of musical
expression, the author's
idea.

Learning outcomes:

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing

musical compositions to
solve musical and practical
problems

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:




JKyHeley KoHeE JKaJIbLIay.

KaapinTacarbin

KY3bIpeTTep:

TK 11. bonamak
MyFaliMIepAiIH My3bIKa
OHEPIHIH TapuXbl MEH

TEOPHUSCHl CcallaCchlHIA OuTIM,
Oumik, narapLIapbl Oap >KoHE
Oyn  My3blka  MyFaliMiHIH
Heri3ri O11iMi €KeHIH TYCIHEe/I].
TK 12. bomamak Mmyfraiimaep
My3bIKa  OHEpIHIH  opTYypui
CTHJIbJIEPI MEH OarbITTapbIHBIH

JaMYBIHJIaFbl HETI3r1  Tapuxu
Ke3eHIepi, VITTHIK
JOCTYPIAEPIiH HEri3ri
epeKIIeTikTepi MEH  Ka3ak

KOHE IIETeNT MY3BbIKaCHIHBIH
(b OJIBKIIOPIIBIK Oacraynapbl
TypaJibl TYCIHIKTEpi Oap.

0000111aTh TOJTY4YEHHBIC 3HAHUS
0 MY3bIKaJbHO-TEOPETUUCCKUM
U NPaKTHYECKUM JUCHUILTUHAM
JUIsl IEMOHCTPALUK BOKAJIbHO-

XOpOBBIX, JTUPUKEPCKUX,
XOPMENUCTEPCKUX u
MHCTPYMEHTAJIBHBIX  YMEHMHIA,
MOJIEJIUPOBaTh IMPOEKTHBIE U
MCIIOJIHUTEIIbCKHE IIPOLIECCHI
JUISt IPOBECHUS YPOKOB
MY3BIKH.

®opMupyemMble KOMIIETEHIIUM:
KK 11. bynymwme yuurens

UMEIOT 3HAHUS, YMEHUS, HaBBIKU
B 00JacTH HCTOPUU U TEOpUHU
MY3bIKaJIbHOTO ~ MCKYCCTBA U
MOHUMAIOT, YTO JTO SIBIISETCS

OCHOBOM  3HAHMM  y4dHTels
MY3bIKH.

KK 12. bynymwme yuurens
UMEIOT  HIpeJcTaBiIeHue 00
OCHOBHBIX HUCTOPUYECKUX

nepuoaax pa3BUTUA PaA3TMYHBIX

CTUIEN u HallpaBJICHUN
MY3BIKaJIBHOTO UCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAallMOHAJBbHBIX  TPAOULMA U
(b OJIBKIIOPHBIX HCTOKOB
Ka3axCKOM1 U 3apyOexHOi
MY3BIKH.

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayab koasi: BXO-8
Monayab araybl:

Boxkan Men xop opbiHIay
IIon aTaysbI:

Juprmxepiik KUMBLJI/IbI
MOJIEbACY

IIpepexBusurrep:  XopMmeH
TUpuxepiay 2
IHocTpexkBu3uTTEp:
Makcarbi: BOKAJIJIBI-XOP
OPBIHAAYIIBIIBIK KOHE
JIicTEMEITIK TASPITBIK
CaJIaChIH/1arbl Kacion
KY3bIPETTLIIKTI apTTBIPYy

OOJIBI TaOBLIAEI

Kpickama cunarramacel:

CryneHtrep MY3BbIKaHBIH
NHTOHAIIUAJIBIK M33M¥HI)IH
OcitHeneyre, WHTOHALHS
CEMaHTHKACBIH AHBIKTAyFa

Koa moxynsn: BX11-8
HazBanue moay.isi:
BokanbHO-x0poBOE
HCIIOJTHUTEIbCTBO

HasBanme qucumninHbI:
MopaenupoBaHue TUPUKEPCKOTO
KecTa

IIpepekBU3UTHI: XopoBoe
TUPKUPOBaHUE 2
IlocTpeKBH3UTHI:

Hean: TOBBIIIICHUE
PO eCCHOHATBHBIX
KOMITETEHIINI B obnactu
BOKAJIbHO-XOPOBOTO
WCIIOJTHUTENIbCTBA u

METOANYECKOIN MOATOTOBKH
Kparkoe onucanue:

CTynieHThI AMEFOT
MpeJICTaBIeHHe 00 OpraHu3aluu
METOIMYISCKOMN BOKaJILHO-
XOpOBOM JesATeNbHOCTH. Llenbpro
JTAaHHOW IHCHUIUIMHBI SBIISICTCS

Code of module: VCP-8
Name of module:

Vocal and choral
performance

Name of discipline:
Modeling a conductor's
gesture

Prerequisites: Choral

conducting 2
Postrequisites:

Purpose: this course is to
increase professional
competencies in the field of
vocal and choral
performance and
methodological training
Brief description:

Students have an idea of the
nature of the conductor's
gesture, which is aimed at
embodying the intonation
content of music, at




OarpITTAIFaH JTUPIKEPITIK
KUMBUIIBIH TaOWFaThl TYpPaJibl
TyciHikke ue. OpbIHIAYIIBUIBIK
NpaKTHUKa MpOIIEeCiHIe
JUPHKEPIIIK KUMBLI
MY3bIKQJIBIK WHTOHAIIUSHBI
OHBIH YHEPTreTUKAIIBIK
Ma3MYHBIH MOJICJIbJICY apKbLIbI
OcitHenemi. CryneHrrep
MY3BIKQIBIK ~ WHTOHAIMSTHBIH
HEPTeTHKAIBIK Ma3MYHBIH
MOJICITBACH OTBIPBII,
TUPIDKEPIICY POIECiHAC

IBIOBICTBIK  TEXHOJIOTUSLIApIbI
KOJIJJaHyFa JIafibIH
EKCHJIIKTEPIH KOpCeTe aJajibl.
CryneHrrep KHMBLITJTBI
MOJICJIBJICYNIH MAaHBI3IbLIBIFBI
MEH MAaKCaThlH MY3BIKAJIbIK
IIBIFAPMAHBIH ~ 3MOITMOHAJIBI
OcitHeciH OepyliH MaHbBI3IbI
KepceTKimTepiHiy Oipi periHme
TYCiHe[Ii. Crynentrep
MEHIepeai: -  JOUPHKEPIIIK
KUMBUIJIBI MOJIEJNbICYIIIH
TEOPUSIIBIK ~ HETi3Jepi  MEH
TEXHOJNOTHUSIIAphlH ~ Olty; -
TUPIDKEPITIK KHMBLITJTBI
MOJIENbICY JaFIbIIapbIH
MEHTepY; - MY3BIKQITBIK
WHTOHAIUSHBIH
YHEPTETHKAIBIK Ma3MYHBIH
Tajgaay  KOHE  JUPUIKEPIIK
KUMBUIJIBI KY3€re achlpy YIIiH
HIBIFAPMAIIIBUTBIKIIEH
TYPIACHIIPY.

OKBITY HITHIKeJIepi:

OHI1 - oky ypaiciage
3epTTeysiep  KYprisy  YILIiH
JIOCTYPITi JKOHE WHHOBAITUSITBIK
omicTepAl  KOJNJaHy  JKOHE
MY3BIKQJTBIK-TIPAKTHKAJTBIK
Mocesienepal  miemy  YUIiH
MY3BIKQJIBIK  IIBIFapMaiapiabl
Tanuay dIICTEPiH KOJAaHy
OH12 - MY3BIKaJIbIK-
TEOPUSIIBIK JKOHE TIPAKTHKAIBIK
noHAep  OoWbIHIIA  anFaH
olmiMaepin BOKAJIJIBIK-XOP,
TUPWKEPIIIK, XOpMeHCTepIiK
JKOHE AaCMamThIK JaFabUIapibl
KOpCEeTy/le  KOHE  MY3bIKa

¢dbopmupoBanue o0pazHo-
MMUTALIMOHHBIX ~ HAaBBIKOB B
BOKQJIbHO-XOPOBOM  3BYyUYaHHH,
pa3BHUTHE TBOPYECKUX
CIIOCOOHOCTEH u
XYJ0’)KECTBEHHOE  BOCIIPHUATHE
XOPOBOTO 3BYy4aHUsI.
MoenupoBanue XOPOBOT'O

3BY4aHMsI B DAa3JIMYHBIX BUAAX
[I03HABATEJILHO-TBOPYECKON

JIESITEIIbHOCTH UCIIOJIHEHUE
XOpOBOH HNapTUTYPBI Ha
¢doprenuano, BOKaJIbHOE
WCIIOJIHEHUE TOJIOCOB XOPOBBIX
apTui, JUPUKAPOBAHUE
VCIIOJIHEHUEM XOpOBOH
HapTUTYpl Ha  (opTenuaHo
KOHIIEpTMENCTEPOM,
JUPWKAPOBAHNE

KOJUIEKTUBOM B YCJIOBMSX
KOHLIEPTHOTO BBICTYIUICHUS
CryneHTbl MOTyT: - IPUMEHATH
METOAbl M CpeAacTBa  AJA
peaiMzalud IpOEKTa B BUJE

XOpPOBbBIM

nepenavu MY3BIKaJIbHO-
o0Opa3Horo coJiepKaHus
MY3bIKH; - YMETb METOAMYECKH
BEpHO TMOJM00paTh TECEHHBIN
pernepryap; - IPUMEHSTh
pa3jInuHbIC METOAbI
pasyuyMBaHHS C KOJJICKTHBOM,
MaJIbIMH IrpynmnamMu NN

XOPOBBIMU MApTHSIMH.
PesyiabTaTsl 00ydyeHus:

PO11 — UCIIOJIb30BAaTh
TpaJuLIMOHHBIE u
WHHOBAIIMOHHBIE METOJBI  JJIs
MPOBEJICHUSI HCCIICIOBAHUN B
yueOHOM mporecce u
NPUMEHSTh ~ METOJIbl aHaln3a
My3bIKQJIbHBIX  IPOU3BEAECHUN
JUIsL  peIIeHHs  MY3BIKaJIbHO-
IIPAKTUYECKUX 3a7ay;

PO12 — cucremarusnpoBaTh M
0000111aTh TOJTY4YEHHBIE 3HAHUS
M0 MY3bIKaJIbHO-TEOPETHUECKUM
U TMPaKTHYECKUM IUCLUILUINHAM
JUIsL  IGMOHCTPAllUM BOKAJIbHO-
XOpOBBIX, JTUPUKEPCKUX,
XOPMEUCTEPCKUX 51
UHCTPYMEHTAJbHBIX  YMEHUH,
MOJCJIUPOBaTh NPOEKTHbIE MU

identifying the semantics of
intonation. A conductor's
gesture in the process of
performing practice
embodies musical intonation
through modeling its
energetic content. Students
are able to show willingness
to use sound technologies in
the process of conducting,
modeling the energy content
of  musical intonation.
Students understand the
importance and purpose of
gesture modeling as one of
the important indicators of
the transfer of emotional
imagery of a musical
composition. Students can: -
know the theoretical
foundations and
technologies of modeling
the conductor's gesture; -

master  the  skills  of
modeling a conductor's
gesture; - analyze the

energetic content of musical
intonation and creatively
transform it to embody a
conductor's gesture.
Learning outcomes:

LO11 - to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 11. Pre-service teachers




cabakTapbIH OTKi3y/e x)obanay
MEH OPBIHAAYIIBLIBIK
MPOLIECTEPIH MOJENbCY YIIiH
KYHeney KoHe Kallbuiay.
Kanabinracarbin
Ky3bIperTep:
TK 11.
MYFaIIMIEPAIH MY3bIKa
OHEPIHIH TapUXBbI MEH
TEOPHSACHI CaylachlHIA  OLTiM,
OUTIK, marapuUTapel Oap JKoHE
Owl  My3blka  MYFaJIMiHIH
HET13r1 O1iM1 eKeHIH TYCIHEe/I].
TK 12. bomamak myramiMaep
My3bIKa ~ ©HEpiHIH  opTypii
CTHJIBJCPI MEH OaFbITTapBIHBIH
JAMYBIHIAaFbl HETI3T1 Tapuxu
Ke3eHIepi, VITTHIK
JOCTYPIAEPIiH HEri3ri
epeKIIeTikTepi MEH  Kasak
JKOHE IIETe]T MY3bIKaChIHBIH
(OJBKIIOPITBIK Oacraynmapbl
TypaJbl TYCIHIKTep1 Oap.

bonamak

UCTIOJTHUTEIIbCKUE
Ui IIPOBE/ICHUS
MY3BIKH.
®opmupyeMble KOMIIETEHIMH:
KK 11. bynymme yuurens
UMEIOT 3HaHUS, YMEHUs, HABBIKU
B 00JacTH HCTOPUU U TEOPUHU
MY3bIKQIbHOTO  HCKyCCTBA MU
NOHUMAIOT, YTO 3TO SIBIISETCS

MIPOIIECCHI
YPOKOB

OCHOBOM  3HAHUW  YUHTEJNs
MY3BIKH.

KK 12. byaymue yuurtens
UMEIOT  TIpeACTaBlIeHHe 00
OCHOBHBIX HUCTOPUYECKHUX

nepuoaax pasBUTHA PpPa3IMYHBIX

CTHIIeH u HaIpaBlIeHUN
MY3BIKQITBHOTO HCKYCCTBa,
OCHOBHBIX 0COOCHHOCTSIX
HAI[MOHAJBHBIX  TPAOULIMA U
(OJIBKIIOPHBIX HCTOKOB
Ka3axCkol W 3apyOexHOu
MY3BIKH.

have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Mopayas koasi: BXO-8
MoayJab aTaybl:

Boxkan meH xop opbsiHIay

IIon aTaysbI:

Xop KIackl JKOHE  XOpPMEH
KATTBIFY JKYMBICTaphI |
IIpepexBusurrep: Xop 2
IMocTpekBU3UTTEP:
MakcaTbl: BOKaJIIbI-XOPIIBIK
OPBIHIAYIIBUIBIKTHIH Kacioun
KY3BIPETTLIITIH apTThIPY
KbIickama cumaTramMachl:

Op Typidi CTWIBAEP MEH
JIOYIpAEpIiH  IIbIFapMaIapbiH

Ko moayns: BX11-8
HasBanue moayas:
BoxkanpHO-Xx0pOoBOE
HCIIOJTHUTENIbCTBO

Ha3Banune n1ucuunIMHbI:
XOpoBOM KJIacC M NPAKTUKYM
paboTsI ¢ XopoMm 1
IpepexBu3uThI: X0p 2

HHocTpekBU3UTHI:

Hean: MOBBIIIICHHUE
npodeccuoHaIbHBIX
KOMITETEHIINI BOKaJIbHO-

XOpPOBOTO UCIIOJIHUTENIbCTBA
Kpartkoe onucanue:

Code of module: VCP-8
Name of module:
Vocal and
performance

Name of discipline:
Choral class and practical
work with the choir 1
Prerequisites: Chorus 2
Postrequisites:

Purpose: this course is to
improve the professional
competencies of vocal and
choral performance

Brief description:

choral

MEHIrepy; Toyelci3 KbisMeTke | M3yuenue npousseaenuii | The study of works of
TEOPUSUTBIK KOHE OMICTEMENTiK | pasAMyHbIX CTWJIeH | 3MmoX; | various styles and eras;
JTAWBIHIBIK. XKeke | Teopetnueckas u meroamueckas | theoretical and
XOPHUCTEPMEH, MOJIrOTOBKA K camocrosTenbHoi | methodological preparation
aHCcaMOITbJIepMEH, xop | mesitenpHOCTH. HaBbiku 3ansituii | for  independent  activity.
napTUsIapbIMeH XoHe | ¢ oTnmenbHbIMH  xopuctamu, | SKills  of classes  with
YKBIMMEH  KYMBIC  JKacay | aHCcaMOJIsIMH, xoposbivu | individual choristers,
JIaF IbLIapHhI. MekTen | mapTussiMd M KOJUIeKTHBOM. | ensembles, choral parties
perepTyapbIHbIH, xop | XynoxkectBeHHoe wucnonHenue | and  collective.  Awrtistic
MUHUATIOpATIapbIHbIH, COHMAAN- | MPOU3BEACHUI mkoasHOro | performance of works of the
aKk ipi  Qopmamarel  XOp | pemepryapa, xopoBeix | school repertoire, choral
HIBIFapMaIapbIHBIH KOpKEM | MUHHMATIOp, a TakXe XOpoBbIX | miniatures, as well as choral
opbIiHIANYbl. XOpPMEH JKOHE | Mpou3BeAeHui KpynHoit popmbl. | works — of  large  form.
BOKAJIIBIK ancambapmeH | DopMUpoBaHUE Formation of choirmaster
(My3bika cabarbIHIa KOHE | XOPMEHCTEPCKUX u | and conductor skills of




cabakTaH TBIC YaKbITTa)
JKYMBIC icTeymiy
XOPMEHCTEPITIK KOHE
TPUKEPITIK JaFIbUIAPBIH
KaJIBIIITaCTRIPY, O31HIH
Ooanrak Ne/IarOTUKAJIBIK
KOCIOiHIH Heri3i peTiHJe MOHTe
JiereH KO3KapachlH

KAJIBIITACTHIPY KOHE KOPCETY.
CryneHTTEp MEHrepy: - XOp
OJIM(OHMSICBIHBIH,  HETI3ePiH
Oimy; - Xop  YXKBIMBIHIA
BOKAJIJIbI TOpOUeENey omicTepiH
MEHTEpY; - XOPIbIH KEKeJIeTeH
KATBICYIIBUIAPHIMEH, X0p
HapTUSUIAPBIMEH, HKAITITBI
XOpMEH AKYMBIC icTey
JaFIbUIAphIHA HE 0OITy.

OKBITY HOTHKEJIepi:

OHS - KOMITO3UTOP/IBIH
UJIESACBIH xKysere aceIpa
OTBIPHITI, MY3BIKAJIBIK
JLIOBICTBIH €pPEKIIETIKTepl MEH
OHBIH KacCHeTTepiH,

My3bIKaNBIK OeliHeni obpazna
OpBbIHAY YIIiH Ka)KeTT1

My3BIKQNIBIK ~ KaObUIIay MeH
TEXHUKAHBI  ICKE  aCBIPYIbI
TYCIHY

OHI1 - oky ypaiciage
3epTTeysiep  KYprisy  YILIiH
JOCTYPITi JKOHE WHHOBAIHSUITBIK
omicrepai KOJJaHy  KoHe
MY3BIKQTBIK-TIPAKTHKATBIK
Mocesienepal  miemy  YUIiH
MY3BIKQIBIK  IIBIFapMaiapiabl
Tanuay dIICTEPiH KOJAaHy
OH12 - MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TPAKTHKAIBIK
noHAep  OoWbIHIIA  anFaH
olmiMaepin BOKAJIJIBIK-XOP,
TUPWKEPIIIK, XOpMEHCTepIiK

JKOHE AaCMaIThIK JaFblIapabl
KOpceTyle  JKOHE  My3bIKa
cabakTapbIH OTKi3y/e )obaay
MEH OPBIHAAYIIBLTBIK
IpPOIECTEPiH MOJENbACY YIIIH
KyHeley )KoHe JKaJIbliay.
Kaabinracarbin
Ky3bIpeTTep:

TK 8. bomamak myframimiep
oilayra, COHJai-aK ©31HIH

JMPIKEPCKUX HABBIKOB PabOTHI
C XOpOM U  BOKaJIbHBIM
aHcam0iieM (Ha ypoKe MYy3BbIKH H
BO BHEYPOUHOE BpeMs),
bopmupys W JEMOHCTPHUPYS
CBOE OTHOIIEHHE K JUCIUILIMHE
KaK OCHOBE CBOed Oymymei

HeJaroruueckoil  mpodeccuy.
CrynmeHThl MOTyT: -  3HaTh
OCHOBBI XOPOBOTO
MHOTOIOJIOCHSI; -  BIAJETh
METOJIaMU BOKaJILHOTO
BOCTIUTaHHS B XOPOBOM
KOJUIEKTHUBE; - o0Jaath
HaBbIKaMU paboThI c
OTAETbHBIMU y4aCTHHUKaMU
XO0pa, XOpPOBBIMH  IAPTHSMH,

00LIMM XOpOM.

Pe3yabTaTsl 00yueHus:

PO8 — nmonumarbs 0coOEHHOCTH
U CBOWCTBA  MY3BIKAIBHOIO
3BYKa, MY3BbIKaJIbHOT'O
BOCIIPHUATUS U MY3bIKaJIbHO-

00pa3HOro  WUCIOJHEHHS U
TEXHHYECKOI0 BOILIOIICHUS,
pean30BBIBas 3aMBbICeN
KOMITO3UTOpA.

POI11 - HCIIOJI30BaTh
TpaJuLIMOHHBIE u

MHHOBAIIMOHHBIE METOJbI IS
IIPOBEJCHUS MCCIEAOBAaHUN B
y4eOHOM rpoiiecce u
IPUMEHATh  METOJbl aHalInu3a
MY3BIKQJIbHBIX ~ NPOU3BEACHUN
JUIsL  pEIIEHHs  MY3BIKaJIbHO-
MIPAKTUYECKHX 3ajau.

PO12 — cucrematuzupoBatb Hu
000011aTh TOJYYCHHBIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETUYECKUM
U TPAKTUYECKUM JIHUCHUIUIMHAM
JUIsL J€MOHCTPALlUM BOKAJIbHO-
XOpOBBIX, TUPUKEPCKUX,
XOPMENCTEPCKUX u
MHCTPYMEHTAJIBHBIX  YMEHHH,
MOJIEJIUPOBaTh IMPOEKTHBIE U
HCIIOJTHUTENIbCKHE MIPOLIECCHI
JUIS IIPOBEAECHUS YPOKOB
MY3BIKH.

®opMupyemMble KOMIIETCHIINH:
KK 8. Bynymume yuurens
CHOCOOHBI  PasMBIIUIATH U
KPUTHYECKH OLICHMBATh CBOM

working with the choir and
vocal ensemble (in music
lessons and after school),
forming and demonstrating

their  attitude to  the
discipline as the basis of
their future teaching

profession. Students can: -
know the basics of choral
polyphony; - to master the
methods of vocal education
in a choral group; - have the
skills  to  work  with
individual members of the
choir, choral parties, the
general choir.

Learning outcomes:

LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO11 - to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model

design and performance
processes for conducting
music lessons.

Formed competencies:

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own




KYHJIBUIBIKTAPbIH, IIEHHOCTH, ycranoBkd, | and his/her organization’s

YCTaHBIMIAPbIH, STHKAIIBIK | 3THYECKHE MPUHIHUIIBI 1 MeTo bl | pedagogical development.

KaruaaTtTappl MEH  JKYMBIC | paboThl, a Takke crnocoonocts | KC 11. Pre-service teachers

icrey omicTepin CBIHM | CTaBUTh HOBBIC II€IH Ul cBoero | have knowledge, skills in

TYpFbiiaH Oaranayra, COHbIMEH | COOCTBEHHOro mezparornyeckoro | the field of history and

KaTap MCHIIIK NE/IaroTMKalbIK | PasBUTHS, — PasBUTHA  CBOCH | theory of musical art and

JaMybl, YUBIMBIHBIH JaMybl | OpraHU3aluu ¥ | understand that this is the

MEH Kocion epKeHIeyi ng(l)eCCI/IOHaJ'IBHOFO basis of the knowledge of a

JKONBIHJIA  JKaHAa  MaKcaTTa JIAT OOy UK. .

KOIOFa Ii[a6iHeTT}iI. ) P KK ll.quyz[ymI/Ie YUUTEIIS music teacher, .

TK 11. Bomarak | ©“MeroT 3HaHUS €HU, HAaBLIKU KC 12. Pre-service teachers
» YM ’ . .

MYFaIIMIEPAIH My3bIKa | B 00JJaCTH HCTOPUH W TEOPUHU h‘_we _an 'dea_Of the main

OHEPIHIH TapUXBbI MEH | My3bIKQJIBHOI'O  HCKYCCTBa M historical - periods  of _the

TEOPUACHl cajachlHaa OuIiM, | HOHMMAKOT, 9TO DTO SBISETCS development  of various

Gimik, narmblmapel Oap JKoHe | ocHOBOi  3Hammit  yumrens | Styles and directions of

Oyl My3blka  MYFaTiMiHIH | My3bIKH. musical art, the main

Herisri Outimi ekenin Tycineni. | KK 12, Byaymme yuutens | features of national

TK 12. bonamak myramiMaep | UMEIOT MPEJCTaBICHUE 00 | traditions and folklore

My3bIKa  ©HEpIHIH  OpPTYpPJIi | OCHOBHBIX MCTOPHYECKUX | origins of Kazakh and

CTHJIBJIEPI MEH OarbITTAPBIHBIH | IEPHOJAX PA3BHTUS Pa3TUIHBIX foreign music;

JAMYBIHIAFbl HETI3T1 TapuxW | CTUJICH u HaTpaBJICHUH

Ke3eHIepi, VITTHIK | MY3BIKQJIBHOTO HCKYCCTBa,

JOCTYPIEPIiH HEri3ri | OCHOBHBIX 0COOEHHOCTIX

epeKIIeTiKTepl MEH  Ka3ak | HallMOHAJNBHBIX  TPATUIUN |

JKOHE IIETe] MY3BIKACHIHBIH | (POIBKIOPHBIX HCTOKOB

(b OJIBKITOPITBIK Oacraynmapbl | Ka3aXxCKOW W 3apyOeKHOM

TypaJibl TYCIHIKTEpi Oap. MY3BIKH.

Moayas koasi: AO-9
Moayab aTaysl:
AcnantbIK OpbIHIAY
IIon araysbI:

Opxkectp 2

IIpepexBusurrep: Opkectp 1

MakcaThbl:

OPKECTPIIK

OPBIHAAYIIBUIBIK CaJIACbIHAAarbl

Koc10H
apTThIPY OOJIBIN TaObLIaIbI
Kpickaima cunarramMachl:

KY3BIPETTITIKTI

Crynentrep OPKECTPIIIK
OpBIH/IAY TEXHOJIOTHSUIAPHI
Typajibl TONBIK TYCIHIKKE H€ -
JTUHAMHUKAIBIK ~ TeTe-TeHJIIK;
MY3BIKAIBIK AIIEMEHTTEDI,
COKKBLITAP IbIH OPBIHIATYBI,
JBIOBICTBIH

TETiCTiri;ancaMOIbIIK

TEXHUKAHBIH 9JIICTEpl Typabl:

IIBIOBICTHIH
JTIMHAMUKAIIBIK
JKOHE
nuddepeHmmanus;
OPBIH 1Ay IIBLIAPIBIH

CUHXPOH/TBUTBIFBI;
TeIe-TeHIIK
JIMHAMUAKAJIBIK

Koa moayns: NU-9
Ha3Banue moayJisi:
HNHcTpymeHTanbHOE
MCIIOJTHUTENIbCTBO
Haspanme nucumniainHbI:
Opxkectp 2

IIpepexBusurbl: Opkectp |
HHocTpekBU3UTHI:
Hean:
npodeccuoHaIbHBIX
KOMITETEHITU B
MHCTPYMEHTAJIBHOTO
HCIIOJTHUTENIbCTBA
Kparkoe onucanue:

CTynieHThI HMEIOT MIOJTHOE
MPEACTABICHUE O TEXHOJOTUAX
OpPKECTPOBOI'0 MCIOJHUTEIHCTBA
- JUHAMUYECKUI Oananc;
AJIEMEHTBI MY3bIKaJIbHOW TKaHU,
HCIIOJTHEHUE HITPUXOB,
POBHOCTH 3BYYaHHS;0 MpHUEMax
aHcamOIeBoi TEXHUKHU:
CHHXPOHHOCTH 3BY4YaHUS,
JTUHAMHUYECKOTO0 PaBHOBECHUS U
IUHAMHUYECKOU

IIOBBIIIICHHUEC

oOJractu

Code of module: IP-9
Name of module:
Instrumental performance
Name of discipline:
Orchestra 2

Prerequisites: Orchestra 1
Postrequisites:

Purpose: this course is to
improve professional
competencies in the field of
instrumental performance
Brief description:

Students have a complete
understanding of the
technologies of orchestral
performance - dynamic
balance; elements of
musical fabric, execution of
strokes, evenness of sound;

about the techniques of
ensemble technique:
synchronicity of sound,
dynamic  balance  and
dynamic differentiation;
about the common




BIPFAKTHIK, opTypdi
UMITYJIBCTapAbl JKOHE T. O.
Oipryrac  TyCiHyi  TypaJbl
OPBIHIAYIIBUTBIK KOHE
OPKECTPIIIK MEKTETITep.
CrygeHTrep  MeHrepemi: -
aHcaMOIb, OpKeCTp
KypaMbIHIa COJUCT PETIHJC

PEeIEeTUIHSITBIK-KOHIIEPTTIK
JKYMBIC TOXKIpUOECIHIH OOMyHI;
- TapakTaH OKBIN, OPKECTP
NapTUTYypacblH  MEHrepy; -
HOTAJIBIK ~ MOTIHJAI  CayaTThl
TYCIHIIPY YIIH TEXHHKAIBIK
JaFapllap MEH  TOCUIAepii,
OPBIHIAYIIBUIBIK ~ MOHEPJILIIK
KypaigapblH IaijanaHy;
PETICTUIIHSITBIK KOHE
KOHIIEPTTIK AKYMBIC
MPOLIECIHIC
MICUXO(PU3UOIOTUSITBIK
dakToprapabl MEHTepy.
OKBITY HOTHKEIEpi:

OHI1 - oky ypaiciame
3epTTeyiep  KYprizy  YIIiH
JOCTYPIIi JKOHE WHHOBAIUSUITBIK
omicrepai KOJAaHy  KOHe
MY3BIKQTBIK-TIPAKTHKATBIK
Mocesienepal  miemy  YUIiH
MY3BIKQIBIK ~ IIBIFapMaiapiabl
Tannay dIICTEPiH KOJAaHy
OH12 - MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TPAKTHKAIIBIK
noHAep  OoMbIHIIA  anFaH
OlmiMIepiH BOKAJIJIBIK-XOP,
JUPUKEPIIIK, XOpMEHCTepIiK
JKOHE aCMamThIK JaFAbUIapabl
KopceTyle  KOHE  My3bIKa
cabakTapbIH ©TKi3y/e x)obaay
MeH OPBIHJIAYIITBLTBIK
IpPOIECTEPiH MOJENbACY YIIIH

KyHesey KoHe sKalmbliay.
Kaabinracarbin

Ky3bIpeTTep:

TK 11. Bonamak
MYFaTIMIEPIIH MY3bIKa
OHEPIHIH TapHXBI MEH
TEOPHSICHI  CaJlaChIHAA  OLTiM,

OumiK, HmarapuUTapel Oap JKoHE
Oyl  My3blka  MYFaJiMiHIH
HET13r1 O11iM1 eKeHiH TYyCiHe/Il.
TK 12. bomamak myramiMaep

mubdepeHIaNM;, O EIUHOM
MOHMMAaHWH TTApTHEPAMH PUTMa,
pa3IMYHOTO Tyidbca H  JIp.

[ToHMMaOT BaXXHOCThL H IIEIb
U3YUYEHHS OpPKEeCTpa KaK OCHOBBI
dbopmupoBaHHS ~ 3HaHHH O
CTUJIMCTHYECKUX OCOOEHHOCTAX
Pa3INYHBIX HCIOJHUTEIbCKUX U
OpKecTpoBbIX MIKOA. CTyneHTbI
MOTYT: - MMETh IMPaKTHUYECKUI
OIIBIT peHeTI/II_[I/IOHHO'
KOHIIEPTHO# pabOThI B KauecTBE
COJIMCTA, B COCTaBe aHcamoOIs,
OpKeCTpa; - YdTaTh C JIMCTa MU
TPAHCIIOHUPOBATh OPKECTPOBYIO

MMapTUTYPY,; HCII0JIb30BaTh
TEXHUYCCKUEC HaBBIKH1 u
IIPUEMBI, cpelcTBa
UCIIOJIHUTEIIbCKOU
BBIPA3UTCIILHOCTU JUIA
IrpaMOTHOM UHTEPIPETALUN
HOTHOI'O TEKCTa; - BIJAJNETh
HNCUXO(PU3HOIOTNYECKUMU
¢dakropamu B nporecce

PENETUIIMOHHON M KOHIEPTHOM
paboThI

PesynbTaTsl 00yyeHus:

POI11 - HUCIIOJIb30BaTh
TpaJuLIMOHHBIE u
WHHOBAIIMOHHBIC METOABI  JIS
MPOBEACHUS HUCCIEAOBAaHUN B
y4eOHOM rpoiiecce u
NPUMEHSTh ~ METOJbl aHallu3a
MY3bIKaJIbHBIX ~ TIPOU3BEICHUN
JUIl  PEIICHHUs]  MY3bIKalIbHO-
MPaKTUYECKHX 3a]1a4.

PO12 — cucrematuzupoBatb Hu
000011aTh TOJYYCHHBIE 3HAHUS
M0 MY3BIKaIbHO-TEOPETHUYECKUM
U TPAKTUYECKUM JTUCIUTIIHHAM
JUIs  IEMOHCTpAIlMy  BOKaJIbHO-

XOpOBBIX, JTUPHKEPCKUX,
XOPMENCTEPCKUX u
WHCTPYMEHTAJIBHBIX ~ YMEHUH,
MOJECIINPOBATh IPOEKTHBIE U
HCITOJTHUTEIIbCKUE IIPOLIECCHI
JUIS IIPOBEICHUS YPOKOB
MY3bIKH.

®opmupyeMble KOMIIETCHIMU:
KK 11. byaymwme yuwnrens

UMEIOT 3HAHUS, YMEHHUS, HABBIKU
B 00JIACTH HCTOPHUU W TEOPHUU

understanding of the
partners rhythm, different
pulse, etc. They understand
the importance and purpose
of studying the orchestra as
the basis for the formation
of knowledge about the
stylistic features of various
performing and orchestral
schools. Students can: -
have practical experience of
rehearsal and concert work
as a soloist, as part of an
ensemble, orchestra; - read
from a sheet and transpose
the orchestral score; - use

technical skills and
techniques, means  of
performing expressiveness
for the competent
interpretation of musical
text; - pOssess

psychophysiological factors
in the process of rehearsal
and concert work

Learning outcomes:

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

LO12 — systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a




My3blKa  ©HEpIHIH  OpTYpJi | My3bIKaJBHOTO HCKycCTBa U | Music teacher;
CTHJIBEP] MEH OarbITTapbhIHBIH | MOHMMaT, uto 5To sBisercsa | KC 12, Pre-service teachers
JAMYBIHIAFbl HETi3T1 TapuxH | OCHOBOM  3HaHui  yuutens | have an idea of the main
Ke3eHIepli, VITTBIK | MY3BIKH. historical periods of the
JOCTYPIEPAiH Heriari | KK 12. Byaymwume yuwurens | development of  various
epeKIIeIiKTepi  MEH  Kasak | UMeloT  mpenacTtaBienue o0 | styles and directions of
JKOHE IIETe] MY3BIKACHIHBIH | OCHOBHBIX ucropuueckux | musical art, the main
(b OTBKIOPIIBIK Oacraymapsl | mepuogax pa3BuUTHS pasauuHbix | features of national
TypaJibsl TYCIHIKTEpi Oap. CTHIICH u Hanpasnenuit | traditions and  folklore
MY3BIKaJIbHOTO ucKyccTBa, | origins of Kazakh and
OCHOBHBIX ocobennocTtsx | foreign music;
HAIIMOHAIBHBIX ~ TPAIUIUNA U
(OJBKIIOPHBIX HCTOKOB
Ka3axCKoi u 3apyOeKHON
MY3bIKH.

Mopayas koaws: MI[T-12
Moayab aTaysl:
My3BIKaTBIK- TP PIBIK
TEXHOJIOTHUSIIAp

IIon araysbI:

JKacanapl MHTEIUICKT HeTi3aepi
IIpepexBusurrep:
IMocTpekBU3UTTEP:
MakcaThbl: JKacaHIbl
WHTEIUICKT KYPY KOHE KOJIaHy
YIIIH  HETI3r1  YFBIMIAP/BbI,
SMICTEP MEH aNropUTMIEP.i
3epTTey.

Kpbickama cunarramachbl:
[Ton  »xacaHIbl  WHTEIJIEKT
JKYHeCiHIH TEOPUSIIBIK
HETi37epiH TEepeHIETEe OKBITY
APKBLTBI CTYIEHTTEPIIH
aKIMapaTThIK-
KOMMYHHKAITUSITBIK
KY3bIPETTLIIK
apTTHIpYFa,
Kyhenep/i

IEHTeHiH
3UATKEPIIIK
KYPYABIH  JKaHa
3aMaHayd  TEXHOJOTHSIIapbIH
MEHTepyre KoHE  aJIbIHFaH
OumiMIep MeH JaFabUIapibl
MPaKTHKAIA KOJIJTaHyFa
apHaJFaH.
OKBITY HOTHKEJIEPi:
OH2 — oneyMmerTiK, STHUKAIbIK

KOHE  FBUIBIMH  OHJIapbl
eckepe OTBIPHITI, ouTiMal
KAJIBIIITACTRIPY YIIiH aKmapat
KO3JIepiH KUHAY MeH
WHTEPIIPETANMSIIAYIBI  KY3ere
acelpy KOHE ©31HIH

KYHOBUIBIKTAPBIH,

Kon mopyns: MI[T-12
HasBanue moayas:
My3bIKanbHO-IU(POBBIE
TEXHOJIOTUHU

Ha3zBanmue AUCHHUIJIMHBI:
OcHoBBI HCKYCCTBEHHOT'O
MHTEJUIEKTa

IIpepexBU3UTHI:
IMocTpexkBU3UTHI:

Hean: M3YyYECHHE OCHOBHBIX
KOHLICTILIHH, METO/OB u
QITOPUTMOB Ul CO3JaHUSl U
IIPUMEHEHUS  UCKYCCTBEHHOI'O
MHTEJJIEKTA.

Kparkoe onucanue:
JvucuunimHa HampaBieHa Ha

HU3y4YEHHUE OCHOBHBIX
KOHIIETIITHMH, METO/JIOB u
aJITOPUTMOB, JI€XKAalllUe B OCHOBE
CO3J1aHusA u MIPUMEHEHUS
HMCKYCCTBEHHOTO HMHTEJIEKTa. B
paMKax 3TOTO npeaMera
CTYJICHTBI u3y4ar
TEOPETHUYECKHE OCHOBBI
MalIMHHOTO o0yueHus,
HEUPOHHBIX CETEH, aJrOpPUTMOB
00paboTku €CTECTBEHHOT'O
S3bIKa u KOMITbIOTEPHOTO
3pEHUS. Onn TaK¥kKe

MO3HAKOMSATCSL € 3TUYECKHUMH,
COIMAIBHBIMA ¥ TIPABOBBIMH
acreKTaMu IPUMEHEHUS
HCKYCCTBEHHOTO WHTEIUICKTa B
pa3NIUYHbBIX cepax KUZHH.
Pe3yabTaTsl 00yuyeHus:

PO2 — ocymectBiate cbop u
MHTEpHpeTalulo  MH(pOpMaIuu

Code of module: MDT-12
Name of module:

Music and digital
technologies

Name of discipline:
Fundamentals of artificial
intelligence

Prerequisites:
Postrequisites:

Purpose: the study of the
basic concepts, methods and
algorithms for the creation
and application of artificial
intelligence.

Brief description:

The discipline is aimed at
studying the basic concepts,
methods and algorithms that
underlie the creation and
application of artificial
intelligence. As part of this
course, students will learn
the theoretical foundations
of machine learning, neural
networks, natural language
processing algorithms, and
computer vision. They will
also get acquainted with the
ethical, social and legal
aspects of the application of

artificial  intelligence in
various areas of life.
Learning outcomes:

LO2 - to collect and

interpret information for the
formation of knowledge,
taking into account social,




KO3KapacTapblH, ATUKAJIBIK
OPUHIUITEPI  MEH  OKBITY
O/liCTEpiH  CBIHM  TYpFBIIAH
Oaranay, 031HIH
MeAarOTUKaIIbIK TYpFBIIA
JaMybl YIIH JKaHa MakKcaTTap
KOO

OH9 - «ka3ipri KOFaMHBIH
MY3BIKQIBIK-KOPKEMTIK
JTYHUETAHBIMBIH KCHEUTY MEH
JIEMOHCTPAIHSITBIK
IKCIIEPUMEHT KOHE
MPAKTUKAIBIK ~ KYMBICTApIbI

azipiaey ymin IT konmmany,
AHAIUTUKAIBIK ~ KOHE  CBIHU
oiilaynbl JamMbITyFa apHajFaH
TaTChIpMaap/Ibl a3ipreyre
KaXXeTT1 CTYACHTTEP/IH
MOJICHUETAPAIIBIK OLTIMIH
KCHEUTE OTBIPHIN, MY3BIKAIBIK
TIOHEP i MOHIIK-TULIIK
OKBITYBIH CLIL
TEXHOJIOTUSUIAPBIH Maiaanany
KaasinTacaTbin
KY3bIperTep:

TK 2. bomamak wMyramimaep
O171iM oepy OpTachbIHbIH
OpTYpJili  TUOTEPIHAETT  OKY
JKOHE KOIIOACIIBIIBIK
MPOIIECTEPIH  TE€IarOTUKAJIBIK
MaFbIHAJIBI TYpAE >kobanayra,
JKy3ere acelpyra, Oaranmayra
JKOHE JIaMBITYFa, COHBIH 1IIH]Ie
TOpOMeNIiHIH OKBITY/1bI
KOJIJTAUTBIH OpTYpial LUPIIBIK
pecypcTapabl naiajiany
MYMKIHJIITiHE He.

TK 9. bonmamak wmyramimMaep

allMaKkThIK,  YITTBIK  JKOHE
XaJIbIKApaJIbIK HEHrenae
KYTLIETiH e3repicrepre
0alIaHbICTHI O3/IEpiHIH
MEAAarorTiK KBI3METIH, YKYMBIC
ICTEUTIH YUBIMIAPBIHBIH

KBI3METIH JaMbITy KabineTiHe
ue.

s (opMUpOBaHUS 3HAHUSA C
Y4E€TOM COLMAIBHBIX, STHYECKUX

M HAy4YHBIX  COOOpa)XeHHUH,
KPUTHUYECKH OIICHUBATh CBOU
LEHHOCTH, YCTaHOBKH,

ATUYECKHUE MPUHIUIIBI U METObI
00ydYeHHs, CTaBUTh HOBBIC IIENIN
UL  CBOETO  COOCTBEHHOTO
MeAarorn4ecKoro pa3BUTHUS;
PO9 — npumensats IT gns
paciupeHus MY3BIKIBHO-
XYyJI05KECTBEHHOTO
MHUPOBO33PEHUSI COBPEMEHHOIO
obmecTBa u pa3paboTKu
JIEMOHCTPAIIMOHHOTO
HKCIIEPUMEHTa U TMPAKTUYECKUX
pabor, wucnons3oBath CLIL
TEXHOJIOTUHI IPEIMETHO-
S3BIKOBOT'O o0ydeHus
MY3BIKQIBHBIX PEIMETOB,
pacuupsist MEXKYJIbTYpPHBIE
3HAHUS CTYJICHTOB TUTST
pa3paboTku 3a/laHui Ha
pa3BUTHE AHATUTHYECKOTO H
KPUTHYECKOT'O MBIIICHHUS,
dopmMupyeMbie KOMIIETEHIINH

KK 2. Dbynymme yuurens
CIIOCOOHBI pa3pabatbIBaTh,
BHE/IPSATD, OLIEHUBATh U

pa3BUBaATh MPOIECCHl 00YUYEHUs
U PYKOBOJCTBA B pa3iIMYHBIX
TUINAX 00pa30BaTEIbHON CpPEJIb
He1arornyecku 3HAYUMBIM
00pa3zom, BKIIOYasi CIOCOOHOCTH

nejarora UCIIOJIb30BaTh
pasnuyHble H(POBBIE PECypCHI
TaKUM obpazom, YTOObI

NOJJIEPKUBATh OOyUYEHUE.

KK 9. bynymue yuutens umMeroT
CITOCOOHOCTh Pa3BUBATH CBOIO
COOCTBEHHYIO I€arorH4ecKyro
NEeSTENIbHOCTh U JeSTeNIbHOCTD
CBOEHM OpraHM3alu B CBS3U C
OKUTaeMBIMH HM3MCHEHUSIMH Ha
pPETrHOHANIBHOM, HAIlMOHAJIHLHOM
U MEXJTYHAPOJIHOM YPOBHE.

ethical and scientific
considerations, critically
evaluate their values,

attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;

LO9 — apply IT to expand

the musical and artistic
worldview of modern
society and develop

demonstration experiments
and practical works, use
CLIL technologies  for
subject-language teaching of
musical subjects, expanding
students' intercultural
knowledge to develop tasks

for the development of
analytical and critical
thinking

Formed competencies:
KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop  learning  and
guidance  processes in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

KC 9. Pre-service teachers
are able to develop his / her
own and his / her
organization's pedagogical
activities in relation to the
anticipated  changes  at
regional,  national and
international level.

Moayas koas: MI[T-12
Moayab aTaysl:
My3bIKaIBIK-TIUPPIBIK
TEXHOJIOTHUsIIap

IIon aTaysbI:
My3bIKaJIbIK- LU (PIIBIK

Kon moayns: MI[T-12
HasBanue mopyas:
My3bIKabHO-IIU(PPOBBIE
TEXHOJIOTHH

Ha3Banmue AUCHUILIMHBI:
My3bIKkanbHO-1TTU(HPOBOI

Code of module: MDT-12
Name of module:

Music and digital
technologies

Name of discipline:

Music and digital workshop




NPAaKTUKYM
IIpepexBu3uTTEp:
IMocTpekBU3UTTEP:
Makcarsl: MY3BIKaJIBIK-
U PITBIK TEXHOJIOTHsLIIAP
calachlHIaFbI Koc10u
KY3BIPETTITIKTI apTThIpy

OO0JIBIIT TaOBLIAIBI

KpicKkama cunarramachbl:
CryneHtrep MyJIbTUMEIUSIIBIK
KOHE MY3BIKAJIBIK-
KOMIIBIOTEPIIIK TEXHOJIOTHSIIap
callachIHAAFBl OUTIM IKyieciHe
ue. My3bika cajlachIH/Ia
oprypii KOMITBIOTEPITIK
Oarapiamanapabl Tanuay
JKOHE TalJallaHy JaFJbUIapbiH
meHrepy.  CTymeHT  ©3iHIH
MearOrUKAJIBIK KbI3METI YIIiH
My3BIKQJIBIK ~ OimiM  Oepyne
aKIMapaTThIK TeXHOJOTUSIIAPAbI
MEHTEepPYIiH  MaHBI3AbUIBIFBI
MEH MaKCaTbIH TYCiHE/I.
CrymeHtrep  MeHrepedi: -
JKaJIIIBI h Y OepeTiH
MEKTEINTE 3aMaHayd MYy3bIKa
ca0barbIH KOMITBIOTEPITIK
KaMTamachl3 eTyal
naiananysl; 3aMaHayu
Oarnmapiamanapia MY3BIKAJIBIK
MOTIHHIH KOMITBIOTEPIIIK
JKUBIHTBIFBIH JKacaih Oury; -
CaHJIbIK ayzmo OHJICY
OarapiamMaiapbiH KOJIJIaHy.
OKBITY HITHIKeJIepi:

OH3 — op Typal akmaparTbIK-
KOMMYHHKAIHSITBIK
TEXHOJOTUSIApAsl  KOJJIaHa
OTBIpBIN, My3bIKaNbIK OLTIM
OepyniH 03BIK
TYXKBIPbIM/IAMaJIapbIHa
HeT13/1eNreH TEOPUSIIBIK
OlTiMAI  CBIHM  TYpFBIIAH
TaHaay  JKOHE  MY3BIKaHbI

OKBITY/IBI JKOHE ©3iHIH KociOu

OCYIH JKeTUIIpYy YIIIH OUTIMII
naiajiany
OH9 - «ka3ipri KOFaMHBIH

MYSBIKaJIBIK-KGPKeMI(iK
AYHUCTAHBIMBIH KCH eﬁTy MCH
ACMOHCTpAIUAIIBIK

OKCIICPUMCHT KOHC

MPAKTUKYM
IIpepexkBU3UTHI:
IHocTpeKBU3UTHI:
Heab:
npodeccnoHaTbHBIX
KOMIETEHINH B
MY3BIKaTbHO-IIU(POBBIX
TEXHOJOTHUI

Kparkoe onucanue:

CTylleHTBhl BJIAJICIOT CHUCTEMOM
3HAaHUH’ B obnactu
MYJIbTUMEAUMHBIX u
MY3BIKQIbHO-KOMITHIOTEPHBIX
TEXHOJIOTH. OcBoeHue
HABBIKOB aHain3a u
UCIIOJIb30BaHUS pa3IMYHBIX
KOMITBIOTEPHBIX ~ TIPOTpamMM B
chepe MY3bIKH. Crynent
MOHMMAeT BAXHOCTb U IIEJb
BIQJICHUS HWH(DOPMAIIMOHHBIMU
TEXHOJIOTUSIMU B MY3BIKAJIbHOM
00pazoBaHU TUTSt cBoOE
MEeAarorn4ecko JesiTeNIbHOCTH.
CTyneHTbl MOTYT: - CIIOCOOHBI

IIOBBIIICHHUEC

oOJractu

UCIIOJIB30BAaTh  KOMIIBIOTEPHOE
obecnieueHue COBPEMEHHOT'0
ypoka MY3BIKH B

00111600pa30BaTEIHHOMN MIKOJIE; *
- YMeTh JenaTh KOMIbIOTEPHBIi
HabOp HOTHOTO TEKCTa B
COBPEMEHHBIX MporpamMmax; -
UCTIOJTb30BaTh IIPOTPAMMBI
upoBoi 00pabOTKHU 3BYyKa.
Pe3yabTaThl 00yyeHus:

PO3 — kputnuecku oTOHpaThH
TEOpPETHYECKHE 3HaHUS,
OCHOBaHHbIE Ha  IEPEIOBBIX
KOHIICTIIIHSX MY3BIKQITBHOTO
o0pa3oBaHUsl €  TOMOIIBIO
pa3NUYHBIX ~ WH()OPMAIMOHHO-
KOMMYHHKAIIHOHHBIX
TEXHOJIOTUH W  WCIIOJIB30BaTh
3HAHUS L
COBEpUICHCTBOBAHUSA 00y4eHUs
MY3BIKH u COOCTBEHHOTO
poeCCHOHATFHOTO POCTa

PO9 — npumensts IT nns
pacuImpeHust MY3BIKaJIbHO-
XY/10°)KECTBEHHOTO
MHUPOBO33PEHUSI COBPEMEHHOTO
o0riecTBa u pa3paboTKu
JI€MOHCTPALlMOHHOT O

Prerequisites:
Postrequisites:

Purpose: this course is to
improve professional
competencies in the field of
music and digital
technologies

Brief description:

Students have a knowledge
system in the field of
multimedia and music and
computer technologies.
Mastering the skills of
analysis and use of various
computer programs in the
field of music. The student
understands the importance
and purpose of owning
information technologies in
music education for his
pedagogical activity.
Students can: - be able to
use computer software for a
modern music lesson in a
secondary school; ¢ - be able
to make a computer set of
musical text in modern
programs; - use digital audio
processing programs.
Learning outcomes:

LO3 - critically select
theoretical knowledge based
on advanced concepts of
music  education  using
various information and
communication
technologies and use the
knowledge to  improve
music education and their
own professional growth
LO9 — apply IT to expand

the musical and artistic
worldview of modern
society and develop

demonstration experiments
and practical works, use
CLIL  technologies  for
subject-language teaching of
musical subjects, expanding
students’ intercultural
knowledge to develop tasks
for the development of




MPAKTUKANIBIK ~ KYMBICTapIbl
azipiaey ymin IT kommany,
AHAJINTHKAJIBIK  JKOHE  CHIHHU
oiTayapl JaMbITyFa apHaJFaH
TarChIpMaap/ bl azipreyre
KaXKeTTi CTYIEHTTEPAIH
MOJICHUETAPAIIBIK OLTIMIH
KCHEUTE OTBIPHIN, MY3BIKAJIBIK
MOHACPI1 IMOHTIK-TUIIIK
OKBITYIBIH CLIL
TEXHOJIOTUSUTAPBIH Maiaaany
KaapinTacarbin
KY3bIpeTTep:

TK 3. bonmamak wmyramiMaep
OpTYpJli  WHTEPAKTHUBTI  KeIl
MOIEHUETTI KapbIM-
KaTbIHACTap MEH KOFamMJapja,
OCBHI KBbI3MET TYPiHIH aJIbIHIA
KOHBUIFaH MakcaTTap/Ibl
€CKepe OTHIPhIN, OQuIaliH Ja,
OHJIAMH Ja CBIHJAPJIBI colece
ajapl;

TK 9. bonamak wmyramiMaep

allMaKTBIK,  YITTBIK  JKOHE
XaJIbIKapaJIbIK JIeHreine
KYTUICTIH e3repicrepre
0ailIaHbICTHI e37epiHiH
MEJarorTik KbI3METIH, JKYMBIC
1CTENTIH YHBIMIApbIHBIH

KBI3METIH JaMBITy KaOlieTiHe
He.

AKCIIEPUMEHTAa U MPAKTUUYECKUX
pabor, wmcnoas3oBath CLIL
TEXHOJIOTHH MpEeIMETHO-
S3BIKOBOTO o0y4deHus
MY3bIKaJIbHBIX MPEIMETOB,
pacuupsist MEXKYJIbTYpHBIE
3HAHUS CTYJICHTOB JUTSt
pa3paboTKu 3alaHui Ha
pa3BUTHE AHAIUTUYECKOTO U
KPUTHUYECKOT'O MBIIUICHUS

dopmupyeMble KOMIIETEHIIHN:
KK 3. byaymue ydutenss MOryT

KOHCTPYKTUBHO  OOIIaThCcsi B
pamkax Pa3InYHBIX
WHTEPAKTHBHBIX

HOJUKYJIbTYPHBIX OTHOILEHUH U
coobmiecTB Kak o¢uiaiiH, Tak |
OHJAWH C  Y4YeTOM  UEJeH,
IOCTaBJIEHHBIX IIepe/l JaHHBIM
BUJIOM JICSTEIIEHOCTH.

KK 9. bynymue yuurens uMeroT
CIIOCOOHOCTh Pa3BUBATH CBOIO
COOCTBEHHYIO I€arorH4ecKyro
NeSITeTbHOCTh M JICATENILHOCTh
CBOEH OpraHM3alUd B CBA3M C
OKU/TaEMBIMU HM3MECHEHUSIMH Ha
pPETrHOHAIBbHOM, HAllMOHAJIHLHOM
¥ MEXTyHapOTHOM yYpPOBHE.

analytical and critical
thinking

Formed competencies:

KC 3. Pre-service teachers
are able to communicate in
different interactive
relationships and partner
networks in a meaningful
manner both in face-to-face
and online settings with
regard to the goals set for
the activity in question.

KC 9. Pre-service teachers
are able to develop his / her
own and his / her
organization's pedagogical
activities in relation to the
anticipated  changes  at
regional, national  and
international level.

Moayas koawsi: MI[T-12
Monayab aTaysl:
My3bIKanbIK-IIUPPIBIK
TEXHOJIOTUSIAP

IIon aTaysbI:
My3bIKanbIK-IIUPPIIBIK
nepdomaHc

IIpepexBusurTep:
IHocTpexkBu3uTTEP:
MakcaTsi: MY3BIKAJIBIK-
U PIIBIK TEXHOJIOTHsIIap
CaJIaChIH/1arbl Kacion
KY3bIPETTLIIKTI apTTHIPY
OOJIBI TaOBLIAEI

Kpickama cunarramacel:

CryneHtrep MY3BIKaJIBIK
HIBIFapMatapabl U PITBIK
dopmarra OpBIHAAY
TEXHOJIOTUSLITAPHI TypaJbl
TOJIBIK TYCIHIKKe ue,
aKKOpATapAbIH CaHJIBIK

Kon mopyns: MI[T-12
HasBanue moayas:
My3bIKanbHO-IIU(POBBIE
TEXHOJIOTUU

Ha3Banmne AUCHMUILIMHBI:
My3bIKanbHO-IU(POBOIA
nepdomaHc

IIpepexkBU3UTHI:
IlocTpeKBHU3UTHI:

Hean: MOBBIIIEHNE
PO eCCHOHATBHBIX
KOMIIETEHIIUN B obacTtu
MY3BIKaJIbHO-IIU(PPOBBIX
TEXHOJIOTUI

Kparkoe onucanue:

CTyneHTBl  MMEIT  IOJHOE
MPEJICTAaBICHUE O TEXHOJIOTHIX
VCIIOJTHEHUS MY3bIKaJIbHBIX
npousBeeHuit B LU(POBOM
dbopmare, CIIOCOOHBI
OCYIIECTBIISITh Urpy

Code of module: MDT-12
Name of module: Music
and digital technologies
Name of discipline:

Music and digital
performance

Prerequisites:
Postrequisites:

Purpose: this course is to
improve professional
competencies in the field of
music and digital
technologies

Brief description:

Students have a complete
understanding of the
technologies of performing
musical works in digital
format, are able to play
musical texts using digital
chord designations, various




OenrinepiH, MY3bIKAJIbIK
MaTepuaibl  CyHeMeIIeyaiH
OpTYpJi  OMICTEpiH  KOJIaHa
OTBIPBIIL, MY3BIKaJIBIK
MOTiIHIEpAl  OWHAll  anmajbl.
CryneHTTep MY3bIKaJIbIK-
U PITBIK nepHopMaHCTHIH
MaHbBI3IbUIBIFBl MEH MaKCaThIH
My3bIKa MYFaJIIMIHIH KociOH
KY3BIPETTUIITIHIH ~ Kypamjac
Oeuriri petinzge TYCIHEI.
CryneHtrep  MeHrepemi: -
TAPMOHUSUTBIK ~ aKKOPATAPIbI
KYpYy HeTi31epiH KOHE
cyleMeneyaiy opTypii
OMICTEPIH; - MY3BIKAJIBIK
MOTIHAEPI cydeMenaeyaiy
ZYPBIC 9IICTEP MEH TACUIAEpiH
AHBIKTAYJbl; -  MY3BIKAIBIK
MaTepUaIbl OpBIHJIAY
OapbIChIHIA UQPITBIK
OHJICYICPIiH
(apamKupoBKaJIapIbIH)

OPTYpIIi TYPJIEPIH CHHTE3/ICY.
OKBITY HOTHKEIEPi:

OH3 — op Typai akmaparThIK-
KOMMYHHKAITUSITBIK
TEXHOJIOTUSTAP B KOJIJTaHa
OTBIpBIN, My3bIKaNbIK OLTIM
Oepymin 03bIK
TYKBIpbIMIaMaiapbiHa
HETI3/1eIreH TEOPHSITBIK
ouriMal CBIHH TYpFBIIAH
TaHAay  JKOHE  MY3BIKaHbBI

OKBITY/IBI JKOHE ©31HIH KociOu
OCYIH JKeTUIIpYy YIIIH OUTIMIL
naiasany

OH9 - «ka3ipri KOFaMHBIH
MY3BIKAJIBIK-KOPKEMIIK
JTYHHETAHBIMBIH KEHEUTYy MEH

JIEMOHCTPAIHSITBIK
OKCIIEPUMEHT KOHE
MPAKTUKATBIK ~ KYMBICTapIbl
asipney ymiH IT konmany,
AHAIUTUKAIBIK ~ KOHE  CBIHU
OWJIay/lbl JaMBITYFa apHaJIFaH
TarchIpMaIapabl azipieyre
Ka)KeTTI CTYIEHTTEPAIH
MOJICHUETaPAIIBIK OLTiMIH

KCHEUTE OTBIPBIN, MY3BIKAIBIK
MoHAEPIl IMOHTIK-TUIIIK
OKBITYbIH CLIL

MY3bIKaJIbHBIX TCKCTOB,
UCTIONB3YS uQpoBkIe
0003HaYEHUS aKKOPJIOB,
pa3IuYHbIC HPUEMBI
COIIPOBOKACHUA MY3BIKAJIBHOI'O
Mmarepuarna. CryneHTsl

MOHUMAIOT BAXHOCTh U 1IEJIb
MY3BIKJIbHO-IIU(PPOBOTO

nepdomanca KaK
COCTaBJISIFOIIETO  KOMITOHEHTA
npodecCHOHATLHOM

KOMITCTCHI[MH YYUTEJSI MY3bIKH.
CTYI[ CHTbI MOT'YT: - 3HATh
OCHOBBI MOCTPOCHHSI
rapMOHHUYCCKUX AKKOpPJ0B u
pasiuYHbIC PUEMBI
AKKOMITaHUPOBAHUSA -
OIpCACIIATD IMPpaBUJIBHBIC
CIOCOOBI u [PUEMBI
AKKOMITaHUPOBAaHUSA

MY3bIKaJbHBIX ~ TEKCTOB; -
CUHTE3UPOBATH Pa3sINYHbIC

BUbl LU(POBBIX MNEPEOKEHUI
(apam>XUpOBOK) B  MpoIlecce
UCTIOJIHEHUS MY3bIKaJIbHOTO
MaTepuaia.

PesynbTaTnl 00yyeHus:

PO3 — kputuuecku oTOUpaTh
TEOpEeTUYECKHE 3HaHUS,
OCHOBAaHHBIE Ha  TIEPEIOBBIX
KOHIISTILIUX MY3bIKaJIbHOTO
oOpazoBaHusi €  TMOMOIIBIO
pasNUYHBIX ~ MH(OPMAIMOHHO-
KOMMYHHKAIITHOHHBIX
TEXHOJIOTU M  HUCHOJIb30BaTh
3HAHUS ISt
COBEPILIEHCTBOBAHUS O0yUeHUs
MY3bIKH u COOCTBEHHOTO
npodeccuonansHoro pocra PO9
- IIPUMEHSATH IT JUIs
pacupeHus MY3bIKaJIbHO-
XYI0KECTBEHHOTO
MHUPOBO33PEHUSI COBPEMEHHOTO
oOuiecTBa u pa3palboTKu
JI€MOHCTPAIIMOHHOT O
OKCTIEPUMEHTA M TPAKTUICCKUX
pabor, wucnonp3zoBath CLIL
TEXHOJIOTUHT peaAMEeTHO-
S3BIKOBOTO o0y4yeHHs
MY3BIKaTbHBIX IPEMETOB,
pacumpsis MEXKYJIbTYPHBIE
3HaHUS CTY/ICHTOB IS

techniques for
accompanying musical
material. Students

understand the importance
and purpose of music and
digital performance as a
component of the
professional competence of
a music teacher. Students
can: - know the basics of
building harmonic chords
and various accompaniment
techniques; - determine the
correct ways and techniques
of  accompaniment  of
musical texts; - synthesize

various types of digital
arrangements during the
performance of musical
material.

Learning outcomes:

LO3 — critically select

theoretical knowledge based
on advanced concepts of
music  education  using
various information and
communication
technologies and use the
knowledge to improve
music education and their
own professional growth
LO9 — apply IT to expand

the musical and artistic
worldview of modern
society and develop

demonstration experiments
and practical works, use
CLIL  technologies  for
subject-language teaching of
musical subjects, expanding
students' intercultural
knowledge to develop tasks

for the development of
analytical and  critical
thinking

Formed competencies:

KC 3. Pre-service teachers
are able to communicate in
different interactive
relationships and partner
networks in a meaningful
manner both in face-to-face




TEXHOJIOTUSUIAPBIH Maliaanany
KaapinTacarbin
KY3bIpeTTep:

TK 3. bonmamak wmyramimMaep
OpTYpJli  UHTEPAKTHUBTI  KeIl
MOIEHHUETTI KapbIM-
KaTbIHACTap MEH KOFaMJap/a,
OCBI KbI3MET TYPIHIH aJJIbIHIA
KOUBLUIFaH MakKcaTTapIbl
ecKepe OTHIphI, oduiaiiH na,
OHJIAMH J1a ChIHAAPJIBI CeuJiece
aJlajpl;

TK 9. bomamak wMyramimaep

alMaKTBIK,  WITTBIK  JKOHE
XaJIbIKAPAJIbIK JICHren1e
KYTUIETIH e3repicrepre
OalJIaHBICTEI e37IepiHiH
MEJAarorTiK KBI3METIH, YKYMBIC
ICTEHTIH YHBIMIapBIHBIH

KBI3METIH JaMBITy KaOiieTiHe
ue.

pa3paboTku 3a1aHUI Ha
pa3BUTHE AHATUTHYECKOTO H
KPUTHUYECKOTO MBIIUICHUS
®opMupyeMble KOMIIETEHIIUH:
KK 3. Bynymue yuutens Moryr
KOHCTPYKTUBHO  oOlIaTbcsi B
pamKax pa3IMYHBIX
MHTEPAKTUBHBIX
MOJIMKYJIBTYPHBIX OTHOIICHUH U
coo01miecTB kak oduaiiH, Tak U
OHJIAH C  yd4eTOM  LICJIeH,
MOCTaBJICHHBIX IMEpe]l JaHHBIM
BUJIOM JIESITEIBHOCTH.

KK 9. byaymue yuurtens uMeroT
CIIOCOOHOCTh  pPa3BUBATH CBOIO
COOCTBEHHYIO TIEJaroru4ecKyro
JESTEIbBHOCTh U JESTENIbHOCTD
CBOCH OpraHu3alMd B CBA3U C
OKUJAEMBbIMU HM3MEHEHUSIMU Ha
pPErMOHAIIBHOM, HAalMOHAJIBHOM
U MEXKTYHApOJIHOM YPOBHE.

and online settings with
regard to the goals set for
the activity in question.

KC 9. Pre-service teachers
are able to develop his / her
own and his / her
organization's pedagogical
activities in relation to the
anticipated  changes  at
regional,  national  and
international level.

Mopayas koaws: MI[T-12
Moayab aTaysl:
My3bIKanbIK-IUPIIBIK
TEXHOJIOTUsIap

IIon araysbI:

Inrepmeni meren i
IIpepexBusurTeEp:
IlocTpekBU3UTTEP:
MakcaThbl: TakpIpbII
OoifbIHIIIA KeHEUTLIreH
Oassamamanap.  JKaHamibIKTap
MeH penopTtaxnaap. Kasipri

3aMaHFbl Mocenenep OoWbIHIIA
Makayajzap MeH xabapiamanap,
3aMaHayu KOpPKEM Ipo3a.
KbIickama cumatramMachl:
Tanblc  Mocene  OolibIHIIA
nikipTangacka OesiceH 1l KaThIcy,
03 MIKIPIH TYCIHAIPY JKoHE
KOpray. O3exTi Mocene
OOMBIHIIIA  «KAPCBD»  JKOHE
«Kapchl» OapibIK JAdnenaepai

aiTy. Occe, OasHgama, Xar
Kazy epeKIIe MaHbI3/IbI
OKMFaJlap  MeH  ocepiepal
KepceTe/Ii.

OKBITY HOTHKEJIEPi:

OH1 -  MojeHHeTapanibIK-
KOMMYHHMKaTHBTIK

KY3BIPETTIIIKTI MEHTepy, OfaH
opi  OKBITyIBI ©3 OeTiHIIe

Kon mopyns: MI[T-12
HasBanue moayas:
My3bIKanbHO-IHU(POBbIE
TEXHOJIOTUHU

Ha3Banmne AUCHHUILIMHBI:
IIpoBUHYTBII ~ MHOCTPAaHHBIN
A3BIK

IIpepexBU3UTHI:
HHocTpekBU3UTHI:

Henan: Pa3BepHyThle NOKIAABI
no Ttematuke. HoBoctu wu
penopTaxy. Cratbu u
COOOLIEHNUs MO COBPEMEHHOM
npoOjJeMaTuke,  COBpPEMEHHas

XyJ0’)KE€CTBEHHAs IIPO3a.
Kparkoe onucanue:

AKTHBHOE y4yacTue B JUCKYCCHH
1o 3HAKOMOM npobiieme,
OOBSICHSII M OTCTamBas CBOE
MHeHHue. Brpicka3piBaHMe Bcex
apryMEHTOB <«3a» M «IIPOTHUB»
0  aKTyaJbHOH  mpoliieme.
Hanmcanme »cce, TOKIAIOB,
MUCEM BBLIEISST 0c000 BaXKHbIE
COOBITHSI U BIIEYATIICHUS.
PesynabTaTsl 00yyeHus:

PO1 — Bnagetb MEXKyJIbTypHO-
KOMMYHHUKaTUBHON
KOMIIETEHIIUEH, MIPUMEHSTh
HaBBIKH CaMOCTOSITEIILHOTO
POJIOJIKEHUS JaJIbHEUIIEro

Code of module: MDT-12
Name of module:

Music and digital
technologies

Name of discipline:
Advanced foreign language
Prerequisites:
Postrequisites:

Purpose: Detailed reports
on the subject. News and
reports. Articles and reports

on contemporary issues,
modern fiction.

Brief description:

Actively participate in a

discussion on a familiar
problem, explaining and
defending your opinion. The

statement of all the
arguments "for" and
"against® on the actual

problem. Writing essays,
reports, letters highlighting
particularly important
events and impressions.
Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build




KAITFACTBIPY JaFIbLTAPBIH
KOJIJIaHy >KOHE IMeAaroruKalblK
JKOHE  KOFaMIBIK  KBI3METTE
Kocion e3apa KapbIM-
KaThIHACTAPABI KAIBINTACTHIPY;
Kac10u KBI3METTE
JICHCAYITBIKTHI CaKTay/Ibl,
HBIFAUTY/IbI KaMTaMachl3
€TEeTIH Kypaiiap MEeH dJIiCTep/Ii
MaKcaTThl aiiganany.

OH9 - «ka3ipri KOFaMHBIH
MY3BIKAJIBIK-KOPKEMIIK
JTYHHETAHBIMBIH KEHEUTYy MEH
JIEMOHCTPALUSITBIK
IKCIIEPUMCHT KOHE
MPAKTUKANBIK  KYMBICTApIbI
asipney vymiH [T konmany,
AHAIUTUKAIBIK ~ KOHE  CBIHU
oiilay/ibl JaMbITyFa apHajFaH
TaTChIpMaap/ibl a3ipreyre
KaXKeTTi CTYACHTTEPAIH
MOJICHUETAPAIIBIK OLTIMIH
KEHEUTE OTBIPHIN, MY3BIKAIBIK
TOHACPI1 ITOHTIK-TUIIIK
OKBITYZbIH CLIL
TEXHOJIOTHSUTAPBIH Maliaaany
KaabinracaTrbin
KY3bIpeTTep:

TK 1. bonamak myraniMaepIi
OKY TypaJibl HET13r1 OU1iMI MEH
TYCIHII1 Oap *oHE OKY/OKBITY
MIPOIIECIH/IE OKYIIBLTapIbIH
OPTYPJUIIriH ecKepe alajpbl,
COHBIMEH  Karap  OJIapiAbIH
OMIpJIIK JKOHE OKY KOHTEKCTiH
€CKepe  OTBIPHIN,  OJAPIBIH
TICUXOJIOTHSUIBIK ~ OJI-ayKaThIH
STHKAIBIK TYPFBIIAH KOJITayFa
KaOlJIeTTi.

TK 9. bomamak wmyramimMaep

allMaKkThIK,  YITTBIK  JKOHE
XaJIbIKApAJIbIK HEHrenae
KYTLIETiH e3repicTepre
0aiIaHbICTHI O3/IEpiHIH
MEAAarorTiK KBI3METIH, YKYMBIC
ICTEUTIH YUBIMIAPBIHBIH

KBI3METIH JaMbITy KabineTiHe
He.

o0Oy4yeHHsT W BBICTPauBaTh
npodeccuoHanbHbIe
B3aUMOOTHOIIEHUS B
NeAaroruyeckou u
OOIIECTBCHHON  JCATCILHOCTH;
L[eJICHANIPaBICHHO
UCIIONIB30BaTh  CpEeACTBA U
METO/IBI, o0ecrnieunBaroIye
COXpaHEHHUE, YKpEIUIeHHE
3I0pOBbsl B Ipo¢hecCHOHaTbHOU
JIeATEITLHOCTH.

PO9 — npumensats IT gns
pacIIMpeHust MY3bIKQJIbHO-
XyJI05KECTBEHHOTO
MHPOBO33PEHUSI COBPEMEHHOTO
oOmecTBa u pa3paboTKu
JIEMOHCTPAIIIOHHOTO
OKCIIEPUMEHTa W TMPAKTUICCKUX
pabor, wucnons3zoBath CLIL
TEXHOJIOTHH MpPEeIMETHO-
S3BIKOBOT'O o0ydeHus
MY3BIKQIBHBIX MPEMETOB,
pacuupsist MEXKYJIbTYpPHBIE
3HAHUS CTYJICHTOB TUTSt
pa3paboTku 3a/laHui Ha
pa3BUTHE AHAIUTUYECKOTO U
KPUTHYECKOTO MBIIUICHUS
dopmMupyeMbie KOMITETEHIIUH:
KK 1. bynymue yuurens uMeroT
0a30Bble 3HAHUS W TOHUMaHUE

oOy4eHus, u CHIOCOOHBI
YYHUTHIBATh pazHooOpasue
oOyyaromuxcst B Ipolecce
o0y4deHus/penoiaBaHus, a
TaKXe K CIIOCOOHBI ITHYECKU
MOJIeP>)KUBAThH ux
MICUXOJIOTHYECKOE
Onaromosiyuue, Y4MTBhIBas HX
JKU3HCHHBIN 151 yueOHBIH
KOHTEKCT.

KK 9. Bynymue yuutens umMeroT
CIOCOOHOCTh Pa3BUBATH CBOIO
COOCTBEHHYIO I€arorH4ecKyro
JEeSTENIbHOCTh U JESTeNIbHOCTD
CBOEHM OpraHM3ali B CBS3U C
OKUTaeMBIMH HM3MCHEHUSIMH Ha
pPETHOHAIBHOM, HaIlMOHAJIHLHOM
U MEXJTYHAPOJIHOM YPOBHE.

professional relationships in
pedagogical and  social
activities; purposefully use
means and methods to
ensure the preservation and
strengthening of health in
professional activities.

LO9 — apply IT to expand

the musical and artistic
worldview of modern
society and develop

demonstration experiments
and practical works, use
CLIL technologies  for
subject-language teaching of
musical subjects, expanding
students' intercultural
knowledge to develop tasks

for the development of
analytical and critical
thinking

Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound  manner

considering their life and
learning contexts.

KC 9. Pre-service teachers
are able to develop his / her
own and his / her
organization's pedagogical
activities in relation to the
anticipated  changes  at
regional,  national and
international level.

Moayas koas: MI[T-12
Moayab aTaybl:
My3BIKaIBIK-TTUGPIBIK
TEXHOJIOTHSIIAp

Kon moayns: MI[T-12
HasBanue mopyas:
My3bIKanbHO-IIU(POBBIE
TEXHOJIOTUU

Code of module: MDT-12
Name of module:

Music and digital
technologies




IIon aTaysbI:

Konpgan6anbr  MiHE3-KYJIBIKTHI
Tannay Herizaepi
IIpepexBu3uTTEp:
IMocTpekBU3UTTEP:
Makcarsbl: Konman6aibt
MiHEe3-KYIBIK Tangaybl (ABA)
KaruaaTTapbiHa cylieHe
OTBIPBIIN, JEPEeKTep HEeTi3iHe
MIHE3-KWIBIK  (YHKIHSUIAPBIH

CBIHM  TaiJay, WHKIIO3UBTI
OimimM oepy opTachIiHIa
KEKeJIeHAipUIreH

apanacyiap/sl ko0anay >KoHe
€HTi3y; OJapAblH THIMILIITI,
KayilCi3airi >KoHE HSTUKAIBIK
CcoliKecTiriH Oaranay KaOiuneTiH
KAJIBIIITACTHIPY.

KbIickama cunmarraMachl:
KaneimracteipaTelH TaFabLIaAD:
MIHE3-KYJIBIKTBI
OTIepaIMOHAIIAHIBIPY;
JIEpeKTepAl  JKUHAY  JKOHE
Tanaay (ABC-rannay);
byHKIMIIapabI aHBIKTAY;
MiHE3-KYJIBIKTHI KoJ1ay
JKOCTIApJIaphIH  d3ipJey JKOHE
KOJIJIaHy; G yHKIIMOHATABI
DKBHUBAJIEHTTI Oanmama MiHe3-
KYJIBIKKA OKBITY;  JaFJapbiC
JKarJainapbeiH 6ackapy;
HOTWKeNep/il Oaranay.

OKBITY HITHIKeJIepi:

OH1 -  wmonmeHuerapasbIK-
KOMMYHHKATHBTIK
KY3BIPETTLUIIKTI MEHIepy, OJlaH
opi OKBITYABl ©3 OeTiHIe
KAITFACTBIPY JaFIbITAPBIH
KOJIJIaHy >KOHE TMeAaroruKalbIK
KOHE KOFaMJIBIK  KBI3METTE
Kacion e3apa KapbIM-
KaThIHACTAP/IBI KAIBIITACTHIPY;
Kocion KbI3METTE
JICHCAYITBIKTHI CaKTay/Ibl,
HBIFAUTY/IbI KaMTaMachI3
€TEeTIH Kypajaap MEH dJicTepi
MaKCaTThl alganany

OH2 — oneyMerTiK, 3THUKAaJBIK
JKOHE  FBUIBIMH  OWIapibl
eCKepe  OTBIpPBIN,  OUTIMIL
KaJBITACTBIPY YIIIH aKmapar
KO3JIepiH KUHAY MEH

HasBanue AUCHUIIJIMHBI:
OCHOBEHI MMPUKJIAAHOI0 aHaJIn3a
IHOBCACHUA

IIpepexkBU3UTHI:

ITocTpekBU3UTHI:

Hean: copMHpOBaTh
CIIOCOOHOCTH,  ONUpasChb  Ha
HPUHIUIIBI IPUKJIATHOTO
aHaim3a mnoseneHus  (ABA),
KPUTUYECKU aHAJIM3UPOBATh

(GyHKIMU MOBEIEHUSI HA OCHOBE
JNaHHBIX,  TMPOEKTHPOBaTb U
BHE/IPSATH WH/IMBUIYyaJIbHBIC
BMEIIATEIbCTBA B MHKIIIO3UBHOU
o0pa3oBarenbHON cpene,
oreHuBaTh UX 3()(PEKTUBHOCTS,
0€30MacCHOCTb U ATUYHOCTb.
Kpartkoe onucanue:
dopmupyer
OTIEePaLMOHATIN3UPOBATH
MOBE/ICHUE; coOuparb u
aHAJM3UPOBaTh JaHHBIE (B T.U.
ABC); BbIsBIATH  (QYHKIHH;
pazpabaTeiBaTh U TPUMEHSTH
MOBE/ICHYECKHUE TIIaHbI, 00y4aTh
QIBTEPHATUBHOMY TOBEJICHHIO;
YIpaBIsATh KPU3UCHBIMU
CUTyallUsSMA ¥ TPOBOJUTH
OLIEHKY pe3yJIbTaToB.
Pe3yabTaThl 00yyeHus:

POl — BrmageTrs MEXKyJIbTypHO-
KOMMYHHUKaTUBHON
KOMITETEHIIUEH, IPUMEHSTh
HaBBIKH CaMOCTOSITEITEHOTO
HPOIOJKEHHUS JambHEenIIero
oOydyeHHs U  BBICTpauBaTh
npodeccuoHaIbHbIE
B3aWMOOTHOIICHUS B
Ne1arornyeckon u
OOIIIECTBEHHON  JCATEILHOCTH;
IeJIEHANPaBIEHHO
UCTIOTb30BaTh

YMCHU:

cpeactBa W
METO/IbI, o0ecreunBaroue
COXpaHEHHe, yKpeTIJIeHue
3I0pOBbs B MPO(ecCHOHATBHOM
JeSITeTbHOCTH

PO2 — ocymectBiate cb6op u
UHTEpHpeTannuo  MHGOpMaIIH
s (opMUpOBaHUS 3HAHUSA C
YYETOM COIUAIBHBIX, ITHIECKHX
M HAy4YHbIX  COOOpa)KeHHUH,
KPUTHYECKH  OIICHUBATh CBOM

Name of discipline:
Fundamentals of applied
behavior analysis
Prerequisites:
Postrequisites:

Purpose: to develop the
ability, grounded in Applied
Behavior Analysis (ABA),
to critically analyze data-
based functions of behavior;
design  and  implement
individualized interventions
in inclusive educational
settings; and evaluate their
effectiveness, safety, and
ethical soundness.

Brief description:
Develops skills to:
operationalize behavior;
collect and analyze data
(incl. ABC); identify
behavioral functions; design
and apply behavior support
plans; teach functionally
equivalent alternative
behavior; manage crisis
situations;  and  assess
outcomes.

Learning outcomes:

LO1 — possess intercultural
and communicative
competence, apply skills of
independent continuation of
further education and build
professional relationships in
pedagogical and social
activities; purposefully use
means and methods that
ensure the preservation and
strengthening of health in
professional activities

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,
ethical and scientific
considerations, critically
evaluate  their  values,
attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;




WHTEPIIPETANMSIIAYIbI  KY3ere
aceIpy JKOHE ©31HIH
KYHBUIBIKTAPBIH,

KO3KapacTapblH, ATHKAJTBIK
OPUHIMIITEPI  MEH  OKBITY
OMICTEpIH  CBHIHM  TYPFBIJIaH
Oaranay, ©31HIH
TIe/Iar OTMKAJTBIK TYPFbIIA

JaMybl YIIIH jKaHa MakcaTTap
KOIO

OH4 — unKTI03UBTI OiTiM Oepy
JKarIaibIHIa MYMKIHAIT
miekreyni butiM amymbuiap sl
OKBITY MEH TopOueneyniH
TICHX OJIOTHSUTBIK KOHE
MEeAaroruKaIblK  MocelesepiH
TYCiIHY, OKY YpIiciHae Oimim
aTyHIbUIapbIH opTypi
KaOlIeTTepiH ecKepy, OMipIiK
XKOHE  OKYy  KOHTEKCTiHJIEe
OJIapJIbIH TCUXOJOTHUSUIBIK OJI-
ayKaThIH 3TUKAJIBIK TYPFBIIAH
KoJjiay

KaasinTacaTbin
KY3bIperTep:

TK 1. Bonamrak MmyramiMaep i
OKY TypaJjbl HEri3ri 6u1iMi MeH
TYCIHIT1 0ap >XKOHE OKY/OKBITY
HpoIeciHe OKYIIBLIapIbIH
OPTYPJIUIITIH  €CKepe  aJiajibl,
COHBIMEH  KaTrap  OJapAblH
OMIPJIIK JKOHE OKY KOHTEKCTIH
€CKepe  OTBIPBIN,  OJIApJIbIH
NICUXOJIOTHSUTBIK ~ QJI-ayKaThIH
ATHKANBIK TYPFBIIAH KOJIJayFa
KaOl1eTTI.

TK 2. bomamak wMyramimaep
ouTiM oepy OpPTaChIHBIH
OpTYpJii  TUOTEpIHAErT  OKYy
J)KOHE KOIIOACIIBUIBIK
OpPOIECTEePiH  MeIaroruKablK
MarblHAJIBI TYpAE >kobalayra,
Ky3ere acelpyra, Oaranayra
KOHE JaMBITYFa, COHBIH 1TTIHE
TOpOUeITiHIH OKBITY/bI
KOJJIAUTBIH SPTYPJl LUPPIBIK
pecypcTapabl naiianany
MYMKIHJIIT1HE He€.

TK 4. bomamak myframimiep

opTypi Kocion KEITUTIK
KaybIMIACTBIKTApAa  YKYMBIC
icrei ajajpl, COHIali-aK

OCHHOCTH, YCTAaHOBKH,
OTUYCCKUE IMMPHUHIUIIBI U METO/AbL
06yqu1/1;1, CTaBUTh HOBBLIC LICJIN
JIA CBOCI'O COOCTBEHHOTO
neaarorundycCKoro pasBuTus,

PO4 — nonumare ncuxosnoro-
[earornyecKkue poOIEeMbI
o0y4deHus u BOCITUTAHUS
o0yyJaroumxcs c
OTpaHUYEHHBIMU

BO3MOXHOCTSIMH B yCJIOBUSX
MHKIIIO3UBHOTO  00pa3oBaHus,
YYUTHIBATh pa3HooOpa3HbIe

CIIOCOOHOCTH 00ydaromuxcs B
mpoiecce 00y4YeHHUs, ITUYECKHU
HOJIEP>)KUBATh ux
MICHXOJIOTHYECKOE
OJlaromojyuyre B J>KU3HEHHOM U
y4eOHOM KOHTEKCTE;
®opmupyeMble KOMIETEHIMN:
KK 1. bBynymue yaurens UMerOT
0a30Bble 3HAHMSI U IOHMMAaHHE
o0OyueHus, u CIIOCOOHBI
YYHUTHIBATH pazHoobOpasue
oOyJaroluxcsi B Ipolecce
00y4eHUs/TIperoJaBaHus, a
TaKke K CIIOCOOHBI ATUYECKH
MOZJIEPIKUBATH 179
MICUXOJIOTHYECKOE
Onaromosnydue, y4YuTBIBas HX
JKU3HEHHBIN 151 yueOHBIH
KOHTEKCT.
KK 2. byaymme yuurens
CIIOCOOHBI pa3pabarsIBarh,
BHEJIPSTb, OLIEHUBATh U
pa3BUBaTh MPOIECCH OOy4eHUS
U PYKOBOACTBA B Ppa3IMUHBIX
TUINaX 00pa30BaTENbHON CpeJIb
Helarorn4ecku 3HAYUMBIM
00pa3oM, BKItO4Yasi ClIOCOOHOCTh
nearora HCIOJIb30BaTh
pasnuyHble H(POBBIE pECypChl
TaKUM obpazom, YTOOBI
MOJIIEP’)KUBATh OOYUYCHHE.

KK 4. byaymwme  yuurens
CIIOCOOHBI paboraTh B
pa3NIUYHBIX MPO(ECCHOHATBHBIX
CETEBLIX COOOIIECTBAX, a TaKKe

CIIOCOOHOCTH BBICTpauBaTh
npodeccuoHanbHbIe
B3aMMOOTHOIICHHS,
HEO0OXOaIUMBIE TUTS

LO4 — to understand the

psychological and
pedagogical problems of
teaching and educating

students with disabilities in
inclusive education, to take
into account the diverse
abilities of students in the
learning process, to ethically
support their psychological
well-being in the life and
educational context

Formed competencies:

KC 1. Pre-service teachers
have basic knowledge and
understanding of learning
and students and are able
consider the diversity of
students in learning/teaching
process and support their

well-being in
psychologically and
ethically sound  manner

considering their life and
learning contexts.
KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop learning and
guidance  processes in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

KC 4. Pre-service teachers
are capable of working in

different collaboration
networks and have the
ability to create new
relationships that are
appropriate for the

development of one's own
and one's  community
activities.




CBHIH/IapJIbI MEHIIIK
I1€IarOrMKaJIBIK, JKOHE
KOFaMIBIK KBI3METKE KaXKETTI
KOCi0M KapbhIM-KaThIHACTHI TY3€
ajajbl.

KOHCTPYKTUBHOM COOCTBEHHOU
MeIarOrMYeCKOn "
00111eCTBEHHOU JEATEIbHOCTH.

Monayasb koabl: BMTK-3
Monayab araysl:

bonamrak myframiMaepai TyJFa
peTiHae Konuay

IIon araybI:

OKpITyABI JKOCIHApiiay >KoHE
OKBITY/IbI IepOECTCHIIPY
IIpepexkBusurTep:
IHocTpexkBU3UTTEP:
MakcaThbl: e1arOruKaJIbIK
JKoHe  gepbec  3epTreysep
HETI31HAe OKYIIBLTapIbIH
OPTYPJIUIriH XKOHE MY3bIKaHBI
OKBITY TEXHOJIOTUSUTAPBIH
naiianany/ipl ecKkepe OTBIPHII,
OKBITYIbI napaiay
JaFIbUTAPBIH KATBIITACTHIPY.
KpicKkama cunarramachbl:
CTyneHTTepOKbITY/IbI
JKocrapyiay  JKOHE  OTKI3y
Ke31H/Ie O31HIH [eIaroruKajiblK
JKOHE TIOHJIK  CaJIACHIHJIAFBI
KY3BIPETTLIIK, KOCIMKepIIiK
KOHE TYPaKTHI Iamy
TaJanTapbiH TYCiHel;
My3bIKaHBI ~ OKBITYFa  acep
eTeTiH Oacka Karmaimapibl
JKocTapiiay JKoHe OoJnKaybl
MEHIepe/i; MY3bIKaHBI IKEeKe
OKBITY JKOHE KOIIOAaCIIBUIBIK

NPUHLMIITEPIH IpaKkTUKaga
KOJIIaHy, OKYIIbLIAPAbIH
KOKETTUTIKTEPIH ecKepy,

ONapbIH *Keke 0ackl MEH ©31H-
031 OarajaybIHbIH MY3bIKaJIbIK-
IBIFAPMAIIIBUTBIK JTAMYBIH
KOJIay/Ibl MEHTepe/Ii.
OKBITY HITHKEJIepi:

OH3 — oneymeTTiK, 3TUKaJIBIK
JKOHE  FBUIBIMH  OMJIapAbl
€CKepe  OTBIpPBIN,  OUTIMIL
KaJBIITACTRIPY YILIIH aknapar
Ke3JIepiH KUHAY MEH
MHTEPIIpETALMSIIAY bl KY3€re
aceIpy JKOHE ©31HIH
KYHBUIBIKTAPBIH,

KO3KapacTapblH, ATUKAJIBIK

Koa mouxyas: I1OJI-3
Ha3Banue moayJisi:

[Tognepxka oOydJarOIIMXCs Kak
JIMYHOCTEH

Ha3panue THCHMIIMHDI:
[TnanupoBaHue MpenogaBaHus U
WHIUBUTyaJIA3aIusl 00ydeHUs

IIpepekBU3UTHI:
IHocTpexkBU3UTHI:

Hean: popMupoBaHre HaBHIKOB
WHUBUlyaJIU3auU
MpenoiaBaHus, c y4eToM
pazHoOOpa3usl  ydalmuxcs H|
HCII0Jb30BAHUU TEXHOJIOTHI
[pEenojaBaHusl  MY3bIKM, Ha
OCHOBE  IIEJArOrMYeCKHX U
CaMOCTOSTEIbHBIX
HCCIIEOBAaHUMN.

Kparkoe onucanme: CryneHTs
MOTYT: * NOHUMAaTh TPeOOBaHUSA
KOMIIETEHTHOCTH,

IIPEANPUHAMATEIBCTBA "
YCTOWYUBOIO Pa3BUTHsS B CBOEH
MEJarOrM4eCKO M IPEIMETHON
o0JIacTH TpU TJIAHUPOBAHUM U
IPOBEACHUH  OOyuYeHUs;; .
IUTAHUPOBATh U ITPOrHO3MPOBATH
U JIpyrue YyCIOBHs, KOTOpbIE
BIIMAIOT Ha 00y4eHHE MY3bIKH;

MPUMEHSATH MIPUHIUIIBI
VHIUBUYAIBHOTO oOyueHus
My3bIKU U PYKOBOJCTBAa Ha
MpaKTHKeE, YYHUTHIBATH
MOTPEOHOCTH CBOHMX YUYEHHUKOB,
MOJIICP>)KUBATh MY3bIKaJIbHO-
TBOpUYECKOE pa3BUTHE 170:¢

JUYHOCTH M CAMOOILIEHKH.
Pesyabrarbl 00yueHus:

PO3 — kputuuecku oTOUpaTh
TEOPETUYECKHE 3HaHUS,
OCHOBaHHbIE Ha  IEPEIOBbIX
KOHIICTILIUSX MY3bIKAJIbHOTO
oOpazoBaHusi ¢  TOMOIIBIO
pasNUYHBIX  MH(OPMAIMOHHO-
KOMMYHHKAITHOHHBIX
TEXHOJIOTU M  HUCMOJIb30BaTh
3HaHUS s

Code of module: SLI-3
Name of module:

Supporting  learners  as
individuals

Name of discipline:
Teaching planning and

individualization of learning
Prerequisites:
Postrequisites:

Purpose: to increase
competencies in the field of
pedagogy of music
education and didactics.
Brief description:

Students have a holistic
understanding of the
methodological system of
music teaching, can model
strategies and technologies
for solving specific musical
and pedagogical problems,
planning, guidance, teaching
and evaluation, are able to
use  knowledge, forms,
methods and technologies of
music teaching in
accordance with the
conditions of a particular
school and the capabilities
of students. Students can: ¢
choose musical and
pedagogical models suitable
for their studies ¢ apply the
methods of musical and
pedagogical training
creatively and in a variety of
ways, taking into account
the opportunities offered by
technology * use a suitable
music learning environment
in your teaching ¢ know and
apply the rules and
principles of copyright and
data protection

Learning outcomes:

LO3 — critically select
theoretical knowledge based




NPUHIMIITEPI  MEH  OKBITY
OMICTEpIH  CBHIHM  TYPFBIJIaH
Oaranay, ©31HIH
TIe/Iar OTMKAJTBIK TYPFbIIA

JaMybl YIIIH jKaHa MakcaTTap
KOIO

OH5 - MY3bIKAJIBIK-
MearOTUKAIIBIK  FBUTBIMIAP b
TYCIHY OHE UTepy YLIiH ipreii
oliCHaMAaJTbIK JKOHE TEOPHSIIBIK
MaHbI3bl 0ap ipreii FHUIBIMU
VFBIMJIAP/Ibl TaHY JKOHE TYCIHY,
My3bIKaBIK ~ OLTiM  OepyiiH
)kahaHABIK KOHE KEPTUIIKTI
MoceJIeNiepiH  [iemy  YOIiH
FBUTBIMIAPTBIH Oacka
cayayiapblHaH OUTIMI KOJIaHy
MEH WHTETpaIysUIaY IbIH
©31H/IIK YCTaHBIMBIH AQJIENJICY
OHI1 - oky ypaiciame
3epTTeyiep  KYprizy  YIIiH
JOCTYPIIi JKOHE WHHOBAIUSUITBIK
omicTepi KOJJIaHy  JKOHE
MY3BIKQIBIK-TIPAKTHKATBIK
Mocenenepal  mienry  yIiiH
MY3BIKQIBIK  IIBIFapMaapiabl
Tanuay dIICTEPiH KOJAaHy
KaaesinTacatbin
KY3bIpeTTep:

TK 3. bomamak wMyramimaep
OpTYpJi  MHTEPAKTHBTI  KeIl
MOJIEHUETTI KapbIM-
KaTblHacTap MEH KOoFamJap.a,
OCBI KBI3MET TYPIHIH aJJbIH/IA
KOMBLIFaH MakKcaTTap/Ibl
€CKepe OThIpbIN, OoQuialiH J1a,
OHJIAaWH J1a CBIHAAPJIBI COuJiece
ajapl;

TK 5. bonamak myraiaiMaep

opra Oimim Oepyneri yi
TIAIIK oLITiM oepy
meHOepiHge OKBITY
MYMKIHJIIT1HE, cCOoHOaM-aK
meJarorThlH »kahaHIbIK
OiiM oepy
KaybIMJIACTBIFBIHA  KaTBICY
KaOllleTiHE HeE.

TK 1. Bbomamrak
MYFaTiMIep/iH MY3bIKa
OHEpIHIH TapuXbl MEH
TEOpHUACHl callachlHIa OlTiM,

OuTiK, narapLIapbl Oap >KoHE

COBEPILECHCTBOBAHUS 00yUeHUS
MY3bIKU u COOCTBEHHOTO
npo¢eCCHOHATIBHOTO POCTa;

PO5 — pacno3HaBatb W
NOHUMaTh  (pyHIAMEHTaIbHbIC
Hay4Hbl€ IOHATHSA, HMEIOLIHe
OCHOBOIIOJIAraro1ee
METOA0JI0TUYECKOe u
TEOPETUYECKOE 3HAUYEHUE JUIs
HOHUMAaHMS U OCBOEHUS
MY3bIKaJIbHO-TI€1arOrMYE€CKUX
HayK, apryMeHTHpOBaTh
COOCTBEHHYIO MTO3UIINIO
OPUMEHEHUs M HHTErpanuu
3HaHUH U3 Jpyrux oOnacrei
HayK Ul peleHus TI00albHbIX
u JIOKaJIbHBIX po0iem
MY3BIKaJIbBHOTO 00pa30BaHuUs;
PO11 - UCIIOJIb30BaTh
TpaJuLIMOHHbIE "
MHHOBAI[MOHHBIE METOJbI  JUIS
MPOBEJICHUSI HCCIICIOBAHUN B
yuyeOHOM nporecce u
IPUMEHSTh  METOJbl aHajlu3a
MY3bIKQIbHBIX  IPOM3BEIEHUI
JUIsL  pElIeHHs  MY3BIKaJIbHO-
NPaKTUYECKHX 3a/1a4;
®opmMupyeMbie KOMIIETEHINHU:
KK 3. Bynymue yuutens mMoryr
KOHCTPYKTUBHO  oOwIaTbcsi B
paMKkax Pas3InYHbIX
WHTEPaKTHBHBIX
HOJHUKYJABTYPHBIX OTHOILEHUH U
cool1iecTB Kak oduiaiiH, Tak u
OHJIAHH C  y4eTOM  LEJel,
MOCTaBJIEHHBIX MEpe]l JaHHBIM
BUJIOM JESTEIBHOCTH.

KK 5. bynymue yuurens umeror
BO3MOXXHOCTb TIPENOJaBaTh B

paMKkax TPEXBIZBITHOTO
o0pa3oBaHus B cpeaHeM
oOpa3zoBaHuH, a TaKKe
CHOCOOHOCTh nejarora
y4yacTBOBaTh B  IIOOATbHOM
npoheccCuoHaTEHOM

00pa3zoBaTeIbHOM COOOIIECTRE.
KK 11. bynymme yuurens

HMCIOT 3HaHWs, YMCHUA, HABBIKN
B 00JacTH HWCTOPUU U TEOPUU
MY3BbIKaJIbHOT'O HCKYCCTBa n
MOHUMAIOT, YTO JTO SBJISETCS
OCHOBOM  3HAHUW  YUHTENs

on advanced concepts of
music  education  using
various information and
communication
technologies and use the
knowledge to improve
music education and their
own professional growth
LO5 — to recognize and
understand fundamental
scientific concepts that have
fundamental methodological
and theoretical significance
for  understanding  and
mastering the musical and
pedagogical sciences, to
argue their own position of
applying and integrating
knowledge from other fields
of sciences to

LOI11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

Formed competencies:

KC 3. Pre-service teachers
are able to communicate in
different interactive
relationships and partner
networks in a meaningful
manner both in face-to-face
and online settings with
regard to the goals set for
the activity in question

KC 5. Pre-service teachers
are able to teach in
accordance with the tri-
lingual approach in
secondary education and
participate in the global
professional community.
KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;




Oyl  My3blka  MyFaJiMiHIH
Heri3ri O11iMi €KeHIH TYCIHEeI].

MY3BIKH.

Moayab koasi: MTT-6
MonayJab aTraybl:
My3sblka ~ TEOpUSACHI
TapUXBI

IIon aTaysbI:

KoHC

OJIeM/IIK My3bIKa TapUXBbI
IIpepexBusurTep:
IHocTpexkBU3UTTEP:
MakcaTbl: oJeMIIIK My3bIKa
TapUXBI MeH TEOPUSICHI
CaJIaChIH/IaFbl MIOH/TIK
KY3BIPETTLIIKTI apTTHIPY

00JIBIT TaOBLITA B

KbIickama cumarraMachl:
CryneHtrep MY3BIKaJIBIK
OHEpIIH Tapuxu namy
KOJIApbl, OHBIH 9p TYpii
JKaHpJapbl MeH QopManapsl,
CTHJIb  TEHJICHLUSIAPHl MEH
KEeKe HIBIFAPMAIIBUTBIK,
KYOBUIBICTApbl TypaJibl HAKTHI
TYCIHIK KaJbITaCThIpa aJlajibl;
JIIEMIIK MY3bIKAJIBIK
MOJICHUETTIH JaMYBIHBIH
HeT13r1 3aHABUIBIKTAPBIH
TYCIHY, MY3BIKQJIbIK ©HEpP/iH

OeitHenepi MeH
(bopmanapbIHIaFbI
IIBIHIBIKTHIH KOPKEMJIIK
KOPIHICIHIH  epeKIIeNIKTepiH
KOHE oJapabIH
IIBIFApMAaIIBUTBIK
HBOJIFOLMSICBHIH/IAF bl
dbopmanmapapl  amry  exenri

XaNBIKTApbIH ~ MY3bIKAChIHAH
OacTar,COHBIH 1IIHIE
Yuaicran  eHepi, Adpuxa,
[erFrpic, AMepHKa jxoHe Oacka
KOHTHHEHTTEP, COHBIMEH Oipre

opTypi enniep MEH
XaJIBIKTapIbIH MY3BIKAIBIK
MOJICHUETIHE Jere’

Ko3KapaChblH KaJbIIITACThIpAbl.

Koa moayns: TUM-6
Ha3Banue moayJisi:
Teopus 1 HCTOPUS MY3BIKU
Ha3panune qucuun/IMHbI:
Hcropust MUPOBON MY3bIKH

IIpepexkBU3UTHI:
IMocTpeKBU3UTHI:

esb: moBBIIIEHUE TPEAMETHBIX
KOMIICTEHIIU I B obiractu

HCTOPUU U TEOPUU MY3BIKH
Kparkoe onucanue:

CryneHTsl CMOTYT
chopmMupoBarth YETKOE
MpeJICTaBICHHE 0 MyTSIX
HUCTOPUYECKOTO pa3BUTHS

MY3BIKaJIbBHOI'O HCKYCCTBA, €T0
pa3IMuHbIX XaHpax U ¢opMmax,

CTHJIEBBIX TEHICHIMAX "
OTJIEIbHBIX TBOPYECKUX
ABJICHUSX; TIOHUMAaTb OCHOBHBIE
3aKOHOMEPHOCTHU pa3BUTHSA
MHPOBOU MY3bIKaJIbHOU
KYJIbTYpBI, PacKpbITh
cneuu(uKky  XyJI0’KECTBEHHOTO
OTpaXeHUsI IEUCTBUTEIBHOCTH B
o0pazax U dopmax
MY3BIKaJIbLHOTO ~ HCKyCCTBa U
dopMm B  HX  TBOPUYECKOM
ABOJIIOLIMM HA4yMHAas C MY3bIKU
JpPEBHUX HApOJOB, BKIIOYAs
uckyccrso Uumun, Adpukuy,

Bocroka, AMepuku H JIpyrux

KOHTUHEHTOB, (GOpMHUpPYsT IpU
3TOM  CBOE€  OTHOLIEHHE K
MY3bIKaJIbHOM KyJIbType

Pa3IMYHBIX CTPaH M HAPOJOB.

VYyamuecs CMOr'yT
chopmMupoBaTh JINYHOE
OTHOLIEHHE K  MY3bIKaJbHOU

KyJIbTyp€ pa3HbIX HapoJIOB U
CTpaH, IIOHMMas  LEHHOCTb
pa3HbIX MY3BIKAJIBHBIX KYJIbTYP
Kak paBHONpaBHbIX CTyneHTHI

Code of module: THM-6
Name of module:

Theory and history of music
Name of discipline:

History of world music
Prerequisites:
Postrequisites:

Purpose: this course is to
increase subject
competencies in the field of
music history and theory:
Brief description: Students
will be able to form a clear
idea of the ways of the
historical development of
musical art, its various
genres and forms, stylistic
trends  and individual
creative  phenomena; to
understand the basic laws of
the development of world
musical culture, to reveal
the specifics of the artistic
reflection of reality in the

images and forms of
musical art and forms in
their  creative  evolution

starting with the music of
ancient peoples, including
the art of India, Africa, the
East, America and other
continents, while forming
their attitude to the musical
culture of various countries
and peoples. Students will
be able to form a personal
attitude to the musical
culture of different peoples
and countries,
understanding the value of
different musical cultures as
equal Students can: < -
perform the themes of the

OxymrbLTap opTypmi | MoryT: ¢ - wucmonHuTh Ha | most historically significant
MY3BIKaJIbIK ~ MOJICHHETTEp/iH | HHCTpyMeHTe Tembl HamOonee | works of world musical art
KYHJBUIBIFBIH TEH KYKBUIBI JICI | HCTOPHUYCCKHU 3HAYMMBIX | on the instrument; ¢ - know
TYCIHIN, OpTYpJi XaJbIKTap | MPOU3BEIACHUIA mupoBoro | the basics of periodization
MEH  eJJIepAiH  MY3BIKaJIbIK | My3bIKaIbHOTO HCKyccTBa;, * - | Of the history of foreign
MOJICHUETIHE ’KeKe | 3HaTb OCHOBBI mepuoauszanuu | professional tradition; ¢ - to
KO3KApPachlH  KaJBIITACTHIPA | HCTOPHH sapyoexnoit | know the peculiarities of




anmanel CTyIeHTTep MEHTepesi:
acranta oJIEeMJIIK MY3bIKaJIbIK
OHEpIH ©H TapuXU MaHBI3IbI

TYBIHBUIAPBIH OpBbIHIAY;
mIeTeTIIK ~ Kocibu  J1ocTyp
TapUXbIH Ke3eHICY/IiH

HETi3/IepiH Olly; oJeyMETTIK,
UJICSUTBIK  JKOHE DCTETHUKAJIBIK

YFBIM/IApMEH e3apa
OaiiaHbICTa MY3BIKAJIBIK
OHEpAl  TaMBITyIbIH  opOip
Tapuxu KE3€eHIHIH
epeKIIeINiKTepiH oimy;
MY3BIKQJIBIK ~ JKaHpJap  MeEH

dopManap KyHECiHIH Tapuxu
SBOJIIOIUSCHIH TYCIHY;
3epTTEIITEH  IIBIFapMaTapablH
HAKTbI MY3BIKAJIBIK
MaTepHaliblH  €CTy  apKbUIbI
OlTy KoHE aHBIKTAY.

OKBITY HOTHKEIEpi:

OH2 — oneyMerTiK, 3THKAIBIK
JKOHE FBUIBIMH oMJIapIbI
eckepe OTBIPHITI, ouriMal
KaJBIITACTBIPY YILIIH aKmapar

Ke37epiH KUHAY MEH
UHTEpHpeTalusiIayibl Ky3ere
aceIpy JKOHE ©31HIH
KYH/IBUTBIKTapbIH,

Ke3KapacTapblH, ATHKAITBIK
OPUHIUNOTEPT  MEH  OKBITY
OMICTEpIH  CBHIHM  TYpPFBIJIaH
Oaranay, O31HIH
TIe/1ar OTMKAJTBIK TYpFbIIA

JaMybl YIIiH jKaHa MakcaTTap

KOIO

OH6 — Kka3ak XaJaKbIHBIH
MEMJIEKETTUIII  (POPMACHIHBIH
JKOHE OHBIH OpPKEHHUETI

TapUXBIHBIH HET13T1 Ke3eHIEPiH
TYTac >KOHE OOBEKTUBTI Typje
XKapus €Ty JKOHE FBUIBIMHU
3epTTeyep MEH aKaJeMHSIIBIK
xKazy saicTepiH o1y,
aKaJIeMUSUIBIK aIaTIbIK
KaFU1aTTaphl MeH
MOJICHHETIHIH MaHBI3IbUIBIFBIH
TYCIHY

Kaasinracarsin
Ky3bIpeTTep:

TK 2. bomamak wMyramimaep
O11iM Oepy OpPTaCHIHBIH

npoecCHOHALHON TPAIUIINH;
- 3HaTh OCOOEHHOCTH KaJ0ro
MCTOPUYECKOIO 3Tala pa3BUTUSA
MY3BIKQJIbBHOTO HCKYCCTBa BO
B3alMOCBSA3M C COLMAJIbHBIMH,
UACHHBIMU U ACTETHYECKUMU
KOHIENIIUSAMH; * - pa3Ouparbes
B HCTOPUYECKOW  HBOJIOLUU
CHCTEMBI MY3BIKAJIbHBIX KAHPOB
u (GopM; - 3HATh U OMPEACIAThH
KOHKPETHBIN MY3bIKaJIbHBIN
MaTepuan M3Y4YEHHBIX
IIPOU3BEICHUN Ha CIIYX.

Pe3yabTarbl 00yueHus:

PO2 — ocymectBisate cbop u
MHTEpIpeTanui  uHpopmanuu
JUist  (OPMUPOBAHUS 3HAHMS C
Y4€TOM COLUAIbHBIX, ITUYECKUX

U Hay4yHbIX  COOOpa)KeHHUH,
KPUTHYECKH OLIEHUBATh CBOU
LIEHHOCTH, YCTaHOBKH,

STUYECKHUE TPUHITUTIBI B METOBI
00y4YeHHsI, CTABUTh HOBBIC IICIIH
UL CBOETO  COOCTBEHHOTO
MEIarOrMYECKOT0 Pa3BHUTHUS;
PO6 — nenoctHO 1 OOBEKTUBHO
OCBEIIaTh  OCHOBHBIE  3Tallbl
UCTOpUH, JBOMIOIMH  (opM
roCyJapCTBEHHOCTH "
[TUBUJIA3AIIT Ka3aXxCKOTO
Hapoja, 3HaTh METO/bl HayYHBIX
HUCCIEeN0BaHuN u
aKaJeMHIeCKOro MUChMa,
MMOHMMATh 3HAYCHHE MTPUHIIUIIOB
U KyIbTYyphl aKaJeMHUYEeCKOU
YEeCTHOCTH;

®opMupyeMbie KOMIIETEHIINH:
KK 2. bynymwme yuurens
CHOCOOHBI pa3pabartbIBaTh,
BHEJIPSTH, OIICHHBATH "
pasBUBaTh IPOLECCH 00ydeHUs
U PYKOBOJCTBA B pa3IMYHBIX
TUTIAX 00pPa30BaTEIHHON CpPEJIbI
MeIarOrMYeCKH 3HAYUMBIM
o0pa3om, BKITtoUYasi ClIOCOOHOCTh
nearora UCTIOJTb30BATh
pa3iuyHble MUQPPOBBIE PECypPCHI
TaKUM o0Opazom, 4TOOBI
NOJIeP>)KUBATh O0yUEHHE.

KK 6. byaymue yuwurtens
3HAKOMBI ¢ MEXIYHAPOIHBIMH U
HAIIMOHAJTLHBIMU

each historical stage of the
development of musical art
in connection with social,
ideological and aesthetic
concepts; ¢ - to understand
the historical evolution of
the system of musical
genres and forms; - to know
and identify the specific
musical material of the
studied works by ear.

Learning outcomes:

LO2 - to collect and
interpret information for the
formation of knowledge,
taking into account social,

ethical and scientific
considerations, critically
evaluate their values,

attitudes, ethical principles
and teaching methods, set
new goals for their own
pedagogical development;
LO6 — to comprehensively
and objectively cover the
main stages of the history,
evolution of the forms of
statehood and civilization of
the Kazakh people, to know
the methods of scientific
research and  academic
writing, to understand the
importance of the principles
and culture of academic
honesty

Formed competencies:

KC 2. Pre-service teachers

are capable to design,
implement, assess, and
develop  learning  and
guidance  processes  in

different kinds of learning
environments in a
pedagogically  meaningful
way including ability to
utilize  different  digital
resources in a manner that
supports learning.

KC 6. Pre-service teachers
are familiar with the
international and national
agreements and documents




TUOTEPIHAETT  OKY
KOHE KOIIOACIITBUITBIK
MPOIECTEPIH  MEAArOTUKAIIBIK
MaFblHaJbl TYpJAE »XoOayayra,
Ky3ere acelpyra, Oaranayra
JKOHE JTaMBITYFa, COHBIH 1ITIHE
TOpOUeITiHIH OKBITY/IbI
KOJJAUTBIH OPTYPIl ITUPPIIBIK
pecypcerapasl naajiany
MYMKIHJIIT1HE HE.

KBI3METKE KOIIipy.

TK 6. bonmamak wmyramiMaep
XQJIBIKAPANIBIK  JKOHE  YIITTHIK
KeJnicimaep JKOHE
KY’KaTTapMeEH, COHJIal-aK
KOFaMHBIH QJICyMETTIK-MOJICHH
KYPBUIBIMIAPBIMEH,
MeKeMeIepiHiH KYMBICbIHA
JKOHE ©31HIH KbI3METIHE ocep
eTeTIH YITTBHIK OuriM  Oepy

oprypi

COIJIAIICHUSMH U TOKYMEHTAMH,
a TaKXKe COIMOKYJIbTYPHBIMH
CTPYKTypaMu o0rmiecTBa,
MPUHIUITIAMH,

3aKOHOJaTeIbCTBAMU u
npaBUIaAMHA HaIMOHAIbHOU
CUCTEMBI o0pa3oBaHus,
BIMSIIOIIUX Ha JEATEIBHOCTD
YUpeKICHUS u/unm

coOCTBEeHHYIO PaboTYy.

as well as legislation that
affects his/her institution’s
and his/her work.

KaFuIaTTapbIMeH,
3aHHaMaJIapbIMCH KOHE

eperKesepiMeH TaHbIC.

Mopayas koasi: BXO-8 Ko moayns: BX11-8 Code of module: VCP-8
Monyab aTaybl: Ha3zBanue monyJisi: Name of module:

Bokain MeH Xop OpbIHaY BokanbsHo-x0poBOE Vocal and choral
ITon aTaybl: UCIIOJTHUTEIECTBO performance

Xop kmacel koHe  xopMmeH | HazBaHue QMCHMIUIMHBI: Name of discipline:

KATTBIFY JKYMBICTaphl 2
IIpepexBusuTTep: XO0p KIIachl

KOHE XOPMEH  KATTBIFY
JKYMBICTaphI 1
IMocTpexkBU3UTTEP:
Makcartbl: BOKAJIJIbI-XOP
OpBbIHAAYIbIH Kocioun
KY3BIPETTLIITH apTTBIPY

OoJ1bII TaOBLTAE.

Kpickama cunarramachbl:
XopMEH  JKOHE  BOKaJJIBIK
aHCaMOJIbMEH JKYMBIC 1CTEYIIH
XOpPMEHCTEPITiK JKOHE
JTUPIDKEPITIK JIaF TbLTAPBIH
KaJIBITITACTHIPY (My3bIka
ca0arbIH/Ia JKOHE ca0aKTaH THIC

XOpoBOM KJIacC M NPAKTUKYM
paboThI ¢ XOpoM 2
IpepexkBU3UTHI: XopoBou
KJacC M MPaKTUKyM paboOThl C
xopom 1

HHocTpekBU3UTHI:

Hean: TOBBIILLIEHUE
PO eCCUOHATBHBIX
KOMITETEHIINI BOKAJIbHO-

XOpOBOTO UCIIOJIHUTENIbCTBA
Kpartkoe onucanue:
dopMupoBaHue
XOPMENUCTEPCKUX u
JTUPHKEPCKUX HABBIKOB PabOTHI
C XOpOM ¥  BOKaJIbHBIM
aHcam0ieM (Ha ypoke MYy3bIKU U

Choral class and practical
work with the choir 2
Prerequisites: Choral class
and practical work with the
choir 1

Postrequisites:

Purpose: this course is to
improve the professional
competencies of vocal and
choral performance

Brief description:
Formation of choirmaster
and conductor skills of
working with the choir and
vocal ensemble (in music
lessons and after school),

yakpITTa), ©3iHIH Oonamak | BO BHEYpPOUHOE Bpems), | forming and demonstrating
TIeTarOTUKAJTBIK, KociOiHiH | popmupyss u  memonctpupys | their attitude to the choral
HeTi31 peTiHAe XOp CHIHBIOBIHA | CBOE OTHOLIEHHWE K XopoBomy | class as the basis of their
JIeTeH Ke3KapachlH | KlacCy Kak ocHoBe cBoeii | future teaching profession.
KaJIBIITACTRIPy KOHE KOpceTy. | Oymymieit nenarorunuecko | mastering the methods and
XOpMEH NPaKTHKAJIBIK | ipodeccun. oBiajgenue | techniques of vocal and
KYMBICTA BOKAJIJIBI-XOP | METOJaMH u npuemamu | choral work and conducting
KYMBICBI MEH  JUPHXKEPIIK | BOKajabHO-X0opoBoii paboter  u | Skills in practical work with




eOepIiKTIH oicTepiH
MeHrepy. XOp pacleBKachl.
NHTOHALMSIIBIK-ECTY
JKATTBIFyJapblH  Kacay. Xop
napTUsIIapbIMEH JKYMBIC.
XopMmeiicTep TarncelpMaiapblHa
ColikeC JNaybICTBIH JBIOBICHIH
e3repre Oimy. XopMmeHcTepaiH
MY3BIKAJIBIK-TIEIar OT HMKAJTBIK
KAacHeTTepl MEH JaFJblUIapblH
KaneImracteipy.  CTymeHTTep
MEHIEepe/Ii: - XOop
OJIM(OHMSICBIHBIH,  HETI3JePiH
Oimy; - XOop  YKBIMBIHIA
BOKAJIJIBI TOpOUeEINey omicTepiH
MEHTIepY; - XOPJbIH >KEeKeJereH
KATBICYIIBUIAPHIMEH, X0p
napTUsIapbIMEH, YKAJTITBI
XOpPMEH AKYMBIC ictey
JarapUIapbiHa ue Ooiy; - Xop
YKBIMBIHBIH KOHIIEPTTIK-
OPBIHJIAYIIBUIBIK ~ KBI3METIHIH
MPAKTHKAIIBIK JaF IbLTAPbIH
KOPCETY.

OKBITY HOTHKEIEPi:

OHS - KOMITO3UTOP/IBIH
UESICHIH Kysere aceIpa
OTBIPHITI, MY3BIKAJIBIK
IBIOBICTHIH €peKIIeNiKTepi MEeH
OHBIH KAaCHUETTEPIH,
My3bIKaIbIK OeifHeni oOpa3ia
OpBIHIAY YIIiH KaKeTTI

MY3bIKQIbIK KaOblIay MEH
TEXHUKAaHBl ~ ICK€  aCBIPY.BI
TYCIHY

OHI1 - oky ypaiciHzae
3epTTeysiep  KYprisy  YILIiH

JOCTYPITi JKOHE MHHOBAIHSUTBIK
omicrepai KOJAaHy  KOHe
MY3BIKaJIBIK-TIPAK THKAITBIK

Mocesienepal  miemy  YUIiH
MY3BIKQIBIK ~ IIBIFapMaiapibl
Taygay diCTepiH KOJAaHy

OH12 — MY3bIKaJIbIK-
TEOPHSUIBIK JKOHE MPAKTHKAIIBIK
noHAep  OoWbIHIIA  anFaH
olmiMaepin BOKAJIJIBIK-XOP,
TUPWKEPIIIK, XOpMeHCTepIiK
JKOHE AaCMaIThIK JaFblIapabl
KOpceTyle  JKOHE  My3bIKa
cabakTapbIH OTKi3y/e x)obanay
MEH OPBIHAAYIIBUIBIK

JUPUKEPCKOTO  MacTepcTBa B
HPaKTHYECKOH paboTe C XOPOM.
PacnieBanue xopa. CocrasieHue
MHTOHAIIOHHO-CITYXOBBIX

yIpakHEHUH. Pabora c
XOPOBBIMH TapTUSIMH. Y MEHHE
MOIUGHUIMPOBATH 3BYK CBOETO

rojoca B COOTBETCTBUU C
XOPMENCTEPCKUMHU  3aJa4aMHu.
dopMHpOBaHUE  MY3BIKAJIBHO-
MEJaroruyeckux  KayecTB U
HABBIKOB xopmeiictepa.
CtyneHTsl MOTyT: -  3HaTh
OCHOBBI XOpOBOIO
MHOT'OT'OJIOCHST; - BIAJCTh
MeTOIaMHU BOKaJIbHOTO
BOCITUTAHUS B XOpOBOM
KOJIJIEKTUBE; - 00J1a1aTh
HaBbIKAMU paboTsI c
OT/IENbHBIMU y4aCTHHUKAMHU
X0pa, XOPOBBIMU  MAPTHIMH,
001muM XOpOM; -
JEMOHCTPUPOBATH
MPaKTUYECKHE HABBIKH
KOHIIEPTHO-UCTIOTHUTEIHCKOM
JeATeTbHOCTH XOpOBOTO
KOJUIEKTHUBA.

PesyiabTaTsl 00ydyeHus:

PO8 — moHmmaTh 0COOEHHOCTH
U CBOMCTBA  MY3BIKaJLHOTO
3BYKa, MY3bIKQJIbHOTO
BOCIIPUSITUS TSI MY3BIKAJIBHO-

0o0pa3HOTO  WCIOJNHEHUS U
TEXHHYECKOTO BOILIOIICHUSI,
peann3oBbIBas 3aMBbICE
KOMITO3UTOpA.

PO11 — HCIT0JIb30BaTh
TpPaIUIIHOHHBIC 51
WHHOBAIIMOHHBIE METOIBI IS
MPOBEJICHUSI HCCIIEIOBAaHUN B

yuyeOHOM
MNPUMCHATH

npouecce "
METOJbl aHaIu3a
My3bIKQJIbHBIX  NPOU3BEACHUN
JUIsL  pelIeHHs  MY3BIKaJIbHO-
IIPAKTUYECKHX 3ajad.

PO12 — cucremarusnpoBaTh M
000011aTh TOJTYYEHHBIE 3HAHUS
M0 MY3bIKaJIbHO-TEOPETHUECKUM
U TPAKTUYECKUM JIHUCLHUIUIMHAM
JUIsL  IGMOHCTPAllUd BOKAJIbHO-
XOpOBBIX, JUPUKEPCKUX,
XOPMENUCTEPCKUX u

the choir. The singing of the
chair. Composing
intonation-auditory
exercises. Work with choral
parts. The ability to modify
the sound of your voice in
accordance with choirmaster
tasks. Formation of musical
and pedagogical qualities
and skills of a choirmaster.
Students can: - know the
basics of choral polyphony;
- to master the methods of
vocal education in a choral
group; - have the skills to
work  with individual
members of the choir,
choral parties, the general
choir; - demonstrate
practical skills of concert
and performing activities of
the choral collective.
Learning outcomes:

LO8 — to understand the
features and properties of

musical sound, musical
perception for  musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO11 - to use traditional

and innovative methods for
conducting research in the
educational process and
apply methods of analyzing

musical compositions to
solve musical and practical
problems

LOI12 — systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 8. Pre-service teachers




IPOIIECTEPiH MOJAEIbACY YIIIH

KYHeney kKoHe Kallbuiay.
Kaabinracarbix
Ky3bIperTep:

TK 8. bomamak wMyramimaep
oilayra, COHJai-aK ©31HIH
KYHBUTBIKTAPBIH,
YCTaHBIMJIAPBIH, ITHKAIIBIK
KaFuaaTTappl MEH  YKYMBIC
icrey omicTepin CBIHH

TYpFbIIaH Oarasiayra, COHBIMEH
KaTap MEHIIIK IeIaroruKaibIK

JaMybl, YHABIMBIHBIH  J1aMybl
MEH Kocion OpKeH Iyl
JKOJIBIHJIA  JKaHa  MakcaTTap
KOIOFa KaliieTTi.

TK 11. bonamraxk
MYFaJiMIEpIiH MYy3bIKa
OHEPIHIH TapUXbI MEH

TEOPHUSCHI cajachiHaa O17iM,
OlLMiK, maraplIapbl 0ap >KoHE
Oyn1 My3blKa MYFaliMiHIH
HETr13r1 O11iMi CKEHIH
TyciHenl.

TK 12. bonamak
MyFaTiMaep MYy3bIKa
OHEpIHIH JpTYpJl CTUIbAEPI
MEH OaFBITTapPBIHBIH
JaMybIHIAFbl HET13T1 TapUXH
Ke3eHaepi, VITTBIK
IOCTYpIAEPaiH HET13r1
epeKIIeNniKTepi MeH Ka3ak
JKOHE IIETeN MY3BIKACHIHBIH
GoapKIOPABIK OacTaynapsl
TypaJibl TyciHiKTepi Oap.

WHCTPYMEHTAIBHBIX  YMCHHA,
MOJCIIUPOBATh IPOCKTHBIE U
HCIIOJHUTEIbCKHE TIPOIIECCHI
IS MIPOBEICHUS YPOKOB
MY3BIKH.

dopmMupyemble KOMIIETEHIIHH:
KK 8. Dbyaymwme yuurens
CIIOCOOHBI  Pa3MBIILIATh U
KPUTHYECKH OIICHUBAaTh CBOU
LIEHHOCTH, YCTaHOBKH,
ATUYECKHUE TPUHITUTIBI H METOIBI
paboThI, a TaKXke CIIOCOOHOCTH
CTaBUTh HOBBIC LIEJIH JISI CBOETO
COOCTBEHHOI'0 II€IarorH4ecKoro

pa3BUTHA,  pa3BUTUSA  CBOEH
OpraHu3aluu u
poeCCHOHAIIBHOTO
OJaronosyyus.

KK 11. byaymwme yuurens

HMCIOT 3HaHHW, YMCHUA, HABBIKA
B oOyacTu HCTOpUHN WU TCOPHUH
MY3bIKaJIbHOT'O HCKYCCTBa u
IIOHUMAKOT, 4YTO 3TO ABJICTCA

OCHOBOM  3HAHMM  y4dWTelA
MY3bIKH.

KK 12. bynymwme yuurens
UMEIOT  MpeJCTaBiIeHHe 00
OCHOBHBIX HCTOPUYECKHUX

nepruoaax pa3sBUTHA Pa3IMYHBIX

CTUIEN u HaIlpaBJICHUI
MY3bIKaJIbHOT'O HCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HAallMOHAIBHBIX  TpaguIUd U
(hOJIBKIIOPHBIX HCTOKOB
Ka3aXxCKOM1 51 3apyOexHOU
MY3bIKH.

are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Monayas koasi: BXO-8
Moayab aTaysl:
Boxkan meH xop opbsiHIay

IIon aTaysbI:

Xop ABIOBICBIH MOJIENIBIICY
IIpepexkBusuTTeEp:
Juprmxepiik KUMBLI/IBI
MOJIEbICY
IHocTpexkBu3uTTEP:
Makcarbi: BOKAJIJIBI-XOP
OPBIH/IaYIIBUIBIK KOHE
JIicTEMEITIK TASPITBIK
CaJIaChIH/1arbl Kacion
KY3bIPETTLIIKTI apTTBIPY

0OJIBI TaOBLIAIEI
Kbickama cunarraMachl:

Koa moayns: BXU-8
Ha3Banue moayJisi:
BokanpHO-Xx0poBOE

HCIIOJTHUTENIbCTBO
Ha3Banune n1ucuun/IMHbI:
MopnennpoBanue XOpOBOTO
3BYYaHMUS

IIpepekBU3UTHI:

MO,Z[CJIHpOBaHI/IC AUPHUIKECPCKOTO
KecTa

HHocTpekBU3UTHI:

Hean: MOBBIIIICHNE
npodeccuoHaTbHBIX
KOMIIETEHIUHA B o0OJactu
BOKaJIbHO-XOPOBOTO
WCTIOJTHUTEIILCTBA "

Code of module: VCP-8
Name of module:
Vocal and
performance

Name of discipline:
Modeling of choral sound
Prerequisites: Modeling a
conductor's gesture
Postrequisites:

Purpose: this course is to
increase professional
competencies in the field of
vocal and choral
performance and
methodological training
Brief description:

choral




CryneHtrep dicTEMENIK
BOKAJIJIBIK-XOP KBI3METIH
YHBIMIACTBIPY TypaJibl
TYCiHIKTep ananasl. Boxkammpl-
XOp  JbIOBICBIHJIA  OeHHei-
VMuTanusuiblk  AaFabuIapiabl
KaJIBIITACTBIPY;
IIBIFAPMAIIBUIBIK KaOlJIeTTepiH
JIAMBITY JKOHE XOp JIbIOBICHIH
KOPKEM/IIK KaObL11aY.
TaHBIMJIBIK-IITBIFAPMAIIIBLIBIK
KBI3METTIH OpTYpPJl TypJepiHae
XOp  JBIOBICBIH  MOJICNBJIEY:
doprenuranoaa Xop

MApTUTYPACBIH OPBIHAAY, XOp
MapTUSUIAPBIHBIH  1aybICTAPbIH

BOKAJI/IbI OpBIH/IAY,
KOHIICPTMEHCTEPIIH

doprenuanoaa XOop
MapTUTYPaChIH OpBIHIAYBIH
TUpHKEpIIay, KOHIIEPTTIK
KOWBUIBIM  JKaFJlallbIHIa  XOp
VKbIMBIH U PIDKepIIay
CTygeHTTep  MEHrepemi: -
MY3bIKaHbIH MY3bIKAJIBIK-
OciiHeMK  Ma3MyHBIH  Oepy

TYpiHIE XO0aHBI iCKE achIpy
YILIH 9JIiCTEp MEH Kypajgapibl
KOJIZIaHy; - OH penepTyapblH
OMICTEMENIK TYPFbIIaH AYpPbIC
TaHma Oily, - YIKbIMMEH,
IIaFBIH TOTITAPMEH HEMECE XOp
napTUsiapbIMeH OKBITYIBIH
OPTYPJIL QMIICTEPIH KOJIIaHY.
OKBITY HITHIKeJIepi:

OHI0 — wMy3bIKanblK OLTIM
Oepy  camachlHIArbl  OKY-
MPAKTUKAIBIK JKOHE  KociOu
MiHAETTepAl  IIemy  YUIiH
TEOPHSUTBIK JKOHE MPAKTHKAIIBIK
OlmiMAl  KOJJaHy, 3aMaHayu
TIe/Tar OTMKAJTBIK
TEXHOJIOTUSTAP b
OTBIPHITI, MY3BbIKaHBI
OKBITYIbIH OenriieHreH
MakcaTTapblHa Collkec OKy ic-
OpEeKeTiHIH KaFJainapbiH
KYpY.

OHI12 — MY3bIKaJIbIK-
TEOPHSUTBIK JKOHE MPAKTHKAIIBIK
nmoHAep  OOWBIHIIA  anFaH
OiTiMIepiH BOKAJIJIBIK-XOP,

KOJIIaHa

METOAUYECKOM MOATrOTOBKH
Kparkoe onucanue:

CryneHTsl HAMEIOT
MIPEACTABICHUE 00 OpraHu3aIun
METOIMYSCKOMN BOKaJILHO-
XOpOBO# JnearenbHOCTH. Llenbro
JAaHHOM JHCIUUIIIMHEL SBJISCTCS

dbopmupoBaHue o0Opa3Ho-
UMUTAIIMIOHHBIX  HAaBBIKOB B
BOKQJIbHO-XOPOBOM  3BYyUYaHUH,
pa3BuTHE TBOPUYECKUX
crocobHocTEl u
XYIOXKECTBEHHOE  BOCIIPHSITHE
XOPOBOTO 3BY4aHUSI.
MopnenupoBanue XOpOBOTO

3BY4aHUs B Pa3IMuYHBIX BHJAX
M03HABATEIBHO-TBOPYECKOM
NeSITeITbHOCTH UCTIOJTHEHUE
XOpOBOM HapTUTYPbI Ha
¢dboprenuano, BOKaJIbHOE
UCIIOJIHEHUE TOJIOCOB XOPOBBIX
apTui, JUPYKAPOBAHUE
UCIIOJIHEHUEM XOpOBOM
HapTUTYpbl Ha  (opTenuaHo
KOHIIEPTMENUCTEPOM,
TVPYKAPOBAHNE
KOJJIGKTUBOM B YCJIOBHSX
KOHIIEPTHOTO BBICTYTUICHUS
CryneHTbl MOTYT: - NPUMEHSThH
METOABl M  CpelIcTBa  JUIS
peanu3alM TPOEKTa B BHJE
nepeaadn MY3BIKaJIbHO-
o0pa3Horo CoJIep KaHus
MY3BIKH; - YMETh METOIMYECKH
BEPHO M0J00paTh IECCHHBIH
periepryap; - IPUMEHSTh
pasnuyHbIe METObI
pasy4yMBaHUS C KOJUICKTHBOM,
MaJIbIMU rpynmnamu WIH
XOPOBBIMH TTAPTHUSIMH.
PesynbTaTsl 00y4yeHus:

PO10 — IIPUMEHSATH
TEOPETUYECKHE U MPAKTHUYECKUE
3HAaHUA [UIsl pelieHus ydeOHo-
MPAaKTUYECKUX u
MpoECCHOHANIBHBIX ~ 33a7a4 B
o0nactu MY3bIKaJIbHOTO
o0pa3oBaHHs, KOHCTPYHPOBAThH
yCIIOBHS y4eOHOU J1eATeIbHOCTH
B COOTBETCTBUU C 3aJaHHBIMH
HeNssMU  OOy4YeHHsT  MY3bIKH,
UCHOJb3Ys COBpPEMEHHBIE

XOpPOBBIM

Students have an idea about
the organization of
methodical vocal and choral
activities. The purpose of
this  discipline is the
formation of figurative and
imitation skills in vocal and

choral sound:; the
development of creative
abilities and artistic

perception of choral sound.
Modeling of choral sound in
various types of cognitive
and creative  activity:
performance of choral score
on the piano, vocal
performance  of  choral
voices, conducting the
performance of choral score
on the piano by an
accompanist, conducting a
choral group in a concert
performance Students can: -
apply methods and tools for
the implementation of the
project in the form of the
transfer of musical-
figurative content of music;
- be able to methodically
choose the right song
repertoire; - apply various
methods of learning with a
collective, small groups or
choral parties.

Learning outcomes:

LOI10 — to apply theoretical
and practical knowledge to
solve educational, practical
and professional tasks in the
field of music education, to
design the conditions of
educational  activity  in
accordance with the set
goals of music teaching,
using modern pedagogical
technologies.

LO12 — systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral, = conducting,




JUPUKEPITIIK,  XOPMEHCTEpIIiK
JKOHE acCMalThIK JaFAbUIapAbl
KOpceTyle  KOHE  MYy3bIKa
cabaKTapblH OTKI3ye xobanay
MeH OPBIH/IAYIBLTBIK
MIPOIIECTEPIH MOJEIB/CY YIIiH
JKyHeley )KoHe JKaJIbuIay.
KaapinTacaTbin
KY3bIpeTTep:

TK 10. bonamrak myramimaep
OpTYpIi  CeHIMII  Ke3aepJeH
JKOHE OpTYpJl  aKmapaTThIK-
KOMMYHHKAITUSUITBIK
TEXHOJIOTUSIIAPAbIH KOMETIMEH
TEOPUSIIBIK OUTIMII  ©HMIpim,
13/1eT, CHIHM 1pIKTEH aJiajpl,
TOKIpHOETiK OuTiMMeH
KOCBUIBIIN, OJIAp OHBIH ©31HIH,
OHBIH KaybIMIACTBIFbI
YCTaHATHIH TEOPHUSIIAPIBI
JaMbITyFa  BIKIANI eTenl,
COHBIMEH KaTap OKBITY/BIH
aimra Oacybl MEH MEHIIIK
KociOm  ecyl ymiiH  OuUTiMIi
KOJJIlaHyFa KaOlleTTi JKoHe
JaUbIH.

TK 12. bonamak Myfraiimaep
My3blKa  ©HEpIHIH  opTypdl
CTHJIbJIEpP1 MEH OarbITTapbIHBIH

JAMYBIHJIaFbl HET13r1  Tapuxu
Ke3eHepi, VITTHIK
JOCTYPIAEPIIH Her13r1
epeKIIeTikTepi MEH  Ka3ak
JKOHE IIeTe]T MY3BIKAChIHBIH
(OTBKIOPIBIK OacTaynapbl

TypaJbl TYCIHIKTEp1 Oap.

Ne1arornyeckie TEXHOJIOTHH.
PO12 — cucremarusupoBath M
000011aTh TOJTY4YEHHBIC 3HAHUS
[0 MY3bIKaJIbHO-TEOPETHUECKUM
U TPAKTUYECKUM JTUCIUTUITMHAM
JUIsL  IMOHCTpPAllUd  BOKAJIbHO-
XOPOBBIX, TUPIKEPCKUX,
XOPMENUCTEPCKUX u
WHCTPYMECHTAIBHBIX  YMCHHIA,
MOJIEJIMPOBaTh IMPOEKTHBIE U
UCTIOJTHUTEIIbCKUE MIPOIIECCHI
JUISt IPOBECHUS YPOKOB
MY3BIKH.

®opMmupyemMble KOMIIETEHIIUM:
KK 10. bynymwme yuurens
CIIOCOOHBI TPOU3BOINTH, UCKAThH
51 KPUTHYECKH oTOUpaTh
TEOPETUYECKHE  3HAHUS W3
pa3IMYHBIX Ha/IeKHBIX
UCTOYHUKOB H C TIOMOIIBIO
pa3iauyYHbIX  UHGOPMAIMOHHO-
KOMMYHHKAITHOHHBIX
TEXHOJIOTHIA, KOTOpBIE B
COYETaHUU c OTIBITHBIMU
3HAHUSAMU CIY)XaT Pa3BUTHUIO
Kak ero caMoro, TaK W
HOJIEP)KUBAEMBIX TEOPHH  €ro
cooO1ecTBa, a TaKKe
CHOCOOHOCTP M TOTOBHOCTb
UCTIONB30BaTh  3HAHWUA IS
OpOABWKEHUS ~ OOydeHHs WU
COOCTBEHHOTO
po(hecCHOHABLHOTO POCTA.

KK 12. bynymwme yuurens
UMEIOT  MpeJCTaBlIeHHe 00
OCHOBHBIX HUCTOPUYECKHIX
nepuoaax pa3BUTHS Pa3TUYHBIX

CTUIEN u HaIlpaBJICHUI
MY3bIKaJIbHOT'O HCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HAallUOHANBHBIX  TpPaguIUNd U
(hOBKIIOPHBIX HMCTOKOB
Ka3aXCKOM1 51 3apyOexHOU
MY3bIKH.

choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 10. Pre-service teachers
are able to produce, seek
and critically select
theoretical knowledge that,
combined with experiential

knowledge, serves the
development of both
him/her and his/her
community's theory-in-use,
and the ability and
willingness to use
knowledge to  promote
learning and own

professional growth.

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayas koasi: AO-9
Monayab aTaybl:

AcnantblK OpbIHAAY

IIon aTaysbI:

AcnantsIk meoepiik 2
IIpepexBusuTTEep: ACHANTHIK
mebepiik 1
IocTpexkBU3UTTEP:

Koa moayns: NU-9

Ha3Banue moayJisi:
HNHucTpymeHTanbHOE
HCIIOJTHUTENIbCTBO

Ha3Banune 1ucuun/IMHbI:
HNHcTpyMEeHTaIBHOE MAaCTEPCTBO
2

IIpepexkBHU3UTHI:

Code of module: IP-9
Name of module:
Instrumental performance
Name of discipline:
Instrumental skill 2
Prerequisites: Instrumental
skill 1

Postrequisites:




Makcarthbl: CTYIEHTTEPIIH

HNHcTpyMEHTaIBHOE MAaCTEPCTBO

Purpose: this course is to

acranThIK medepiirin ogan api | 1 further improve the
KETUIAIpy OOJIBIN TaObLIA bl IHocTpeKBU3UTHI: instrumental  skills  of
KpicKama cunaTramMachi: Heab: sBasiercs nanbHeiimee | students

CryneHrrep aCTanThIK | COBEPIICHCTBOBAHKE Brief description:
OpbIH/IAYIaF bl TEXHHUKAJIBIK | HHCTPYMEHTAJIBHOTO Students have a complete
MIHACTTEpAI KEHY KOJIIaphbl | MACTEPCTBA CTYJICHTOB understanding of the ways
TypaJibl TOJIBIK TYCiHiKKe ue, | KpaTkoe onucanme: to  overcome technical
KepkeM oOpasmapabl OciiHeney | CTymeHTsl  uUMeOT  mogHoe | problems in instrumental
JKOHE MY3BIKAJIBIK IIbIFApPMaHbl | IpejicTaBicHne o  cmocobax | performance, are able to
KEKE KOPKEMJIK TYCIHIAIPY | MPEOJOICHUS texHuueckux | implement a  set  of
yIiH acmamnThIK- | 3a7ad B MHCTpyMeHTanbHOM | instrumental and performing
OPBIHIAYIIBLIBIK Kypajjiap | MCIIOJIHUTEIbCTBE,  crocoOHbl | means for the embodiment
KEIIEeHIH JKy3ere achlpa ajajbl. | pealn30BaTh komruieke | Of  artistic  images and
CrymeHTTep  MEHrepeni:; HHCTPYMEHTAIbHO- individual artistic
MYy3bIKa cabaKkTapbIHBIH | HCIIOJIHUTEILCKUX CpeAcTB s | interpretation of a musical
TaKbIPHIOBIHA COMKEC acManThIK | BOIUIOMICHUS XYI0KeCTBEeHHBIX | WOrk. Students can:; -to
IIBIFAPMaJTap/ibl ipikTeyai | 00pa3oB W HMHAMBHIyajbHOH | carry out the selection of
XKY3€ere achIpy, IETEIIIK JKOHE | XYI0KECTBEHHOM instrumental  works in
Ka3aKk  KOMITO3UTOPJIApPBIHBIH | HHTEPIIPETAllMK MYy3bIKaabHOTro | accordance with the theme
aCHAaIITBIK IIPOM3BEICHUS. Crynents! | of music lessons,
HIBIFAPMaTapbIHIaF bl MOTyYT:; -ocymiecTBiIsATh otoop | independently analyze the
MY3BIKAJIBIK, MOHEPJIIIK | HHCTPYMEHTAJIbHBIX means of musical
KypaJigapbIH, CTHJIBJCP/IIH, | MPOU3BEICHUI B COOTBETCTBHHU | eXpression, the peculiarities
KaHpaapablH, (opMmanapiblH | ¢ TEMaTHKOW ypoKoB My3bik, | Of styles, genres, forms in
epeKIIeIIKTEepiH 63 OCTiHIIe | CAaMOCTOSATENIbHO aHaM3upoBath | instrumental — works — of
Tajaaay; OpBIHANIATHIH | CPEICTBA My3bIkansHO# | foreign and Kazakh
IHIbIFapMaIapIbIH BBIPA3UTEIILHOCTH, OCOOEHHOCTH | COMposers; to reveal the
NIeTarOTUKAJIBIK cruield, skaHpoB, ¢opm B | pedagogical possibilities of
MYMKIHIKTepiH ainry, | HHCTPYMEHTAIbHBIX the performed works, to
OPBIH/IAYIIBLIBIK Tanaay | mpoM3BeICHUAX 3apyOekHbix u | master  the  skills  of
JaFIBUTAPEIH MEHTEPY, COHIal- | Ka3aXCKUX Komiio3utopos; | performing analysis, as well
aK  My3bIKaJbIK MOHEPJIUIK | pACKphIBaTh  IMEJarormyeckue | as to demonstrate
KYpaJlJapblH, aBTOPJIBIK OWIBI | BO3MOKHOCTH ucnonasemsix | instrumental skill in the
Oepyne acmanThlK IIEOEpPIiKTI | MPOU3BEACHU, osnazeth | transfer of means of musical
KOpCeTy. HaBBIKAMH  HMCIIOJHHUTENILCKOTO | expression, the  author's
OKBITY HITHIKeJIepi: aHaJM3a, a Taroke | idea.

OHIl - oKy ypaiciHae | IeMOHCTPUPOBATH Learning outcomes:
3epTTeyJep OKYpridy YIIiH | HHCTpyMeHTanbHoe MactepcTBo | LO11 — to use traditional
JOCTYPJIl J)KOHE WHHOBAIUSUIIBIK | B nepeaaye cpenctB | and innovative methods for
omicTepAl  KOJNJaHy  JKOHE | My3BIKAJIbHOMN conducting research in the
MY3BIKaJIBIK-TIPAKTHKAJIBIK BBIPA3UTENBHOCTH, aBTOpckoro | educational process and
MocesieNnepai  miemy  YUIH | 3aMbIcra. apply methods of analyzing
MY3BIKQJIBIK ~ IIbIFapManapibl | Pe3yabTaThbl 00y4eHuUst: musical compositions to
tannay omicrepiH  Konmany | PO11 - ucnonbk30Bath | solve musical and practical
OH12 - MY3BIKQIIBIK- | TPAIUIIMOHHBIC u | problems.

TEOPHUSIIBIK JKOHE MPAKTHKAIBIK | MHHOBAMOHHBIE MeToabl it | LO12 — systematize and
noHAep  OoWbIHIIA  aiFaH | MpoBeleHus wuccienoBaHuii B | generalize the  acquired
olmiMaepin BOKAJI/IBIK-XOP, | y4eOHOM mporecce u | knowledge in  musical-
TUPIKEPIIIK, XOpMEHCTepyiK | MpUMEeHsATh  MeToAbl aHanusa | theoretical and practical
JKOHE acManThIK JaFdbUIapbl | My3bIKadbHBIX — Tpou3BeneHuil | disciplines to demonstrate
KOPCETyJIe  JKOHE  My3bIKa | JUIsi  pemeHus  My3blKaibHO- | vocal-choral,  conducting,




cabakTapbIH OTKi3y/e x)obanay
MEH OPBIHIAYIBLIBIK
MPOLIECTEPIH MOJENbCY YIIiH
Kylerney JKoHe JKanIbliay.

NPAaKTUYECKHX 3a/1a4.
PO12 — cucremarusupoBath M
000011aTh TOJTY4YEHHBIC 3HAHUS
[0 MY3bIKaJIbHO-TEOPETHUECKUM

choirmaster and
instrumental skills, to model
design and performance
processes for conducting

Kanabinracarbin U TPAKTUYECKUM JUCHUIUTHHAM | music lessons.
KY3bIpeTTep: U1 JeMOHCTpauuu BOKaibHO- | Formed competencies:
TK 11. Bonamax | XOpoBBIX, nuprkepckux, | KC 11. Pre-service teachers
MyFaTiMIepaiH MY3bIKa | XOPMEHUCTEPCKUX u | have knowledge, skills in
OHEPIHIH TapUXbl MEH | MHCTpyMEHTalbHbIX  ymenwuii, | the field of history and
TEOPHSICHI cajachlHma OimiMm, | MogenupoBarh mpoektHeie u | theory of musical art and
OuTiK, marapuiapel Oap >KOHE | MCHoJHMUTEeNbckHe  mpouecchl | understand that this is the
Oyl My3blKa  MyFaTiMiHIH | IS POBEICHUS ypokos | basis of the knowledge of a
HeTi3ri OUTiMI eKeHIH TYCIHeIi. | MY3bIKH. music teacher;
TK 12. Bonamak myraigimaep | @opmupyembie komnerenmuu: | KC 12, Pre-service teachers
Mmy3bika  eHepiHiH  oprtypmi | KK 11. Byaymme yuutens | have an idea of the main
CTUJIbJICP] MEH OarbITTapbIHBIH | KMEIOT 3HaHUS, yMeHusI, HaBbiky | historical periods of the
JaMybIHIAFbl HETI3rl Tapuxu | B oOjactu ucropur u Tteopuu | development of  various
Ke3eHepli, VITTBIK | My3bIKaJbHOTO HckycctBa U | Styles and directions of
JOCTYPIIEPAiH Herisri | MOHUMAT, 4To d5TO sBisgercd | musical art, the main
epeKIeNikTepi  MEH  Kasak | OCHOBOW  3HaHuii  yuutens | features of national
JKOHE IIETE] MY3bIKACHIHBIH | MY3bIKH. traditions and  folklore
(OTBKIOPITBIK Oacraynapsl | KK 12. Bymymwme yuwmrens | origins of Kazakh and
TypaJjibl TYCiHIKTEpi Oap. UMeroT  mpeacrasicHue o6 | foreign music;

OCHOBHBIX HUCTOPHYECKHUX

NEePUOAaX Pa3BUTUS PA3THUHBIX

CTUIEN u HallpaBJICHUN

MY3bIKAJIbHOTO HCKYCCTBA,

OCHOBHBIX 0COOEHHOCTSIX

HAllMOHAILHBIX ~ TPAIUIUN U

(b OJIBKIIOPHBIX HCTOKOB

Ka3aXxCKOM1 51 3apyOexHOU

MY3bIKH.

Moayas koabi: MPII-4
Monyab araybl:

Myranim  —  pedaeKCHsIIBIK
IIpaKTHKa Heci
IIon aTaysbI:
3eprreyep,
WHHOBAIIMLIIAP
IIpepexkBusuTTEp:
IHocTpexkBu3uTTEP:
Makcarbl: KOFaMJla KOHE
Oinim Oepy opTachlHIA OOJIBII
KATKaH e3repicTep
KOHTEKCTIH/Ie MYy3bIKa
OKBITY/IBIH WHHOBAITUSUTBIK
Tocinaepi MEH
TEXHOJIOTHSITAPBIH azipney,
KAHAPTY  KOHE  KOJJaHy
KaOlIeTTepiH 3epTTeyre >XoHe
JAMBITyFa OarbITTaNFaH
oiiy1ay 1bl KAJIBIITACTHIPY.

namy JKOHE

Ko mopyas: YPII-4
HazBanue moayJisi:

VYuuTens Kak pedaeKcHpyrouuii
MIPAKTHK
HasBanmue
HccnenoBanus,
WHHOBAIUH
IIpepekBU3UTHI:
IHocTpekBH3UTHI:

Hean: (dhopMupoBaHue
MBIILUIEHHS, OPUEHTHPOBAHHOIO
Ha HCCIIEOBaHUS W DPa3BUTHE,
CHOCOOHOCTH  pa3pabaThIBaTh,
OOHOBJISTH u MIPUMEHSITh
WHHOBAIIMOHHBIE TMOAXOABI U
TEXHOJIOTUM OOY4eHUS MY3bIKU
B KOHTEKCTE IPOMCXOIALINX
U3MEHEHUH B oOmecTBe U
o0Opa3oBaTeNbHON cpejie.
Kparkoe onucanue:

AMCUMILIMHBI:
pa3BUTHE U

Code of module: TRP-4
Name of module:
Teacher as a
practitioner
Name of discipline:
Research, development and
innovation

Prerequisites:
Postrequisites:

Purpose: formation of a
research- and development-
oriented mindset, the ability
to develop, update and
apply innovative approaches
and technologies for
teaching in the context of
ongoing changes in society
and the educational
environmen.

Brief description: Students

reflective




Kpickama cunarramacel:

Crynenrrep: 3epTTeyre
HETI3[ICNITeH TACLIIEp apKbUIBI
JKEKE  OKBITY  JIaF[bUIapblH
JTaMBITabI, Oar1apamMalibIK
JKacaKTaMaHbl  d3ipiiey  YIIiH
JepeKTepAl  KUHAY  JKOHE
naiijanany  Ke3iHAe  ChbIHU

oiaynbl KOJAaHaAbl, FHUIBIMU
3epTTeyiepre Karbicy koHe /

HEMECE YHHMBEPCHTETTEp MEH
MYIeITl TapanTap
apachIHIAFbI

BIHTBIMAKTACTBIKTBI  JaMbITa
amanelL,op  Typai  OalaHbIC
dbopmanapeiH KOJIZIaHa
OTBIPBII, 3EPTTEY ICOpEKeTIH -
KYKaTTalIbI3 JKOHE

HOTHOKETIEP/Il YChIHAIBI.
OKBITY HITHKEJIEpi:

OH3 — op Typai akmaparThIK-
KOMMYHHKAITUSUITBIK
TEXHOJIOTUSIAPAbI KOJIJIaHy
apKBUIBI, MY3BIKAJIBIK ~ OLTIM
OepyniH 03BIK
TYKBIpBIMIaMaJiapbIiHa
HET13/eNTeH TEOPUSIIBIK
ouTiMai CBLIHU TYpPFBIJIaH
TaHJAl OTBIPBIT  MY3bIKaHBI
OKBITYIbI JKOHE ©31HIH Kociou

TYpFblla  O©CYlH  KEeTUIHIpy
yIIiH OUTiM/I1 Maiianany
OH5 — MY3bIKaJIbIK-

MEeIarOTUKAIBIK ~ FBUTBIMIAPIBI
TYCIHY oHE Urepy YLIiH ipreii
9/liCHaMAJTBIK YKOHE TEOPHSUTBIK
MaHbI3bl 0ap ipreii FbUIBIMU
YFBIMIApbl TaHY KOHE TYCiHY,
My3bikanelk ~ OinmiMm  Oepymig
*KahaHIbIK JKOHE IKEPTLTIKTI
MoceJieNiepiH  Lemy  YUIiH
FBUTBIMIAPTBIH Oacka
cayiajapblHaH OUTIMII KOJJAaHY
MEH WUHTETPaIsIIAYIbIH
©31H/IIK YCTaHBIMBIH JQJIENIEY
KaaepinTacaTbin
KY3bIpeTTep:

TK 3. bonamak myraiaimaep
OpPTYpPJAl HMHTEPaKTUBTI KO

MO/IEHUETTI KapbIM-
KaTblHACTap MEH
KOFaMJapaa, OChl KbI3MET

CryneHTBl MOTYT: pa3BHUBarh
COOCTBCHHbBIC HaBBIKH
[peroAaBaHus MY3BbIKU c
MIOMOIIIBIO MO/IXO/IOB,
OCHOBAHHbIX Ha UCCICAOBAHUAX,
PUMEHSTh KPUTHYECKOE
MBIIIUICHWE TpH  cOope U

UCMOJIb30BaHUM  JITAaHHBIX  JUIS
paszpabotku I10, yuacTBOBaTh B
HAay4YHBIX HMCCIEIOBAHUAX H/MUIIH
pa3BUBaTh COTPYIHUYECTBO
MEXJY  YHUBEPCUTETaMU MU
3aUHTEPECOBAHHBIMU
CTOPOHaMH, JOKYMEHTHPOBATb
COOCTBEHHYIO
UCCIIEI0BATENILCKYIO
JESITEIbHOCTh U IPEJCTaBISThH
pe3ynbTaThl, UCIIOJIB3YS
pas3inuyHble (bopmbl
KOMMYHUKAIIH

Pe3yabrarbl 00yuyeHus:

PO3 — kputnuecku OTOHpATH
TEOpETUYECKHE 3HaHUs,
OCHOBaHHbIE Ha  IEPEAOBbIX
KOHIIeTILUAX MY3bIKaJIbHOTO
oOpazoBaHusi C  I[OMOIIBIO
pasNUYHBIX  MH(OPMAIMOHHO-
KOMMYHHKAIITHOHHBIX
TEXHOJOTMM M  HCIIOJIb30BaTh
3HAHUSA TUISt
COBEpPILEHCTBOBAHUS O0yueHUs
MY3bIKH u COOCTBEHHOTO
po¢eCCHOHATBHOTIO POCTa;

PO5 - pacnosHaBath W
NOHUMaTh  (pyHIAMEHTalbHbIE
Hay4yHbl€ TMOHATHS, HMEOINe
OCHOBOIIOJIArarolee
METOJI0JIOTUYECKOE u
TEOPETUYECKOE 3HAYEHUEe IS
MOHUMAaHWSI U OCBOEHUS
MY3bIKaIbHO-TIEIarOTHIECKUX
HayK, apryMeHTHPOBAaTh
COOCTBEHHYIO MTO3UIIHIO
NpUMEHEHHS ¥  WHTETPaIiH
3HaHUM U3 Jpyrux oOnacreit
HayK JIJIsl PEIIeHUs TI100aTbHBIX
u JIOKaJIbHBIX npobiem
MY3BIKaJIbHOTO 00pa30BaHuUs;
PO11 - HCIOJIb30BAThH
TpaJuLIMOHHbIE "
WHHOBAI[MOHHBIE METOJbI  JUIS
IPOBEICHUS] MCCIEJOBAaHUN B

can develop their own music
teaching  skills  through
research-based approaches,
apply critical thinking when
collecting and using data for

software development,
participate in  scientific
research and/or develop
cooperation between
universities and
stakeholders, document

your own research activities
and present the results using
various forms of
communication.

Learning outcomes:

LO3 — critically select
theoretical knowledge based
on advanced concepts of
music  education  using
various information and
communication
technologies and use the
knowledge to improve
music education and their
own professional growth
LO5 - to recognize and
understand fundamental
scientific concepts that have
fundamental methodological
and theoretical significance
for  understanding  and
mastering the musical and
pedagogical sciences, to
argue their own position of
applying and integrating
knowledge from other fields
of sciences to save global
and local problems of music
education

Formed competencies:

KC 3. Pre-service teachers
are able to communicate in
different interactive
relationships and partner
networks in a meaningful
manner both in face-to-face
and online settings with
regard to the goals set for
the activity in question.

KC 5. Pre-service teachers
are able to teach in




TYPiHIH aJablHIa KOWBLIFaH
MakKcaTTapbl eckepe
OTBIPBIT, odnaitn Ia,
OHJIAMH na CBIHAPJIBI
ceMiiece ajlagpl;

TK 5. bonamak myranimaep

y4eOHOM
PUMECHSITh

nporecce u
METOJbl aHaJIN3a
MY3BIKQJIBHBIX  MPOU3BEACHUN
JUIsL  pEIIeHUs  MY3BIKAJIbHO-
MPAKTUYECKHX 3a71a4;

®opmMupyeMble KOMIIETEHIINHU:

accordance with the tri-

lingual approach in
secondary education and
participate in the global

professional community.

opra Oimim Oepyneri ym | KK 3. Byaymwme yuurens MOoryTt
TUIAIK Oimim Oepy | KOHCTPYKTHBHO  OOIIATBCS B
meHoOepinge OKBITY | paMKax Pa3IUYHBIX
MYMKIiHJITiHE, COHJIali-aK | HHTEPAKTUBHBIX
nearorTbiH KahaHIbIK | MONUKYJIBTYPHBIX OTHOIICHUH H
O11imM 0epy | coobmecTs Kak oQuaiiH, Tak W
KaybIMJacCThIFbIHA KaTbICy | OHJAHH C  Y4e€TOM  LEJEH,
KabineTiHe ue. IOCTABJICHHBIX IIEPE] JaHHBIM

BUJIOM JICATEIILHOCTH.

KK 5. bynymue yunrens uMerort

BO3MOXKHOCTh TIPEroiaBaTh B

paMKax TPEXBI3BIYHOTO

o0Opa3oBaHus B cpeaHeM

o0pa3zoBaHuH, a TaKxKe

CHOCOOHOCTh nejarora

y4yacTBOBaTh B  IJIOOAJIBHOM

npoeCCUOHATBHOM

00pa3zoBaTeIbHOM COOOIIECTRE.
Moayab koasi: AO-9 Koa moayns: NU-9 Code of module: IP-9
MoayJib aTaybl: Ha3zBanue MoyJisi: Name of module:
AcmanTbIK OpbIHIAY HHcTpyMeHTaIbHOES Instrumental performance
ITon aTaysI: UCTIOJTHUTEIIECTBO Name of discipline:
Mys3bika myranimMidiy | Ha3Banue IMCHUNIHHBI: Performing skills of a music
OPBIHIAYIIBLIBIK MIeOepIiri Hcnomuurenbckoe MactepcTBo | teacher
IpepexkBusurrep:  My3bIKa | YUUTEIS MY3BbIKA Prerequisites: Methods of
OKBITY 9JlicTeMeci IIpepexBU3UTHI: Meroauka | teaching music
IMocTpexBU3UTTEP: NPEToAaBaHMsI MY3bIKH Postrequisites:
Makcarhbl: acriantblK | IlocTpeKBU3HTHI: Purpose: this course is to
opbIHAy canachiHaarbl kaciou | Ileab: sBiIseTcs MOBBINICHKE | iMprove professional
KY3BIPETTUTIKTI apTTHIPY | podecCHOHATBHBIX competencies in the field of
0OJIBI TaOBLIAAEI KOMIIETEHITNI B obmactu | instrumental performance
Kpbickama cunarramachbl: HHCTPYMEHTAILHOTO Brief description:
CryneHTTEp OpBIHIAYIIBLIBIK | HCIIOJHUTEIHCTBA Students have a complete
NPaKTHKAIAFbI MY3bIKJIBIK understanding of the basic
OHEPIIIH Herisri | Kparkoe onucanme: laws of musical art in
3aHJBUIBIKTAPbI Typalbl TOJIBIK CTy}IeHTBI HUMEIOT IIOJIHOE performing practice, are
TYCIHIKKE M€, MYy3BIKaJBIK | mpejcTaBieHue 00 ocHoBHBIX | able to convey the content
IIBIFAPMaHBIH Ma3MYHBIH | 3aKOHOMEPHOCTSIX of a musical work based on
OpBIHIAY caJlachIHJIaFbl | My3bIKaJIbHOTO — HCKyccTBa B | knowledge of theoretical
TEOPHSUTBIK Mocenemnepi, | HICIOJIHUTEebCKOM  mpakTuke, | issues in  the field of
acHanThlK JKOHE BOKAJIBIK- | CIIOCOOHBI nepenasats | performance, techniques for
XOPJITBIK OPBIHIAYIBIH | COJIEPIKAHHE Mmy3bIkanpHOTO | Working on the technique
TEXHUKACKI MEH | IPOU3BEICHUS Ha ocHoBe | and expressiveness of both
MOHEPJIUTITIMEH JKYMBIC iCTey | 3HAHUI Teoperrueckux | instrumental and  vocal-
TocuimepiH  Oily  Heri3iHzae | BOIPOCOB B obnactu | choral performance.
KeTkize anmaapl. CTyaeHTTEp | HCIOJHUTEILCTBA, npuemoB | Students understand  the




cabaKTapbIHIa
OpPBIHIAYIIBUIBIK ~ IIEOSPITiKTI
Ky3ere aCBIPYIIBIH
MAaHBI3IBUIBIFEI MEH MaKCaThIH
MYy3bIKa MYyFaIimi
MaMaH/IbIFBIHBIH Kypamzac
Oeuriri peTiHae TyCiHE/].
CrygeHTrep  MeHrepemi: -
aCmanThIK JKOHE BOKAJJIBIK-
XOPJIBIK MY3bIKaHbl MOHEpJIEI
OpBIHIAY JaFIbLTAPBIH
MEHrepy; -  OpBIHIAYIbIH
TEXHHUKAIIBIK KOHE KOPKEMJIIK
JKAKTapblH  KOHE  OJapIblH
e3apa OaliaHbICBIH OLIy; -
€CTYy apKbUIBl OpBIHIAY, -
OKYIIBUIAPMEH KYMBIC KE31H]Ie
OipieckeH KOPKEMJIIK
HIemimMaepal  yiectipy >KoHe
Taoy.

OKBITY HOTHKEIEpi:

OHI1 - oky ypaiciame
3epTTeyiep  KYprizy  YIIiH
JOCTYPIIi JKOHE WHHOBAIHSUITBIK
omicTepi KOJJIaHy  JKOHE
MY3BIKQIBIK-TIPAKTHKATBIK

MYy3bIKa

Mocesienepal  miemy  YUIiH
MY3BIKQIBIK  IIBIFapMaapiabl
Tannay QMUICTEepiH  KOJJaHy
OH12 - MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TPAKTHKAIBIK
noHAep  OoWbIHIIA  anFaH
OlmiMIepiH BOKAJIJIBIK-XOP,
JTUPUKEPIIIK, XOpMEHCTepIiK

JKOHE AacMalThIK JaFblIapabl
KOpCeTyle  JKOHE  My3bIKa
cabakTapbIH OTKi3y/e x)obaay
MEH OPBIHAAYIIBLTBIK
IpOILECTEPIH MOJENbACY YLIIH
KyHeley )KoHe JKaJIbliay.
Kaabinracarbin
Ky3bIperTep:
TK 11.
MyFaTiMIepaiH MY3bIKa
OHEpIHIH TapHXBI MEH
TEOPHSICHI  CaJlaChIHAA  OLTiM,
OumiK, HmarapUTapel Oap JKoHE
OWl  My3blka  MYFaliMiHIH
HET13r1 O11iMi eKeHiH TYyCiHeIl.
TK 12. bomamak wmyramimMaep
My3bIKa ~ ©HEpiHIH  opTypii
CTHJIBJIEPI MEH OaFbITTapBIHBIH

Bonamak

paboTel  HAA  TEXHUKOW U
BBIPA3UTEIHbHOCTHIO UCIIOJIHEHHUS
KaK MHCTPYMEHTAJIBHOTO, TaK M
BOKaJIbHO-XOpoBOro. CTyneHThI
NOHUMAIOT BAXKHOCTh M IEJb
pean3aluyu  HUCIOJHUTEIbCKOTO
MacTepCTBa Ha YPOKax MY3bIKH,
KaK OJHOW M3 COCTaBJISIOLINX
npodeccuu  yuuTeNsT MY3BIKH.
CryneHTbl MOTYT: - BIaJETh
HABBIKAMU BBIPA3UTEILHOTO
WCIIOJTHEHUS] UHCTPYMEHTaJIbHOU
U BOKaJIbHO-XOPOBOW MY3BIKH; -

3HATh TEXHUYECKYIO u
XYyJ10’)KECTBEHHYIO CTOPOHBI
UCTIOJIHEHUS U ux
B3aUMOJICHCTBHE; nox0upaTh
[0 CIIyXy; - COIJAacOBBIBATH U
HaXO/UTh COBMECTHbIE

XYI0KECTBEHHBIE PEIICHUS TPU
pabote ¢ ydarumucs.
PesyiabTaTsl 00y4yeHus:

PO11 - UCIIOJIb30BaTh
TpaaUIIOHHBIE "
MHHOBAI[MOHHBIE METOJbI  JUIS
MPOBEJICHUSI HCCIICIOBAHUN B
yueOHOM mporecce u
NPUMEHSATh ~ METOJBI aHajn3a
MY3bIKQIbHBIX  IPOM3BEIEHUI
JUIS  PEIICHUS]  MY3BIKaJIbHO-
NPAaKTUYECKHX 3a/1a4.

PO12 — cucremaruzupoBath U
000011aTh TOJTY4YEeHHbIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETHUECKUM
U TMPaKTHUYECKUM JAMCLUUILUIMHAM
JUIsL  IEMOHCTpPAllUM BOKAJIbHO-

XOpOBBIX, JUPUKEPCKUX,
XOPMEUCTEPCKUX 51
MHCTPYMEHTAJIBHBIX  YMEHMI,
MOJIEJIMPOBaTh IMPOEKTHBIE U
VCIIOJIHUTENIbCKHE IIPOLIECCHI
JUISE IPOBECHUS YPOKOB
MY3BIKH.

®opMupyemMble KOMIIETEHIIUM:
KK 11. bynymwme yuurens

HMCIOT 3HaHHWs, YMCHUA, HABBIKA
B o0jactu HUCTOpUHU U TCOPUU
MY3BbIKaJIbHOT'O HCKYCCTBa u
INOHHUMAKT, YTO I3TO ABJIACTCA

OCHOBOM  3HAHMM  y4dWTeNs
MY3BIKH.
KK 12. byaymue yuwurtens

importance and purpose of
the  implementation  of
performing skills in music
lessons, as one of the
components of the
profession of a music
teacher. Students can: -
possess the  skills of
expressive performance of
instrumental and vocal-
choral music; - know the
technical and artistic sides
of performance and their
interaction; - select by ear;
coordinate and find joint
artistic ~ solutions ~ when
working with students.
Learning outcomes:

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems.

LO12 — systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of
musical art, the main
features of national




JAMYBIHIAFbl HETI3Tl  TapuxXu
Ke3eHJIepli, VITTHIK
JOCTYPJICPAiH HET13T1
EpeKIIeTKTepl  MEH  Ka3ak

KOHE IIEeTe]T MY3BbIKACHIHBIH
(b OJIBKIIOPIIBIK Oacraymnapbl
TypaJisl TYCIHIKTEpi Oap.

UMEIOT  TpeACTaBlIeHHe 00
OCHOBHBIX HCTOPUYECKHUX
nepuoaax pa3BUTUS Pa3IUYHBIX
CTUJICH u HanpaBJICHUH
MY3bIKaJIbHOTO HCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAllMOHAJbHBIX  TPAOULMA U
(OIBKIOPHBIX HCTOKOB
Ka3axCKkol U 3apyOexHou
MY3bIKH.

and  folklore
Kazakh and

traditions
origins of
foreign music;

Moayas koabl: O/1-11
MoayJab aTraybl:

OICTEMENIK JalbIHIBIK

IIon araybI:

MekTen OpKECTpIMEH KYMbIC
icTey amicTepi
IIpepexBusurrep: Opkectp 2
IMocTpexkBU3UTTEP:
MakcaTbl: xo0anay-3epTrey
KBI3METI JKOHE 9IiCTEMEINIK
JAsPIIBIK CAJIACBIHIAFBI KOCiOn
KY3BIPETTLTIKTI apTTHIPY
00JIBIIT TaOBLIABI

KbIickama cunmarraMachl:
CryneHTtTep MEKTEI
OPKECTPIMEH JKYMBIC JKacay
smictepi TypaJibl olmimal
OKYIIBLIaP IbIH MY3bIKAJIBIK
JKOHE IIBIFAPMAIITBUTBIK
KBI3METIHIH Oip Oeimi peTiHae
KaIBITACThIpaasl. CTyIeHTTED

MEKTeIl OpKecTpiH
YUBIMIACTBIPY/IBIH,

MY3BIKAIBIK acmanrapaa
OMHay/bl yiperTyai,
OKYIIBLIAP IBIH MY3BIKQITBIK
OUTIMIH JKy3€re achlpy YILIiH
Kociou JIaF IbLTapIbI
KaJIBITaCThIPYIbIH HET131

pEeTiHAE BIPFaK TII€H caycak
TEXHHUKACHIH JTAMBITYIBIH
MaHBI3IBUTBIFEI MEH MaKCaThIH
TYCiHeIi. Crynentrep
MEHIepe/Il: - OpTYpJi KalijaeT
IeHreinepi O6ap OKyIIbLIapra
MEKTen OpKeCTpiH
YUBIMIACTBIPY OOMbIHIIIA
OKBITY OarjapiiaMayapblH ICKe
acelpy Ke3iH/J€ MY3BIKAJIbIK-
TUTAKTAKAIBIK ~TOCUIACPIl; -
OamayapaplH BIPFAK  CE3iMiH
JAMBITY YIIIH MpoOIeMaIbiK

Kon mopyns: MII-11
Ha3Banue moayJisi:
Meronnueckast IOArOTOBKA
Ha3panune qucuun/IMHbI:
Metoabl paboThI CO MIKOJIBHBIM
OpKECTPOM

IIpepexBusurbr: Opxectp 2

IMocTpexkBU3UTHI:

Iean: sBIIETCS MOBBIIICHUE
PO eCCHOHATBHBIX
KOMIIETCHITU I B obactu

IPOEKTHO-MCCIIEI0BATEIbCKOM
JACATCIIbHOCTH U MeTOﬂHHGCKOﬁ
HOJTOTOBKH

Kparkoe onucanue:

CryneHTsl (OpMUPYIOT 3HAHMS
METO/IOB PabOThI CO MIKOJbHBIM
OPKECTPOM U CTPYKTYpHO-
CoJIepKaTeTbHBIX paszesnos
MY3bIKaIbHO-TBOPYECKON
JACATCIIBHOCTHU IIKOJBbHUKOB.
CryneHTbl MOHUMAIOT BaXXHOCTb
" OCJIb OpraHnu3alyu IKOJIBHOI'O
OpKecTpa, OOydeHUs WIrpe Ha
MY3bIKQJIbHBIX ~ WHCTPYMEHTaX,
pa3BuUTHA 4YyBCTBa pPUTMa H
NaJIbLIEBONM TEXHUKU KaK OCHOBBI
(dbopMupoBaHUs
npoeCCHOHATIBHBIX ~ HaBBIKOB
TSt OCYIIECTBIICHUS
MY3bIKaIbHOTO 00pa3oBaHUs
IIKOJBbHHUKOB, KakK
COCTaBIIAIONIETO  KOMITOHEHTA
JACATCIIBHOCTH YUYHTECIIA MY3BIKH.
CryneHTbl MOTYT: - BJaJeTh
MY3bIKaJIbHO- AU JAKTUYCCKUMHU
npueMamMM TpH  peau3aliu
oOydalomux  mOporpamMm IO
OpraHu3aIu IIKOJIBHOTO
opKecTpa c pa3TAYHBIMUA
YPOBHSIMH  CIIOCOOHOCTEH; -
IPUMEHSTh METOJIBI

Code of module: MP-11
Name of module:
Methodical preparation
Name of discipline:
Methods of working with
the school orchestra
Prerequisites: Orchestra 2
Postrequisites:

Purpose: this course is to

improve professional
competencies in the field of
design and research
activities and

methodological training
Brief description:

Students form knowledge of
methods of working with
the school orchestra and
structural and substantive
sections of musical and
creative activity of
schoolchildren. Students
understand the importance
and purpose of organizing a
school orchestra, learning to
play musical instruments,
developing a sense of
rhythm and finger technique
as the basis for the
formation of professional
skills for the
implementation of musical
education of schoolchildren,
as a component of the
activity of a music teacher.
Students can: - master
musical and didactic
techniques in the
implementation of training
programs for the
organization of a school
orchestra  with  different




OKBITY 9JIICTEPiH KOJJIaHY/IbI; -

a”HCaMOJIbIIK OpBIHIAYBI
JAMBITY ToCiIAepiH
KOJJIAaHYIbI; -  OPKECTPIIK
penepryapasl  YHBIMIACTHIpa

JKOHE KaJIBIITACThIpa OLTy/Il.

OKBITY HITHKEJIepi:

OH7 — MY3bIKaJIbIK
IKCIIPECCUBTLIIK, CTUIIBACD,
JKaHpyap MeH (opmanapIbiH
epeKIIeTikTepi apKbUIbI
MY3bIKJIBIK TiJT TaOMFATHIHBIH
Oipairi MEH TYTACTBIFbI
UIESACHIH  TYCIHAIpY  YIIiH
MY3BIKAITBIK OpBIHJIAY
MIPOIIECIH/IC 0o0JIaTBIH

KYOBUIBICTAp MEH TIPOIECTep

apachIHIarbl CeOeI-CaIapIIbIK
OaitmaHbIcTapABI KaITbLIAy
JKOHE Tajjiay.

OHS — KOMIIO3UTOPIbIH
UJIESICBIH Kysere aceIpa
OTBIPBHIII, MY3BIKAJIBIK
JBIOBICTHIH €PEKIICIKTepi MCH
OHBIH KACHETTEPIH,
My3bIKaJIBIK OeliHeni oOpazna
OpBIHIAY YILIiH KaXeTT1
MY3BIKQJIBIK ~ KaObUIIAy MeEH
TEXHUKAHbl  ICKE  achIpyIbl
TYCIHY

OHI1 - oky ypaiciazme
3epTTeyjiep  Kyprizy  YIIiH

JOCTYPIIi JKOHE WHHOBAIUSIIBIK
omicTepal  KOJAAHY — KOHE
MY3BIKAIIBIK-TIPAKTHKAJIBIK
Mocenenepal  mienry  YIIiH
MY3BIKQJIBIK ~ IIBIFapManapibl
Tanaay SJICTEPIH KOJJIaHy
KaabinracaTrbin
KY3bIpeTTep:

TK 7. bomamak myframimiep
(a) yHBIMBIHBIH  KBI3METIHE
OailaHbICTBI  ©3  KBI3METIH
KapacTeIpyra; (9) e3apa >XoHE
MEKTENTEH ThIC CEpPIKTECTEP
(oTGacsr, aMMaKTBIK
CyOBeKTiiep, €HOEK KhI3METi)
apacelHIa OH Ke3Kapac IIeH
Ken  OeHiHII  CepiKTEeCTIKTi
Kypy OarbITBIHJIA ITapacaTThl
JKYMBIC icTeyre KalijIeTTi.

TK 8. bonamak myranimaep

npoOJeMHOTO  OOy4YeHHs UL
pa3BUTHS YyBCTBA pHUTMA Yy
JIEeTeH; - MPUMEHSITH CIIOCOOBI
pa3BUTHs aHCAMOJICBOM WIDHI; -

YMCTb CUCTCMATU3UPOBATH n
dbopMupoBath OpPKECTPOBBII
penepryap.

Pe3yabTarnl 00yyeHus:

PO7 — 00001maTh u
aHAIU3UPOBATH IPUYUHHO-
CJICACTBCHHBLIC CBA3U MCKOY
ABIICHUSIMU W TpOLIECCaMH,
MNpOUCXOAAIIMMHU B IPOLCCCC
MY3BIKaJIbHOTO VCIIOJTHEHHUS
IS UHTEpIpETaALNU 1501 (S
eIUHCTBA U LEIOCTHOCTH

IIPUPOJBI MY3BIKAJIBHOTO SI3BIKA

cpeacTeamu MY3bIKAJIBHON
BBIPA3UTEIBHOCTH,
OCOOEHHOCTEH CTWIIEH, KaHPOB
u dhopm.

PO8 — nmonumarbs 0coOEHHOCTH
U CBOHCTBA  MY3BIKAIHHOIO
3BYKa, MY3BIKaJIbHOTO
BOCHPUATUSA [UIsI MY3bIKAIbHO-
00pa3HOro  HUCIOJHEHHS U
TEXHUYECKOTO BOILIOLICHMS,
peanr30BhIBas 3aMbICe
KOMIIO3UTOpA.

PO11 - HCMOJIb30BATh
TpaauLIMOHHBIE u

WHHOBAIIMOHHBIC MECTOAbI JId
NPOBEIEHUS MCCIEOBaHUN B
yueOHOM nporecce u
OPUMEHSATh ~ METOJABl aHalu3a
MY3BIKAJIBHBIX ~ ITPOU3BEIACHUN
JUIS  pEIIeHUus  MY3BIKaJIbHO-
MPAKTUYCCKUX 3aaa4.

®opmupyeMble KOMIIETEHIMH:

KK 7. Dbyaymue yuurtens
crocoOHBl (a) paccMaTpuBaTh
CBOIO COOCTBEHHYIO

ACATCIIBHOCTE BO B3aMUMOCBA3HU C

JIEATEITBHOCTBIO CBOEH
OpraHu3aluy, u ©)
OCMBICJIICHHO  paboTaTh  Haj
CO3/IaHUEeM MTO3UTUBHBIX
OTHOUIIEHUI u
MHOTOIPOGUITHHBIM

COTPYAHUYECTBOM MEXIy COOOM
W TapTHEpaMU BHE  IIKOJBI
(cembH, peruoHaIbHBIC

levels of abilities; - apply
problem-based learning
methods to develop a sense
of rhythm in children; -
apply ways to develop
ensemble playing; - be able
to systematize and form an
orchestral repertoire.

Learning outcomes:

LO7 - to generalize and
analyze the cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, peculiarities
of styles, genres and forms.
LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO11 — to use traditional

and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,




oWJlayra, COHIal-aK ©3iHIH
KYH/JIBUIBIKTAPbIH,
YCTaHBIMJAPBIH, 3THKAJBIK
KaruJaTTapbl MEH JKYMBIC
icrey oNiCTepiH CBIHU
TYPFBIIaH Oaranayra,
COHBIMEH KaTap MEHIIIK
e aroruKaablK JaMYBI,
VUBIMBIHBIH ~ JaMYybl ~ MCH
KociOM epKeHIeyl >KOJbIHIa
)KaHa  MakcaTrTap  KOIOFa
Ka01J1€eTTI.
TK 11.
MYFaJiMIEpIiH MYy3bIKa
OHEepiHIH TapUXbI MEH
TEOPHUSCHI cajachiHaa O1J7iM,
OlLNiK, maraplIapbl 0ap >KoHE

bonamax

Oyn1 My3blKa MyFaliMiHIH
HET13T1 Oimimi CKCHIH
TyciHenl.

CYyOBEKTHI,

JIeATEeITLHOCTB ).
KK 8. byaymwme yuurens
CIIOCOOHBI  PasMBIILIATH |
KPUTHYECKH OIICHUBAaTh CBOU
[IEHHOCTH, YCTaHOBKH,
ATUYECKHUE TPUHITUTIBI H METOIBI
paboThI, a TaKXke CIIOCOOHOCTH
CTaBUTh HOBBIC LIEJIH JISI CBOETO
COOCTBEHHOTO II€Iaroru4ecKoro

TpyOBas

pa3BUTHSA,  pa3BUTUSA  CBOEH
OpraHu3aluu u
podhecCHOHATLHOTO
0J1aromoy4us.

KK 11. bynymwme yuurens

UMEIOT 3HAHUS, YMEHUS, HaBBIKU
B 00JacTU HCTOPUU U TEOpUHU
MY3BIKQIBHOTO  HCKYyCCTBA |
HNOHUMAIOT, YTO 3TO SBISETCS
OCHOBOM  3HAHMM  y4dWTels
MY3bIKH.

attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

Mopayas koabi: OJ1-11
Moayab aTaysl:
OICTEMENIK JalbIHIBIK
IIon araysbI:

My3sbika cabaKTapbIHIa
aCIIaITHIK MY3bIKa
IIpepexBusurrep: Opkectp 2
IMocTpexkBU3UTTEP:
Makcarbl: MY3BIKaJIBIK
OPBIHIAYIIBLTBIK KOHE
JIiCTEMEITIK TAsIPIIBIK
CaJIaChIH/IaFbl Koc101
KY3BIPETTITIKTI apTTHIPY

0OJIBI TaOBLIAAEI

Kpickama cunarramachbl:
CryneHTTep MYy3bIKa
cabakrapbIHaa aCIIaIIThIK
OPBIHAYIIBLIBIK TypaJbl
oumiMaepin anaasl. Ockl canara
QIICTEMENIK TACUIAEPl CHTI3y
acranTa MY3BIKAITBIK
OPBIHIAYIIBLTBIKTBIH
TUIMIUTITIH apTThIpyFa >KOHE
KOHIIEPTTIK  KOHMBUIBIMIAPIbI
JMaWbIHAayFa  BIKOAT — eTel.
TonTa KYMBIC icrey
TYJIFaapajiblK  KaTbIHACTapbl
HBIFAUTYFa  BIKMAI  eTel.
[ToHHIH MaKcCaThl-aCIanThIK
OpBIHAY APKBLITBI
IIBIFAPMAIITBUTBIK

Ko mopyns: MII-11
HasBanue moayas:
Metoauueckas MOAroTOBKa
Haspanue q1ycuMniIuHbI:

HNuctpymeHTanbHoe
MYy3UIIUPOBaHWE Ha  ypoKax
MY3BIKH

IIpepexBusurbr: Opkectp 2
HHocTpekBU3UTHI:

Hean: MOBBIIICHHUE
npodeccuoHaIbHBIX
KOMITETCHITHI B obnactu
MY3BIKaJIbHOTO
HCTIOJTHUTENbCTBA u

METOINYECKON ITOATOTOBKH
Kpartkoe onucanue:

CtyneHTsl HAMEIOT
MIPEACTABICHUE
WHCTPYMEHTAIBHOTO
MY3ULMPOBAHUS HAa  YpPOKax
MY3bIKH. Buenpenue
METOJMYECKUX  MOIXOJI0B B

JaHHYI0 00JIaCTh CIIOCOOCTBYET
ONTUMU3AIHH, HOBBIIICHHIO
3 (PEKTUBHOCTH MY3BIKATLHOTO

MY3UIIUPOBAHUSA Ha
HHCTPYMCHTEC W  IOATOTOBKH
KOHIICPTHBIX BBICTYHJICHI/Iﬁ .

Pabora B rpynme crmocoOcTByeT
VKPETUICHUI0  MEKITUYHOCTHBIX
B3aMMOOTHOIIICHUH. Iensio

Code of module: MP-11
Name of module:
Methodical preparation
Name of discipline:
Instrumental music playing
in music lessons
Prerequisites: Orchestra 2
Postrequisites:

Purpose: this course is to
increase professional
competencies in the field of
musical performance and
methodological training
Brief description:

Students have an idea of
instrumental music making
in  music lessons. The
introduction of
methodological approaches
in this area contributes to

the optimization,
improvement of the
effectiveness of musical

playing on the instrument

and the preparation of
concert performances.
Working in a group helps to
strengthen interpersonal

relationships. The purpose
of the discipline is to
develop creative abilities,




KaOlIeTTepiH, KUSIBIH,
IIBIFAPMAIIIBLTBIK ©31H-031
KOPCETy JarAbLIapblH JaMbITY.
CryneHTrep  MeEHrepemi: -
MY3bIKaJIbIK aCIaIThIK
medepiik TIeH 3epTTey

JAFIbUIAPBIH KOPCETY TYpPiHIE

’)K0OaHBI ICKe achlpy YIIiH
omictep  MEH  Kypalaapibl
KOJIJIaHY. -MY3bIKQJIbIK
HIbIFapMaJIapAbl  dJICTEMEIIiK

TYPFBIIAH AYPBIC TaHJai OuTy;
HIBIFAPMAIIBUTBIKTBIH ~ OPTYPIIi
TYpJIEpiH TaiiianaHa OTBIPHII,
63 OpbIHAAaybIMEH (KEKe, yIT,
aHcaMOnb)  CyHeMeNJIeHeTiH
OJIap/bIH MY3BIKAJTBIK-
KOMITBIOTEPITIK
Npe3CHTAIUSUIAPbIH,
MY3BIKAJIBIK-TICIar OT HKAJTBIK
aHHOTAIUsJIAPBIH JKacai Oy -
CaxHaJIBIK MiHE3-KYJIBIK
JIaFbUIAPBIH, IIBIFAPMAIIBLUTBIK
OyeHJICY NaFJbUIAPBIH KOPCETY

(eyennaepi yHiecTipy,
TEKCTYPaJIbIK cyriemeniey
JKacay, Oepinrexn

TapMOHHMKAIBIK ~ OYpBUTBICTAp,
nudpnelk  O6ac koHEe T. O.

HETi31HAEe KYpacThlpy JKoHE
UMITPOBU3AIIMSIIAY).
OKBITY HITHKEJIEepi:
OH5 — MY3bIKaJIbIK-

MEeIarOTUKAIBIK ~ FBUTBIMIAPIBI
TYCIHY oHE Urepy YLIiH ipreii
9/liCHaMAJTBIK YKOHE TEOPHSUTBIK
MaHbI3bl 0ap ipreii FbUIBIMU
YFBIMIApbl TaHY KOHE TYCiHY,
My3bikanelk ~ OinmiMm  Oepymig
*KahaHIbIK JKOHE IKEPTITIKTI
MoceJieNiepiH  Lemy  YUIiH
FBUTBIMIAPTBIH Oacka
cayiajapblHaH OUTIMII KOJJAaHY
MEH WUHTETPaIsIIAYIbIH
©31H/IIK YCTaHBIMBIH JQJIENIEY.
OH7 — MY3bIKAJIBIK
OKCHPECCUBTUIIK,  CTHIBAEDP,
XKaHpiap MeH (dopmarapabH
epeKIIenikTepi APKBLITBI
MY3bIKAJIBIK TIJT TAOMFATHIHBIH
Oipairi MEH TYTACTBIFbI
UICSACHIH  TYCIHAIpY  YIIIH

JUCIUITIINHBI SABJIACTCA
pa3BHUTHE TBOPYECKHUX
CIIOCOOHOCTEH, ¢anrTasuu,
HaBBIKOB TBOPYECKOTO
CaMOBBIPDQKEHHUSI  CPEICTBAMHU
UHCTPYMEHTAJIBHOTO

HUCIIOJIHUTCIILCTBA. CTyZ[CHTbI
MOTYT: - NPHUMEHATh METOIbl U
CpeacTBa A pealu3aluu

MPOEKTa B BHJE MY3bIKAIBHOIO
MY3UIIUPOBAHUS, JEMOHCTPALIUN
HHCTPYMEHTAJILHOTO
MacTepCcTBa 31
UCCIICIOBATeILCKUX YMEHUH. -
YMETh  METOJAMYECKA  BEPHO
1o100paTh MY3bIKAJIbHBIC
MPOM3BENICHUS; CO3JaBaTh UX
MY3BIKQIbHO-KOMITHIOTEPHEIC
IIPE3CHTALINH, MY3bIKAJIbHO-
e Jarorn4eCcKue AHHOTAIINH,
COIPOBOXKIAEMbIE COOCTBEHHBIM
UCIIOIHEHHEM  (Colo, YT,
aHcaMOiIb) C MCIOJIb30BaHUEM
Pa3IMYHBIX BUIOB TBOPYECKOTO

MY3ULUPOBaHUS -
JEMOHCTPUPOBATH HaBBIKU
CIEHUYECKOIO MIOBEJCHUS,
YMEHUN TBOPYECKOTO

MY3UIIUPOBaHUs (TapMOHU3AIUS
MeJoAN, co3nanue (HpakTypHOro
AKKOMITaHEMEHTa, COYMHEHHUE U
UMIPOBH3AIIMA  HA  OCHOBE
3aJJaHHBIX TapMOHUYECKHUX
obopoTtoB, mudppoBaHHoro Oaca
u JIp.

PesyiabTaTsl 00ydyeHus:

PO5 - pacno3HaBatb W
NOHMMaTh  (pyHIaMEHTaIbHbIE
Hay4yHbIe TOHATHS, WMEIOIINe
OCHOBOIIOJIararonee
METO0JIOTUYECKOe u
TEOPETUYECKOE 3HAueHue JUIst
MOHUMAaHHUS U OCBOCHUS
MY3BIKaTbHO-TIEIArOTHIECKUX
HayK, apryMEeHTHPOBAThH
COOCTBEHHYIO TTO3HIIHIO
NPUMEHEHUS W  HWHTErpaluu
3HaHUN W3 JApyrux obiacrei
HAyK JJIs PEIICHUs TI100abHBIX

u JIOKaJTBHBIX mpoOem
MY3BIKAJIbHOTO 00pa30BaHMsI.
PO7 - 0000111aTh u

imagination, skills  of
creative self-expression by
means  of instrumental
performance. Students can: -
apply methods and means
for the implementation of
the project in the form of
musical music-making,
demonstration of
instrumental  skills  and
research skills. - be able to
methodically correctly
select musical works; create
their musical and computer
presentations, musical and
pedagogical annotations,
accompanied by their own
performance (solo, duet,
ensemble) using various
types of creative music
making - demonstrate the
skills of stage behavior,
creative music-making skills
(harmonization of melodies,

creation of textured
accompaniment,

composition and
improvisation  based on

specified harmonic turns,
digital bass, etc.

Learning outcomes:

LO5 — to recognize and
understand fundamental
scientific concepts that have
fundamental methodological
and theoretical significance
for  understanding  and
mastering the musical and
pedagogical sciences, to
argue for their own position
of applying and integrating
knowledge from other fields
of science to solve global
and local problems of music
education.

LO7 - to generalize and
analyze the cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of




MY3BIKAITBIK OpBIHIAY
MIPOIIECIH/IC 0o0JIaTBIH
KYObUIBICTAp MEH MpoIecTep
apachIHJAFbl ceOem-CcallIapIIbIK
OailaHpICTapAbl  JKaJIIbUIAY
JKOHE Tayjay.

OH9 - «ka3ipri KOFaMHBIH
MY3bIKJIBIK-KOPKEMIIK
JTYHHETAaHBIMBIH KEHEHUTYy MEH
JIEMOHCTPALHSITBIK
AKCIIEPUMEHT JKOHE
MPaKTUKAIBIK  JKYMBICTap bl
azipney vymiH [T konmamy,
AHAJIMTUKAJIBIK  JKOHE  CBIHU
OiJIay/lbl JaMBITyFa apHaJIFaH
TarchIpMaiapabl azipieyre
KaXXeTT1 CTYACHTTEP/IH
MOJICHUETAPAIIBIK OLTIMIH
KEHEUTE OTBIPHIN, MY3BIKAIBIK
TOHACPI1 ITOHTIK-TUIIIK
OKBITYZbIH CLIL
TEXHOJIOTHSUTAPBIH MaiaaIany
KaapinTacaTbin
KY3bIpeTTep:

TK 5. bonmamak wmyramiMaep
opTa OisiM Oepyzeri ymr Tijmik
61s1iM Oepy HIeHOepiHJe OKBITY
MYMKIHJIIT1HE, COHail-aK
MeJarortely >xahauaplk OLITIM
oepy KaybIMJIaCTBIFbIHA
KaThICy KaOilIeTiHe He.

aHaJIU3UpPOBATH IIPUYUHHO-
CICACTBCHHBIE CBS3M  MEXKIY
ABJICHUSIMU M IIPOLIECCAMH,

NpoUuCXoJAMMHU B IIPOLECCCE

MY3bIKaJIbHOT'O HACIIOJIHEHUSI
TS WHTEPIPETAIII 1591 (S)71
€IMHCTBA u LIEJIOCTHOCTH

HOPUPOJBI MY3BIKAJILHOTO SI3bIKa
cpeacTsamu MY3bIKAJIbHOU
BBIPa3UTENILHOCTH,
OCOOEHHOCTEHN CTWIIEH, KaHPOB
u hopm.

PO9 — npumensts IT nns
pacuMpeHus MY3bIKaJIbHO-
XYI0KECTBEHHOTO
MHUPOBO33PEHUSI COBPEMEHHOIO
oOmrecTBa u pa3paboTku
J€MOHCTPAIIMOHHOTO
HKCIEPUMEHTA U NPAKTUYECKUX
pabor, wucnons3oBath CLIL
TEXHOJIOTUU peAMETHO-
SA3BIKOBOT'O 0o0y4deHus
MY3bIKaJIbHbIX IPEMETOB,
pacmmpsis MEXKYJIbTYPHBIC
3HAHUS CTY/IEHTOB e
pa3paboTKu 3aIaHUI Ha
pa3sBUTHE AHAIUTUYECKOTO U
KPUTHYECKOTO MBIIIJICHHUS;
®opmupyeMble KOMIIETEHIMH:
KK 5. bynymue yuurens umeror
BO3MOXHOCTbh IIpENojiaBaTh B

unity and integrity of the
nature of musical language
by means of musical
expressiveness, peculiarities
of styles, genres and forms.
LO9 — apply IT to expand
the musical and artistic
worldview  of  modern
society and develop
demonstration experiments
and practical works, use
CLIL  technologies  for
subject-language teaching of
musical subjects, expanding
students' intercultural
knowledge to develop tasks
for the development of
analytical and  critical
thinking

Formed competencies:

KC 5. Pre-service teachers
are able to teach in
accordance with the tri-
lingual approach in
secondary education and
participate in the global
professional community.
KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of

TK 7. Bonamak MyfraiximMaep | pamkax Tpexbs3ergroro | his/her organization, and (b)
(a) yYHBIMBIHBIH KbI3METiHE | 00pa30BaHUs B cpennem | work in a meaningful way
OaiiaHBICTBI ©3 KBI3METIH | 00pa30BaHMH, a Take | to create positive
KapacTeipyra; (9) e3apa | CIOCOOHOCTB nenarora | relationships between the
KOHE MEKTEeNTeH THIC | y4acTBOBaTh B  Tio0OanbHOM | partners outside the school
cepikTecTep (otbacsl, | mpodeccuoHaTbHOM (families, regional actors,
alMaKTBIK cyOBeKTinep, | oopasoBarenbHOM coobmectBe. | working life).

enOexk kwi3meri) apacweiama | KK 7. bByaymmwe yuutens | KC 9. Pre-service teachers
OH Ke3Kapac TeH Kem | cmocoOHbl (a) paccmarpuBath | are able to develop his / her
OeiiHIl CEepiKTEeCTIKTI KYpYy | CBOIO coocrBennyro | own and his /  her
OarbITBIHIA mapacaTThl | JIeATeIbHOCTh BO B3aMMOCBS3HU ¢ | Organization's pedagogical
JKYMBIC icTeyre KabiaeTTi. IEATENBHOCTBIO cBoeil | activities in relation to the
TK 9. Bonamak myraiaiMaep | OpraHu3aluy, " (6) | anticipated  changes  at
ailMaKTBIK, VJTTBIK JKOHE | OCMBICIIEHHO  pabortath  Han | regional, national and
XaJIBIKapaIbIK NeHreiige | co3mannueM no3uTuBHBIX | international level.
KYTLJIETiH e3TepicTepre | OTHOMICHUN u

0ailIaHBICThI ©3/IEp1HIH | MHOTONIPO(UIBLHBIM

MenarorTik KBI3METIH, | COTPYJHHUYECTBOM MEXITY COOOM

KYMBIC ICTEUTIH | © TapTHEpaMM BHE  ILIKOJIbI

YHBIMIap BIHBIH KBbI3METIH | (CeMbH, pETHOHAIIBHBIC

JNaMBITy KaOlJIeTiHE He. CyOBEKTBHI, TpyIOBast




JIeSTEIIbHOCTD ).

KK 9. bynymue yuurtesns UMEIOT
CIIOCOOHOCTh Pa3BUBATH CBOIO
COOCTBEHHYIO T€JarOrM4ecKyIo
JIEeATEIbHOCTh U JICSITEIbBHOCTD
CBOCH oOpraHusalu B CBS3U C
0’KHM/IA€MbIMU U3MEHEHUSIMU Ha
pPErHOHAIIbHOM, HAalMOHAJILHOM
Y MEXJIYHAapOJHOM YPOBHE.

Monyas koabl: MI[T-12
Monayab aTaysl:
My3bIKanbIK-IHPIIBIK

Koa moxyasi: MIIT-12
Ha3Banue moxyJisi:
My3bIKaJIbHO-IIH(PPOBBIC

Code of module: MDT-12
Name of module:
Music and digital

TEXHOJIOTUSIIAP TEXHOJIOTUU technologies

ITon aTaybI: Ha3zsanue mucuumannel: | Name of discipline:
Cunre3atop Cunresarop Synthesizer
IIpepexkBu3uTTEp: IpepexBusurni: ®doprenuano | Prerequisites: Piano 2
doprenuano 2 2 Postrequisites:
IMocTpekBU3UTTEP: IMocTpeKBU3UTHI: Purpose: this course is to
MakcaTbli: My3bIKTBIK- | [leab: MOBBIIICHHE | IMprove professional
U PIIBIK TEXHOJOrHsIAp | MPO(HeCCHOHAIBHBIX competencies in the field of
caJlaChIH/IaF bl KoCiOM | KOMIIETEeHIU I B obylactu | music and digital
KY3BIPETTLTIKTI apTTHIPY | MY3bIKAIbHO-IIU(PPOBBIX technologies

00JIBIIT TAOBLIA/IBI TEXHOJIOTUI Brief description:
Kpickaima cunmarramMachl: Kparkoe onucanue: Students have a complete
Crynentrep  cunte3aropisiH | CTyneHTsl  umeror — mosHoe | understanding of  the
TEXHUKAJBIK KOHE KOPKEMIIK- | mpejacraBienue o texHuueckux | technical and artistic and
OPBIHIAYIIBLTBIK u XynoxxecTBeHHO- | performing capabilities of
MYMKIHJIIKTEPl Typasibl TOJBIK | HCIIOJTHUTEIBCKIX the synthesizer, are able to
TYCIHIKKE He, CHHTE3aTopja | BOSMOXKHOCTSIX  CHHTe3aropa, | master the game on the
OWBIH/IBI urepe anmajipl, | CIIOCOOHBI  OCBOMTH HWrpy Ha | Synthesizer, understand the
CHHTE3aTop/a CHHTE3aTope, noHuMaroT | importance of mastering the
YUBIMIACTBIPY/IBIH KapanaibM | BAKHOCTh Biaagenus | simplest  techniques  of
OMICTEepIH MEHrepydiH JKOHE | MPOCTEHIINMHU npuémamu | arrangement on the
Oananap oHIEpi MEH TaHbIMAaJ | apaHXMPOBKH Ha cuHTe3artope u | Synthesizer and the selection
MY3bIKaHBI KyJaKmneH | mogbopa jgerckmx meced u | of children's songs and
TaHJayablH  MaHBI3ABUIBIFBIH | MOMYISIPHOW MYy3bIKM Ha CiIyX. | popular music by ear.
TYCiHe]. Crynentrep | CtymeHtsl  Moryt: - 3Hath | Students can: - know the
MEHIepe/Ii: - CHHTE3aTOPIbIH | TEXHUYCCKUE u | technical and artistic
TEXHHUKAJIBIK JKOHE KOPKEMIIK | XyI0XKECTBEHHbIE BO3MOXHOCTH | capabilities of the
MYMKIHIIKTEpiH oiny; - | cuHTE3aTOPA; - Biajeth | Synthesizer; - master the
CHHTE3aTop/a KaparnaibiM | IPOCTEUITMMHU texHukamu | Simplest  techniques  of
apaHKUpPOBKa OMICTEPIH | apaH)XKMUPOBKU Ha CHHTE3aTope - | arrangement on a
MEHrepy - Oanajiap OHJAEpIH | BIajeTh MmombopoM  neTckux | Synthesizer -  own a
KoHe/HeMece TaHbIMAJ | IeCeH  w/wiu  momyssipHoit | selection of children's songs
MY3bIKaHbl TaHJIayFa UEJIK €Ty. | My3bIKH. and/or popular music.
OKBbITY HITHKETIEPI: Pe3yabTaTsl 00yuyeHus: Learning outcomes:

OH3 — op Typuni aknaparteik- | PO3 — kputmuecku ortoupars | LO3 —  critically select
KOMMYHHUKAIHSITBIK TEOPETHYECKHE 3nanus, | theoretical knowledge based
TEXHOJOTHSUIApABl  KOJJaHa | OCHOBaHHbIE Ha  mepemoBbix | on advanced concepts of
OTBIPBINT, MYy3BIKaJBIK OLTIM | KOHIIEIITHIX My3bIKaJIbHOTO | MusSiC  education  using
OepyniH 03bIK | OOpa3oBaHuss ¢  momoiisto | various information and
TYXKBIPbIM/IAMAJIaPbIHA pa3nuuHBIX  MHGOPMAIMOHHO- | cCOmmunication




HET13e]IreH TEOPUSIIBIK
ouTiMIi CBIHU TYPFBIIaH
TaHAay  JKOHE MY3bIKAHBI

OKBITY/IbI JKOHE ©31HIH Kociou

OCYIH KeTLIAIpy YIIiH Oimimai
naajiany
OH9 - «ka3ipri KOFaMHBIH

MY3bIKJIBIK-KOPKEMIIK
JTYHHETAaHBIMBIH KEHEHUTYy MEH
JIEMOHCTPALHSITBIK
AKCIIEPUMEHT JKOHE
MPaKTUKAIBIK  JKYMBICTap bl
azipney vymiH [T konmamy,
AHAJIMTUKAJIBIK  JKOHE  CBIHU
OiJIay/lbl JaMBITyFa apHaJIFaH
TarchIpMaiapabl azipieyre
KaXXeTT1 CTYACHTTEP/IH
MOJICHUETAPAIIBIK OLTIMIH
KEHEUTE OTBIPHIN, MY3BIKAIBIK
TOHACPI1 ITOHTIK-TUIIIK
OKBITYZbIH CLIL
TEXHOJIOTHSUTAPBIH MaiaaIany
KaapinTacaTbin
KY3bIpeTTep:

TK 3. bonmamak wmyramiMaep
OpTYpJli  WHTCPAKTHBTI  KeIl
MOJICHUETTI KapbIM-
KaTbIHACTap MEH KOFaMJapja,
OCBI KbI3MET TYPIiHIH aJIbIHIA
KOMBIIFaH MaKcaTTap/IbI
ecKepe OTBHIphIN, odualiH 1a,
OHJIAaWiH J1a CBIHAAPJIBI Ceusece
ajajpl;

TK 9. bonmamak wmyramimMaep

allMaKkThIK,  YITTBIK  JKOHE
XaJbIKapaAJIbIK JleHreine
KYTLIETiH e3repicTepre
OalJIaHBICTEI ©3/IEpIHIH
MEeAAarorTiK KbI3METIH, YKYMBIC
ICTEUTIH YUBIMIAPBIHBIH

KBI3METIH JaMbITy KabineTiHe
He.

KOMMYHHUKAIIMOHHBIX
TEXHOJIOTMII ¥  HCIOJIb30BaTh
3HAHUSA JUISL
COBEpUICHCTBOBAHUA O00y4eHUS
MY3BIKH u COOCTBEHHOTO
npodeccuoraibHOro pocta PO9
— MIPUMEHSTH IT s
paciupeHus MY3BIKaJIbHO-
XYI0KECTBEHHOTO
MHPOBO33PEHHUSI COBPEMEHHOIO
o0rmiecTBa u pa3paboTku
JEMOHCTPALIMOHHOTO
HKCIIEPUMEHTAa U TNPAKTUYECKUX
pabor, wmcnoas3oBath CLIL
TEXHOJIOTUHU IpPEIMETHO-
S3BIKOBOT'O o0y4deHus
MY3bIKaJTbHBIX IPEIMETOB,
pacuupsist MEXKYJIbTYpHBIE
3HAHUA CTYJCHTOB TUTST
pa3paboTKu 3aIaHUI Ha
pa3BUTHE AHATUTHUYECKOTO W
KPUTHUYECKOI'O MBIIIICHUS
®opMupyeMble KOMIIETEHIINH:
KK 3. Bynymue yuutenss Moryr

KOHCTPYKTUBHO O6H.[8.TBC$I B
paMKax Pa3InYHBIX
HHTCPAKTUBHBIX

MOJIMKYJIBTYPHBIX OTHOIIECHUH H
cooOuiecTB Kak o¢uaiiH, Tak |
OHJAH C  Yy4YyeTOM  ILEJeH,
MOCTaBJIEHHBIX TIepe/l JaHHBIM
BUJIOM JIESTEIIbHOCTH.

KK 9. bynymue yuutens umMeroT
CITOCOOHOCTh pPa3BUBATH CBOIO
COOCTBEHHYIO I€aroruuecKyro
NEeSITETbHOCTh M JIeATENIbHOCTh
CBOEH OpraHM3allUd B CBSA3H C
OKUTaEMBIMH HM3MEHEHUSIMH Ha
pPETrHOHAIBbHOM, HAllMOHAJIHLHOM
¥ MEXTyHapOJTHOM yYpPOBHE.

technologies and use the
knowledge to improve
music education and their
own professional growth

LO9 — apply IT to expand

the musical and artistic
worldview of modern
society and develop

demonstration experiments
and practical works, use
CLIL  technologies  for
subject-language teaching of
musical subjects, expanding
students’ intercultural
knowledge to develop tasks

for the development of
analytical and  critical
thinking

Formed competencies:

KC 3. Pre-service teachers
are able to communicate in
different interactive
relationships and partner
networks in a meaningful
manner both in face-to-face
and online settings with
regard to the goals set for
the activity in question.

KC 9. Pre-service teachers
are able to develop his / her
own and his / her
organization's pedagogical
activities in relation to the
anticipated  changes  at
regional,  national  and
international level.

Moayas koas: MI[T-12
Moayab aTaysl:
My3BIKaIBIK-TTUGPIBIK
TEXHOJIOTHUsIap

IIon aTaysbI:

Mekren-oH  penepTyapbIHbIH
CaHJIBIK apaHKUPOBKACHI
IIpepexkBusuTTeEp:
®doprenuano 2
IocTpexkBU3UTTEP:

Kon moxyns: MI[T-12
HasBanue mopyas:
My3bIKanbHO-IIU(POBBIE
TEXHOJIOTUHT

Ha3Banmne AUCHHUILINHBI:
[Hudposas apaHKUpPOBKa
LIKOJIbHO-IIECEHHOI'O
penepryapa

IIpepexkBusurnl: doprenuano
2

Code of module: MDT-12
Name of module:

Music and digital
technologies

Name of discipline:

Digital arrangement of the
school song repertoire
Prerequisites: Piano 2
Postrequisites:

Purpose: this course is to




MakcaThbl: MY3bIKaJIbIK-
A (PIIBIK TEXHOJIOTHUsSLIIAP
CaJlaChIHAFbI Kociou
KY3BIPETTLIIKTI apTTHIPY
00JIBIIT TaOBLIAIBI

KbIickama cunatraMachl:
Crynentrep MEKTEI-oH
penepTyapbhIHbIH
KOMITBIOTEPIIIK
apaH)XMUPOBKACHI
TEXHOJIOTHSIIAPHI TypaJibl
TOJNBIK TYCIHIKKE W€ KOHE
MY3bIKaJIBIK MOTIHACPIIH
KOMITHIOTEPITIK
apamKUPOBKAIAPBIH  XKY3ere
acelpa  anajabl, MY3BIKAIBIK

MaTepHalibl OHICYIIH opTYpIi
omicTepiH  KOJJaHA  aJiajbl.
My3bika MyFaliMiHIH KociOu
KY3BIPETTLIITiHIH MaHBI3 5]
Kypamaac  Oemiri  peTiHae
Oananap OHJIEPiH
KOMITHIOTEPITIK
YHUBIMIACTBIPYIBIH
MaHBI3/IbUIBIFBI MEH MAaKCaThIH
TYCIHEZ. Crynenrrep
MEHTrepe/i: - Oananap
OHJEPIHIH MY3bIKaJIbIK
MaTepuabiH
YUBIMJIaCTHIPYIbIH HETI3T1
MiH/IETTepl MEH NPUHIUNTEPIH
oury JKOHE MY3bIKAJTBIK-
IUGPIBIK  OHJAEYIIH opTypii
saicTepiH KOJIJIaHy; -
MY3bIKaJIbIK MOTIHAEPAl
OHJICY/IIH, MY3bIKAJIBIK
MaTepHaibl OHICYAIH AyphiC
ToCUIepl  MEH  SfICTepiH
aHBIKTAY JKOHE MY3BIKAJIBIK
MaTepHalIbl OHJIEY
HpoIeciHe KOMITBIOTEPIIIK
OHICYIEP/IIH
(apamxupoBKaIapIbIH)
OpTYPIi TYPJIEPiH CHHTE3[EY; -
MY3BIKAIIBIK MaTepHUaabl
OHJICY MIPOIIECIH/IE
KOMITBIOTEPIIIK  OHACYAEPPAIH
(apam>xupoBKaIap/IbIH)
OpTYPJIi TYPJIEPiH KOJIJAHY.
OKbBITY HOTHKEJIEPi:

OH3 — op Typ:ni aKmaparThIK-
KOMMYHHKAIUSUIIBIK

HHocTpekBU3UTHI:
Heab:
npodeccHoHaTbHBIX
KOMIETEHIUH B
MY3BIKaTbHO-IIU(POBBIX
TEXHOJIOT U

Kparkoe onucanue:

CryneHThl  MMEIOT  TOJHOE
MPE/ACTABICHUE O TEXHOJOTHUAX
KOMIIBIOTEPHOH  apaHXHUPOBKU
HIKOJIbHO-TIECEHHOT'O
penepryapa u CIOCOOHBI
OCYIIECTBIISAITh  KOMITBIOTEPHBIE
apaHKUPOBKHU MY3BIKaJIbHBIX
TEKCTOB, KCII0JIh30BaTh
pasIMyHbIe MPUEMbI 00pabOTKH
MY3bIKaJIbHOT'O Marepualna.
[TonuMarOT BaXXHOCTh M LEIb
KOMIIBIOTEPHOH  apaHXUPOBKU
JIETCKUX TI€CEH KaK BaXXHOMU
COCTaBJIIOIIEN
poQeCCHOHAIBHON
KOMIIETCHIIMH YYUTENs MY3bIKH.
CTyneHTsl MOTYT: * - 3HaTh
OCHOBHbBIE 3a7]aud U TPUHIUIIBI
apaH)XUPOBKU  MY3BIKaJILHOTO
Marepuana JeTCKUX I[eCeH U
WCIIOJIh30BaTh pa3uyHbIe
MIPUEMBI MY3bIKATbHO-IIU(PPOBOIA

IIOBBIIICHHUEC

oOJractu

00paboTKH; * - ONpEeHensiTh
NpaBUJIbHbIE CHoCco0BI "
IPUEMBI apaHXUPOBKHU
MY3bIKaTbHbIX TEKCTOB,
00paboTku MY3BIKaJIbHOTO
Mmartepuaja ¥  CHHTE3UPOBATh
pa3nuyHbIe BUJIBI
KOMITBIOTEPHBIX  EepPeNIOKEeHUH
(apaHXXUpOBOK) B  MpoIlecce
00paboTkH MY3bIKaJIbHOTO
Marepuaina, ©* - TPHUMEHSThH
pa3nuyHbIe BUJIbI
KOMITBIOTEPHBIX  TIEPEIIOKEHUI
(apaHXUpOBOK) B  MpoOIECcCe
00paboTku MY3BIKaJIbHOTO
MmarepHara.

Pe3yabTaTsl 00yuyeHus:

PO3 — kputHuecku oTOHpAThH
TEOPETHYECKHE 3HaHUS,
OCHOBaHHbIE Ha  IEPEIOBBIX
KOHIICTIIIUSX MY3BIKaJIbHOTO
o0pa3oBaHusi €  TOMOIIBIO
pasNMYHbIX  MH(OPMAIMOHHO-

improve professional
competencies in the field of
music and digital
technologies

Brief description:

Students have a complete
understanding of the
technologies of computer
arrangement of the school
song repertoire and are able
to carry out computer
arrangements of musical
texts, use various techniques
of  processing  musical
material. They understand
the importance and purpose
of computer arrangement of
children's songs as an
important component of the
professional competence of
a music teacher. Students
can: - know the main tasks
and principles of arranging
the musical material of
children's songs and use

various  techniques  of
musical and digital
processing; - to determine
the correct ways and
techniques of arranging
musical texts, processing
musical material and

synthesize various types of
computer transcriptions
(arrangements)  in  the
process of  processing
musical material;, - apply
various types of computer
arrangements in the process

of  processing  musical
material.

Learning outcomes:

LO3 — critically select

theoretical knowledge based
on advanced concepts of
music  education  using
various information and
communication
technologies and use the
knowledge to  improve
music education and their
own professional growth




TEXHOJIOTUSITAP B KOJIIaHa
OTBIPBIN, MYy3BIKAIBIK  OLTIM
OepyniH 03BIK
TY)KBIpbIMIaMajIapbIiHa

HET13eJIreH TEOPHSITBIK
ouTiMIi CBIHU TYPFBIIaH
TaHAay  JKOHE  MY3BIKaHbI

OKBITY/IbI JKOHE ©31HIH KociOou
OCYIH KeTLIIipy YIIH OumimMai
naajiany

OH9 - «ka3ipri KOFamHBIH
MY3bIKJIBIK-KOPKEMIIK
JTYHHETAHBIMBIH KEHEUTYy MEH
JIEMOHCTPALMSITBIK
IKCIIEPUMCHT JKOHE
MPaKTUKAIBIK  JKYMBICTap bl
asipney vymiH [T konmany,
AHAJINTHKAJIBIK  JKOHE  CHIHU
oiilay/ibl JaMbITyFa apHajFaH
TaTChIpMaap/ibl a3ipreyre
KaXKeTTi CTYACHTTEPAIH
MOJICHUETAPAIIBIK OUTiMiH
KEHEUTE OTBIPHIN, MY3BIKAIBIK
TOHACPI1 ITOHTIK-TUIIIK
OKBITYZbIH CLIL
TEXHOJIOTHSUTAPBIH Maliaaany
KaabinracaTrbin
KY3bIpeTTep:

TK 3. bomamak wmyramimaep
OpPTYpJl  UHTEPAKTUBTI  KOI
MOJICHUETTI KapbIM-
KaTbIHACTap MEH KOFaMJapja,
OCBI KbI3MET TYPIiHIH aJIbIHIA
KOMBIIFaH MaKcaTTapIbI
ecKepe OTBHIphIN, odualiH 1a,
OHJIAaWiH J1a CBIHAAPJIBI Ceujece
ajajpl;

TK 9. bonmamak wmyramimMaep

allMaKkThIK,  YITTBIK  JKOHE
XaJIbIKApAJIBIK JeHreine
KYTLIETiH e3repicrepre
0alIaHbICTHI O3/IEpiHIH
MEAAarorTiK KBI3METIH, YKYMBIC
ICTEUTIH YUBIMIAPBIHBIH

KBI3METIH JaMbITy KabineTiHe
He.

KOMMYHHKAITHOHHBIX
TEXHOJIOTMII ¥  HCIOJIb30BaTh
3HAHUSA VIS
COBEpUICHCTBOBAHUA O00y4eHUS
MY3BIKH u COOCTBEHHOTO
npodeccuoraibHOro pocta PO9
— MIPUMEHSTH IT s
paciupeHus MY3BIKaJIbHO-
XYI0KECTBEHHOTO
MHPOBO33PEHHUSI COBPEMEHHOIO
o0rmiecTBa u pa3paboTku
JEMOHCTPALIMOHHOTO
HKCIIEPUMEHTAa U TNPAKTUYECKUX
pabor, wmcnoas3oBath CLIL
TEXHOJIOTUHU IpPEIMETHO-
S3BIKOBOT'O o0y4deHus
MY3BIKQIBHBIX IPEIMETOB,
pacuupsist MEXKYJIbTYPHBIC
3HAHUA CTYJCHTOB TUTST
pa3paboTKu 3aIaHUI Ha
pa3BUTHE AHATUTHYECKOTO H
KPUTHUYECKOI'O MBIIIICHUS
®opMupyeMble KOMIIETEHIINH:
KK 3. Bynymue yuutenss Moryr

KOHCTPYKTUBHO O6H.[8.TBC$I B
paMKax Pa3InYHBIX
HHTCPAKTUBHBIX

MOJIMKYJIBTYPHBIX OTHOIIECHUH H
cooOuiecTB Kak o¢uaiiH, Tak |
OHJAH C  Yy4YyeTOM  ILEJeH,
MOCTaBJIEHHBIX TIepe/l JaHHBIM
BUJIOM JIESTEIIbHOCTH.

KK 9. bynymue yuurens uMmeror
CITOCOOHOCTh pPa3BUBATH CBOIO
COOCTBEHHYIO I€aroruuecKyro
NEeSITETbHOCTh M JIeATENIbHOCTh
CBOEH OpraHM3allUd B CBSA3H C
OKUTaEMBIMH HM3MEHEHUSIMH Ha
pPETrHOHAIBbHOM, HAllMOHAJIHLHOM
¥ MEXTyHapOJTHOM yYpPOBHE.

LO9 — apply IT to expand
the musical and artistic
worldview  of  modern
society and develop
demonstration experiments
and practical works, use
CLIL  technologies  for
subject-language teaching of
musical subjects, expanding
students' intercultural
knowledge to develop tasks

for the development of
analytical and  critical
thinking

Formed competencies:

KC 3. Pre-service teachers
are able to communicate in
different interactive
relationships and partner
networks in a meaningful
manner both in face-to-face
and online settings with
regard to the goals set for
the activity in question.

KC 9. Pre-service teachers
are able to develop his / her
own and his / her
organization's pedagogical
activities in relation to the
anticipated  changes  at
regional,  national  and
international level.

Monayas koasi: MTT-6
Monayab aTaybl:
My3bplka  TEOpPHUACHI
TapUXbl

IIon aTaysbI:

["apmonus

K9HC

Koa moayns: TUM-6
HasBanue mopyas:

Teopus u ucropus My3bIKU
Ha3Banmue AUCHHUILIMHBI:
I'apmoHus

IIpepexkBHU3UTHI:

Code of module: THM-6
Name of module:

Theory and history of music
Name of the discipline:
Harmony

Prerequisites:




IIpepexkBusurTep:

My3bIKa TEOPHUSCHI
IMocTpexkBU3UTTEP:
MakcaTpl: My3bIKa TapHUXBI
MEH TEOPHSICHl CaaChIHAFb
TIOH/TIK KY3BIPETTITIKTI
apTTBIPY OO0JIBIN TaObLIAIbI

KbIickama cunatraMachl:

Crynenrrep MY3BIKAJIBIK
HIbIFAPMaHBI TapMOHUSIIBIK
TaJaAayIbIH HETI3T1
YFBIMJIApPbIH, MY3bIKaJIBIK
IHIBIFAPMaHbIH Ma3MYHBI
KOHTEKCTIHIE  TapMOHMSUIBIK
Kypaiiap/sl CHUIaTTay
JaFAbUIapblH  UTepelll  JKoHe
3epTTENeTiH Kypaigapsl

dopTenuaHo KaTTHIFyJIapbIHIA
KOJJlaHa  ajajabl,  opTypil
CTWJIBJIEP MEH JKaHpJjapaa
TapMOHHMSIBIK Ti30eKTep i
OWfHal/ibl, COHBIMEH Oipre
OJIApJIbIH yhaeciMaimikke
JIETeH KO3KapaChlH MY3BIKAJIBIK
AKCIPECCUBTLIIKTIH HETI3T1
KypaJibl petinge
KaJmbpITacTeipaabl. CTyaeHTTEp
MEHIepe/i: - KOI JaybICTHI,
(byHKITMOHAIIBI
OailylaHBICTAaFBl  AKKOPATAPIBIH
KYpbUIBIMBI ~ MEH  IIEUIIMiH
Oluty; - 6epinreH yari OOMbIHIIIA
MY3BIKQJIBIK  KYPBUIBICTAPIbI
KYpacThIpy JaFIbITAPBIH
MEHTepYy; - JaybICTaHy
HOPMAJIAPBIH €CKepe OTBIPHII,
TOPT  JaybICThl  OasHIayna
aKKopA Ti30eriH oiHail Oury;
OyeHIi  JaybICThl  jkaz0aia
TYPIE YHIIECTIPY; - MY3BbIKAJIBIK
IIBIFapMara  HEMece  OHBIH
dbparMeHTiHE  TapPMOHMSUIBIK
Tajnjay )acay.

OKBITY HOTHKEJIEPI:

OH7 —  My3bIKalbIK  ic-
OpeKeTTe, CTUIBJACP, >KaHpIAp
MeH dhopManapabiH
epeKIIeTKTepl aApKbLIbI
MY3BIKQJIBIK Til1 TaOUFAaTHIHBIH
Oipairi MEH TYTaCTBIFbI
UAEACBIH  TYCIHAIpY  YIIIH
MY3BIKQJIBIK ~ OPBIHIAYIIBUIBIK

Teopust My3bIKH

IHocTpexkBU3UTHI:
He.m;: MOBBIICHUC MTPCIMETHBIX
KOMIIETeHIINA B obrnactu

HUCTOPUHN U TCOPUH MY3BIKU
Kparkoe onucanue:

CryneHTsl OBJIQJICIOT
OCHOBHBIMU MOHATHSIMH
rapMOHHUYECKOTO aHanmuza
MY3bIKQJILHOTO  MTPOM3BEICHUS,
YMEHUAMUA XapaKTepU30Barh
rapMOHUYECKHE CpeIcTBa B
KOHTEKCTE coJiep KaHus

MY3BIKAJIbHOI'O IMPOMU3BCACHUA U
CMOI'YT HNPUMCHATHL HU3Yy4YACMbIC
cpeacrtBa B YHPAXKHCHUAX Ha

¢dboprenuano, urpast
rapMOHUYECKHE
IIOCJIEZIOBATEIILHOCTH B
pa3IMyYHBIX CTWISIX W KaHpax,
dopMupyss OpU ITOM  CBOE
OTHOIIEHWE K TapMOHUU Kak
OCHOBHOMY CPEACTBY
MY3bIKaJIbHON
BBIPAa3UTENbHOCTH.  CTyneHTsl
MOTYT: * - 3Harb CTPOCHUE U
paspeleHue AKKOPJIOB B
MHOTOTOJIOCHH,

(YHKIIMOHAJIBHOW CBSI3U; * -
BJIaACTh HaBBIKAMH COUMHCHUA U
JOCOYMHEHHUS MY3bIKaJIbHBIX
IIOCTPOCHUM 10  33JaHHOMY
o0Opasiy; * - YyMeTb WIrpaTh
AKKOPJIOBbIC

NOCIIE0BATEILHOCTH B
YETBIPEXTOJIOCHOM H3JIOKCHUU C
Y4ETOM HOPM TOJIOCOBE/ICHHH; *

IIACBMEHHO rapMOHHU30BATh
MEJIOAUYECKHUIM TOJI0C; - HeNarb
FapMOHHYECKUI aHaiu3
MY3BbIKaJIbHOTO  IIPOU3BEICHUS

WK ero ¢pparMeHTa.
PesyabTarbl 00yueHus:

PO7 - 00001aTh u
AHATU3UPOBATH IPUYUHHO-
CJIEACTBEHHBIE  CBSI3U  MEXAY

SABJICHUAMMU )51 nmponeccamu,
MPOUCXOAAINMMHU B IIPOLECCE

MY3bIKAJIbHOT'O HCIIOJIHCHUA
JUIA HUHTEpIpETallun nacu
CANHCTBA u OEJIOCTHOCTHU

IPUPOJIBI MY3bIKATbHOTO SI3bIKA

Music theory
Postrequisites:

Purpose: this course is to
increase subject
competencies in the field of
music history and theory
Brief description:

Students will master the
basic concepts of harmonic
analysis of a musical work,
the ability to characterize
harmonic means in the
context of the content of a
musical work and will be
able to apply the studied
means in piano exercises,
playing harmonic sequences
in various styles and genres,
while forming their attitude
to harmony as the main
means of musical
expression. Students can: -

know the structure and
resolution of chords in
polyphony, functional

connection; - possess the
skills of composing and
composing musical
constructions according to a
given pattern; - be able to
play chord sequences in a
four - voice presentation ,
taking into account the
norms of voice science;
harmonize the melodic
voice in writing; - to make a
harmonic analysis of a piece
of music or its fragment.
Learning outcomes:

LO7 — to generalize and
analyze cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
LO8 — to understand the




ypaicte OpBIH aJaThIH
KyObUIBICTAD MEH TpOoIecTep
apachIH/IaFbI ceber-cai
OaillaHBICTApPBIH  JKaNIbUIAY
KOHE Talaay
OHS8 - KOMIIO3UTOPIBIH
UJICSICHIH Kysere aceIpa
OTBIPBII, MY3BIKaJIbIK
TBIOBICTHIH €PEKIIeTIKTepl MEeH
OHBIH KAaCHUETTEpiH,
MY3bIKaIBIK OeifHeni oOpa3na
OpBIHAY YIIiH Ka)KeTTI
MY3BIKQIBIK ~ KaObLIay MEH
TEXHUKAHbl  ICKE  acbIpybl
TYCiHY

OHI12 — MY3bIKAJIbIK-
TEOPHSIIBIK JKOHE TIPAKTHKAIBIK
noHAep  OoMbIHIIA  anFaH
OimimMaepiH BOKAJIJIBIK-XOP,
TUPWKEPITIK, XOPMEHCTEpIIiK
JKOHE aCMalThIK JaFabLIapibl
KopceTyle  JKOHE  My3bIKa
cabakTapblH OTKi3y/e kobanay
MeH OPBIH/IAYIITBLTBIK
MPOLECTEPIH MOJENbICY YIIiH
JKyHeley )KoHe JKaJIbuIay.
Kaabinracarbin
KY3bIpeTTep:

TK 7. bomamak myframimiep
(a) yHBIMBIHBIH  KbI3METIHE
OailmaHbICTBI  ©3  KBI3METIH
KapacTeIpyFa; (9) e3apa >XoHE
MEKTENTEH ThIC CEpPIKTECTEP
(otGacsi, aMMaKTBIK
CyOBeKTiep, e€HOeK KbI3METi)
apacelHIa OH Ke3Kapac IeH
Ken  OeHiHIi  CepiKTEeCTIKTI
Kypy OarbITBIHJIA ITapacaTThl
KYMBIC icTeyre KaOiIeTTi.

TK 8. bomamak wmyramimMaep
oiinayra, COHJai-aKk ©3iHIH
KYHIBUIBIKTAPBIH,
YCTaHBIMIAPBIH,
KaFuaaTTappl  MEH  JKYMBIC
icTey ozticTepiH CBHIHU
TYpFbIIaH Oaranayra, COHbIMEH
Karap MEHIIIK MeJaroruKabiK

OTHKAJBIK

JaMybl, YWBIMBIHBIH J1aMybl
MEH Kocion epKeHeyi
KONBIHIA JKaHa  MakcarTap

KOIOFa KaOiierTi.
TK 12. bomamak myramiMaep

cpeacrsamu MY3bIKAJIbHOU
BBIPa3UTENIbHOCTH,
OCOOEHHOCTEHN CTWIIEH, >KaHPOB
u dhopm.

PO8 — nmonumarb 0coOEHHOCTH
U CBOWCTBA  MY3BIKAJIBHOIO
3BYKa, MY3BIKaJIbHOI'O

BOCIIPpHUATHA JIA MY3BIKAJIbHO-

00pa3HOro  HUCIOJIHEHUS U
TEXHUYECKOTO BOILIOIICHHS,
pean30BhIBast 3aMBbICe
KOMITO3UTOpA.

PO12 — cucremaruzupoBarh U
000011aTh TOTyYEHHbIE 3HAHUSA
10 MY3BIKaJTbHO-TEOPETHUECKUM
U TPAKTUYECKUM JIUCHUIUIMHAM
JUIsL IEMOHCTpPALlUM BOKAJIbHO-
XOPOBBIX, TUPIKEPCKUX,
XOpMENCTepCKUX u
WHCTPYMCHTAIBHBIX  YMCHHIA,
MOJICJIMPOBaTh IMPOEKTHBIE U
UCIIOJIHUTENIbCKHE IIPOLIECCHI
TUIS MIPOBEJICHUS YPOKOB
MY3BIKH.

®opmMupyeMble KOMIIETEHIINH:
KK 7. byaymwue yuwurens
crocoOHbl (a) paccMmaTpuBaTh
CBOIO COOCTBEHHYIO
JeSITeTbHOCTh BO B3aUMOCBSI3H C
NEITEIHLHOCTBIO cBOEH
OpraHu3aluiy, " ©)
OCMBICIIEHHO  paboTaTh  Haj
CO3aHUEM MTO3UTUBHBIX
OTHOUIEHUI u
MHOTOMPO(GUIBHBIM
COTPYAHUYECTBOM MEXIy COOOM
W TapTHEpaMU BHE  IIKOJBI
(cembu, pEruoHaIbHBIE
CyOBEKTHI, TpyAOBast
JIeATETLHOCTH ).

KK 8. Dbyaymwme yuurens
CHOCOOHBI  pa3MBIILISATE U
KPUTHYECKH OIIEHWBAaTh CBOU
LIEHHOCTH, YCTaHOBKH,
ATUYECKHUE TPUHITUTIBI U METOBI
paboThI, a TaKXke CIIOCOOHOCTH
CTaBUTh HOBBIE LIEJIU JUISI CBOETO
COOCTBEHHOT'0 Te/1aroru4eckoro

pa3BUTHS, pa3BUTHI  CBOEH
OpraHu3anuu u
npogecCuoHaIbLHOTO
OJ1aromoyyus.

features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-

theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;




My3blka  eHepiHiH  oprtypmi | KK 12. bynymme yuutens
CTWJIbIEP] MEH OaFbITTapbIHbIH | UMEIOT  IpeJcTaBileHHe 00
JAMYBIHIAFbl HETi3T1 TapUXHW | OCHOBHBIX HCTOPUYECKHIX
Ke3eHzepl, VITTBIK | IEPUOJIaX PA3BUTHUS PA3TUYHBIX
JOCTYPJICPAiH HETI3T1 | cTiei u HarpaBJIeHUN
epeKIIeNikTepl  MEH  Ka3ak | My3bIKaJbHOI'O HCKYCCTBa,
JKOHE IIETe] MY3BIKACHIHBIH | OCHOBHBIX 0COOEHHOCTSIX
(OIBKIOPIIBIK OacTtaynapbl | HAlIMOHAJIBHBIX ~ TPAIULMA U
TypaJibsl TYCIHIKTEpi Oap. (OTBKIOPHBIX HCTOKOB
Ka3axCKoi u  3apyOexHOM
MY3BIKH.

Monayab koabl: MTT-6
Monayab araysl:

My3blka  TEOpHsCHl  JKOHE
TapUXbl

IIon araysbI:

["apMOHUSITBIK TaNIayabIH
TOXKIpUOETiK KYpPChI
IIpepexkBusuTTep:

My3bIKa TeOpuUsCHI
IMocTpexkBU3UTTEP:
MakcaTbl: My3blKa TapHXbI
MEH TEOPHSICHl CalaChIHAFbI
TIOHTIK KY3BIPETTLTIKTI

apTTHIpy OOJIBIT TaOBLIAIBI

KbIickama cunmarraMachl:

Kraccukanblk yHIeCIMIITIKTIH
TEOPHSIIBIK Mocenenepi
KYPChIH 3epTTey, OHBIH
Kypamjac OemikTepi
MPAKTUKAIBIK cabakrap OOJIbII
TaOBLIaAbl: JKaz0ala >KYMBIC,
doprennaHoga  KATTHIFyJap
OifHay, MY3BIKAIBIK oAeOUeTTI
TapMOHUKAJIBIK Tanaay,
COHBIMEH  Karap  OJapibIH
KO3KapachlH, MY3BIKAJIBIK
OiJIaybIH, CTWUJIb CE€31MI MEH

Konx monyas: TUM-6
Ha3Banue moayJis:
Teopust 1 HICTOPUS MY3BIKH

HasBanmue AUCHHUILIMHBI:
[IpakTuueckuit Kypc
rapMOHHUYECKOIO aHAJIU3a
IIpepexkBU3UTHI:

Teopust My3bIKH
IMocTpexkBU3UTHI:

Ieanb: noBsIIEHNE TPEAMETHBIX
KOMITETEHLINI B obriactu

HUCTOPUH U TEOPUH MY3BIKH
Kparkoe onucanue:
N3yueHne Kypca TEOPETUYECKUX

npoOiem KJIaCCUYECKOM
rapMOHUH, COCTaBHBIMH
YacTsIMU  KOTOPBIX  SIBIISIOTCS
MPAKTUYECKUE 3aHATHA:
MUChMEHHBIE  PaldOTHI,  WUrpa
yOpaXXHEeHU Ha QopTenuaso,
rapMOHUYECKUI aHaJn3
MY3bIKaJIbHOM JINTEPATYphl, a
TaKxe BOCIHHUTAHHUE
MMOJIHOLIEHHOM 3CTETUYECKON

OLICHKHU U KpUTEpUEB, PopMUpYS
CBOE OTHOILIEHUE, MY3BIKaJIbHOE
MBIIUIEHHE, YYBCTBO CTHJIS U

Code of module: THM-6
Name of module:

Theory and history of music
Name of the discipline:
Practical course of harmonic
analysis

Prerequisites:

Music theory
Postrequisites:

Purpose: this course is to
increase subject
competencies in the field of
music history and theory
Brief description:

The study of the course of
theoretical problems  of
classical  harmony, the

components of which are
practical exercises: written
works, playing piano
exercises, harmonic analysis
of musical literature, as well
as the education of a full-
fledged aesthetic assessment
and criteria, forming their
attitude, musical thinking,
sense of style and creativity

HIBIFAPMAIIbUIBIK KaOlJIETTEepiH | TBOPUECKHE criocodHocTH | Students can: - perform
KaJIBIITaCTHIPA oteipbir, | CTyaeHTsl MOTYT: - BbimonHsTh | theoretical and performance
TOJIBIKKAHIBI ACTETUKAIIBIK | TEOPETHIECKUIT u | analysis of a piece of music;
Oarajay MeH KpUTEPHIIep.i | HCIIOTHUTEIbCKHIA ananu3 | - analyze the chord structure
TopOueney CryneHTTep | My3bIKalbHOTO Tpou3BeneHus; - | in works of different styles,
MEHrepedi: -  MYy3BIKalbIK | aHATM3HUPOBATH akkopaoByio | determining the stylistic
IIbIFAPMaHbIH TEOPHSUIBIK | CTPYKTYpY B mpousBeneHusx | features in the harmonic
KOHE OPBIHIAYIIBUIBIK | Pa3HBIX  CTHICH, onpenenss | language of the work; -
TanaayblH xKacay; - | cruneBeie  ocobennoctu B | master the skills of playing
HIBIFAPMAHBIH ~ TAPMOHHSJIBIK | TAPMOHHYECKOM s3bike | single-tone and modulating
TiAIHAET] CTHJIb | IPOU3BEICHHUS; - BiageTsb | chord constructions in the
epeKIIeIiKTepiH aHBIKTAl | HABBIKAMHA urpsl | form of chord sequences in
OTBIPBIN, Op TYPJdi CTUIBJET! | OMHOTOHAIBHBIX u | the form of periods; -
IIBIFApMaIapaarsl aKKOPJI | MOAYIUpYIOMUX  akkopaoBeIX | analyze chord constructions




KYPBUIBIMBIH Tanmuay; -
MOHOTOHAJIBbI KOHE
MOTYJISIIHASITBIK AKKOPATHIK
Ti30CKTEep  TYpiHIE  OHHay
JMaFIbUIAPBIH MEHTEPY; — OKY
KOHE MY3BIKAJIBIK-KOPKEM
oneduerTeri AKKOPATHIK
KYPbUIBICTap/Ibl TANIJIAY.
OKBITY HITHKEJIEPi:

OH7 -  wMy3bIKalbIK  ic-
OpeKeTTe, CTUIBJACP, >KAHPIAP
MeH (bopManapabiH
epeKIIeTikTepi apKbUIbI
MY3bIKJIBIK TiJT TaOMFATBHIHBIH
Oipairi MeH TYTACTBIFbI
UACSICHIH  TYCIHAIpY  YLIIH
MY3BIKQIBIK ~ OPBIHIAYIIBUIBIK
ypaicte OpBIH aJIaThIH
KYOBUIBICTAp MEH THpOIECTEp
apachIH/IaFbl ceber-cai
OailaHBICTApPBIH  JKANIIbUIAY
JKOHE Taaay
OHS — KOMIIO3UTOPIBIH
UJICSICHIH Kysere aceIpa
OTBIPBII, MY3BIKAJIBIK
JBIOBICTHIH €PEKIICIIKTepi MCH
OHBIH KAaCHUEeTTEPiH,
My3bIKaJIBIK OeliHeni oOpazna
OpBIHIAY YILIiH KaXeTT1
MY3BIKQJIBIK ~ KaObUIIAy MeEH
TEXHUKAHbl  ICKE  achIpyIbl
TYCIHY

OH12 — MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TIPAKTHKAIBIK
noHAep  OOWBIHIIA  anFaH
ouTiMaepiH BOKaJIABIK-XOP,
JUPUKEPITIK, XOpMEHCTepIliK
JKOHE AaCIaNTBIK JIaFabUIapIbI
KopceTyle  KOHE  MYy3bIKa
cabaKTapblH OTKI3ye )obanay
MeH OPBIHIAYIIBLTBIK
MPOLECTEPIH MOJENbJEY YILUIH
KYyHeTney KoHe JKalIbuiay.
KaasinTacarbin
KY3bIpeTTep:

TK 7. bonamak wmyramiMaep
(a) VHBIMBIHBIH  KBI3METIHE
OalIaHbICTBl  ©3  KBLI3METIH
KapacTeIpyFa; (9) e3apa >KoHE
MEKTENTeH THIC CEpPIKTECTEP
(oTbackl, aliMaKThIK
CcyOBeKTIIep, €HOEK KBI3METI)

MIOCTPOCHUI B BUJI€ AKKOPJOBBIX
noclefoBaTeNIbHOCTel B (hopme

NEPUOJOB; -  AHAIM3UPOBATH
aKKOp/IOBbIE  TIOCTPOEHHUS B
y4eOHOM ¥  MY3BIKAJIBHO —

XYI0KECTBEHHOU JIUTEpaType.
PesyabTarbl 00yueHus:

PO7 - 0000111aTh u
AHATU3UPOBATH IPUYUHHO-
CIICJICTBEHHBIC  CBS3H  MEXKIY

SABJICHUAMU )51 nmpouncccamu,
NpoUuCXoJAMMHU B IIPOLECCCE

MY3bIKaJIbHOT'O HACIIOJIHEHUSI
TS WHTEPIPETAII 1591 (S)71
€IMHCTBA u LIEJTOCTHOCTH

npupoAbl MY3BIKAJIBHOT'O A3bIKa

cpeacreamu MY3bIKAJIBHON
BBIPA3UTEIHLHOCTH,
OCOOCHHOCTEH CTHIICH, >KaHPOB
u Gopm.

PO8 — moHuMaTth OCOOEHHOCTH
U CBOMCTBA  MY3BIKaJILHOTO
3BYKa, MY3BIKAIbHOTO

BOCIIpHUATUA IJI1 MY3BIKAJIbHO-

0o0pa3HOr0  WCIOJHEHUS U
TEXHUYECKOIO BOILTOUIEHUS,
peanu3oBbIBas 3aMbICeN
KOMIIO3UTOPA.

PO12 — cucrematuzupoBatrb Hu
000011aTh TOJYYCHHBIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETUUECKUM
U TPAKTUYECKUM JIUCHUIUIMHAM
JUIsl J€MOHCTPALlUA BOKAJIBHO-
XOpOBBIX, JTUPUKEPCKUX,
XOPMENCTEPCKUX U
MHCTPYMEHTAJIBHBIX  YMEHH,
MOJIEJIMPOBaTh IMPOEKTHBIE U
HCIIOJTHUTEINIbCKHE MIPOLIECCHI
JUIS IIPOBECHUS YPOKOB
MY3BIKH.

®opmMupyeMbie KOMIIETCHINHA:
KK 7. Dbynymme yuwnrens
crocoOHBl (a) paccMaTpUBaTh
CBOIO COOCTBEHHYIO
JESATEIBHOCTh BO B3aUMOCBSI3HU C
JIEATEITBHOCTBIO CBOEH
OpraHu3aluy, u ©)
OCMBICJIIGHHO  paboTaTh  Haj
CO3aHUEM MO3UTHUBHBIX
OTHOILIEHUI u
MHOTOIPO(UIBHBIM
COTPYAHUYECTBOM MENKAY cO00M

in educational and musical
literature.

Learning outcomes:

LO7 - to generalize and
analyze cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-

theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set




apacblHIa OH Ke3Kapac IeH
Ker  OeWiHaI  CEepIKTECTIKTI
Kypy OarbITBIHIIA TapacaTThl
JKYMBIC iCTeyTe KaOiIeTTi.

TK 8. bomamak wMyramimaep
oilayra, COHJai-aK ©31HIH
KYHBUTBIKTAPBIH,
YCTaHBIMJIAPBIH,
KaFuaaTTappl MEH  YKYMBIC
icrey omicTepin CBIHH
TYpFbIIaH Oarasiayra, COHBIMEH
KaTap MEHIIIK TeIaroruKaibiK
JaMybl, YHABIMBIHBIH  J1aMybl
MEH Kocion OpKeHIeY1
JKOJIBIHJIA  JKaHa  MakcaTTap
KOIOFa KaliieTTi.

TK 12. Bomamak Mmyfraiimaep
My3bIKa ~ ©HEpiHIH  opTypii
CTHJIBACPI MEH OaFbITTapBIHBIH
JAMYBIHIAaFbl HETI3T1 Tapuxu
Ke3eHIepl, VITTBIK
JOCTYPJICPIiH HET13T1
EpeKIIeMKTepl  MEH  Ka3ak
JKOHE IIeTe]T MY3BIKAChIHBIH
(b OJIBKIIOPIIBIK Oacraynapbl
TypaJibl TYCIHIKTEpi Oap.

OTHKAJBIK

BHE  IIIKOJIBI
peruoHanbHbIe
TPYZAOBast

U T[apTHepaMu
(cembm,
CYyOBEKTHI,
JIEeATEITLHOCTD ).
KK 8. Dbyaymwme yuurens
CIIOCOOHBI ~ PasMBIILIATh |
KPUTHYECKH OIICHUBATh CBOU
[IEHHOCTH, YCTaHOBKH,
TUYECKHUE TPUHITUTIBI K METOIBI
paboThI, a TaKXke CIIOCOOHOCTH
CTaBUTh HOBBIC LIEJIH JISI CBOETO
COOCTBEHHOTO II€Iaroru4ecKoro

pa3BUTHA,  pa3BUTUSA  CBOEH
OpraHu3aluu u
poheccuoHaIbHOTO
Onarononyuus.

KK 12. bynymwme yuurens
UMEIOT  TpeACTaBIeHHE 00
OCHOBHBIX HCTOPUYECKHUX
NEepUoJIaX Pa3BUTHS PA3THUHBIX
CTHIICH U HanpaBJIeHUH
MY3BIKQITBHOTO HCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAIIMOHAJBHBIX ~ TPAJUIHUNA |
(bOIBKIOPHBIX HCTOKOB
Ka3axCckol U 3apyOexHou
MY3bIKH.

new goals to his/her own
and his/her organization’s
pedagogical development.

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Mopayas koasi: MTT-6
Moayab aTaysl:

My3blka  TEOpHUACHI  JKOHE
TapUXBI

IIon aTaysbI:

My3bIkaHbI aKyCTHKAJIbIK
KaObLIAay Herizaepi
IIpepexBusurTep:

My3bIKa TEOPUSCHI
IHocTpexkBu3uTTEP:
Makcarbl: My3blKa TapHUXbl
MEH TEOPHSCHl CallaChIHIAFbl
MOHIK KY3BIPETTLUTIKTI

apTThIPY OOJIBIN TaObLIAIbI
Kpickama cunarramacel:
CryneHtrep MY3BIKaJIBIK
MOJICHUETTIH aKbIpamac OeJiri
peTinze MY3BIKaJIBIK
CayaTThUIBIK 0a3aceIH
KaJIBIITACTBIPAIbl; MY3BIKaHBI
Koci0u KaObL1IaY YILIiH
KaXKeTT1 IBIOBICTHIK,
METPOPUTMHUKAIIBIK,
KYPBUIBIMJIBIK €CTYy KepiHicTepi
MEH  MY3BIKAJIBIK  KaJbIHBbI,

Koa moayns: TUM-6
HasBanue moayas:
Teopus u ucropus My3bIKU

Ha3Banmne AUCHMUILIMHBI:
OcHoBBI aKyCTHUYECKOTO
BOCTIPUSATHUS MY3BIKH
IIpepexkBU3UTHI:

Teopus My3bIKH
IMocTpekBU3UTHI:

Ienp: noBbIlIEHNE IPEAMETHBIX
KOMITETCHITHI B oOnactu

HCTOPUU U TEOPUU MY3BIKH
Kparkoe onucanue:

Crynentsl  chopmupyor 6azy
MY3BIKaJIbHOM IPaMOTHOCTH Kak
HEOTHEMIIEMOH COCTaBHOU
YacTH MY3bIKQJIBHON KYJIBTYpHI;
OCBOSAT 3BYKOBBICOTHBIE,
METPOPUTMHUYECKHE,

CTPYKTYpHBIE CIIyXOBBIE
MPEJCTABICHUS U MY3bIKaJIbHOU
namsTH, HEOoOXOAWMBIE  JUIS
poQeCCHOHATHHOTO

BOCIPUATHSA MY3bIKH, a TaKXe
HEKOTOPBIX NEeIarOTM4EeCKUX

Code of module: THM-6
Name of module:

Theory and history of music
Name of the discipline:
Fundamentals of acoustic
perception of music
Prerequisites:

Music theory
Postrequisites:

Purpose: this course is to
increase subject
competencies in the field of
music history and theory
Brief description:

Students will form the basis
of musical literacy as an
integral part of musical
culture; they will master
pitch, metrorhythmic,
structural auditory
representations and musical
memory  necessary  for
professional perception of
music, as well as some
pedagogical techniques




COHNal-aKk  Kaiumel  OuTiM
OepeTiH  MEKTEeNTe  IKYMBIC
icTey YHIiH KaxeTTi Keuoip
[1€1arOrUKaJIbIK omicTepi
urepesi, OChbUIAINA OJIap/bIH
OCBHI TIOHTE JIeTeH KO3KapachblH
MY3BIKaHTTBI OKBITYIIBIH HeTi3i
periHze AHBIKTANTBI.
CryneHTTep MeHrepedi: - op
TYpJi Joyipaep MEH
CTHJIBJIEPIIH BOKAJIIBLIK
HIbIFapMaJIapbiHaH oip
JIAYBICTBl OyEH/EP/li acIamThIK
cyiiemenzeyci3 MapakTaH oH
aiTy, - acmanta  0Oacka
NapTUSHBI OPBIHJIANH OTBIPHII,
eKi JaybicTa (MbIcansl,
BOKAJIJBIK aHcaMOybae) Oip
JAybICTHI oH aiTy; -
aHcaMOipZie  Hemece  XOp
KypaMmblHAa a Kamejula OHIH
OIBIPKAI,  TOHAJBAINT  MEH
BIPFAFBIH 9Nl CAaKTail OTBHIPHII;
Oip-exi JIaybICThI
JTUKTAHTTap bl KypJeni
BIPFAKIICH >Ka3y JaF[bLIapbIH
MEHrepYy, OHBIH 1riuge
XpOMaTu3MIep, ayBITKYJIap
xkoHe 1 - 2 popexeni
TYBICTBIKTBIH MOIYJISALIUSIIAP.
OKBITY HITHIKEJIepi:

OH7 - wMy3bIKanmbIK  ic-
OpeKeTTe, CTUIBJAEP, >KaHpIap
MEH hopmanapasiH
epeKIIeNiKkTepi APKBLITBI
MY3bIKAIIBIK TIT TAOMFATHIHBIH
Oipairi MEH TYTACTBIFbI
UACSICHIH  TYCIHAIpY  YLIIH
MY3BIKQJIBIK ~ OPBIHIAYIIBLUIBIK
ypaicte OpBIH aJaThIH
KYObUIBICTAp MEH MpolecTep
apachIH/IAFbI ceben-cai
OailaHBICTAPBIH  JKANIMbBUIAY
KOHE TaJjiay
OHS - KOMITO3UTOP/ABIH
UJICSIChIH Kysere aceIpa
OTBIPBITI, MY3BIKAJIBIK
JBIOBICTBIH €peKIIeTiKTepl MEeH
OHBIH KAaCHUETTEPIH,
My3bIKaJIBIK OeliHeni oOpazna
OpBIHJAY YILLIiH KaXeTTi
MY3BIKQJIBIK ~ KaObu1lay MeH

MPUEMOB, HEOOXOMUMBIX  JUIS
paboThI B
00111e00pa3oBaTeIbHOM
IIKOJIE,TEM CaMbIM OIpeAensis
CBO€ OTHOILICHHE K JIAaHHOMN
TUCIUIUIMHE Kak (yHJAaMEHTY
00yueHust My3bIKaHTa.
CTyneHTbl MOTYT: * - TEeTh C
aucta 0e3 HMHCTPYMEHTAJIBHOTO
COIPOBOXK/ICHUS OJHOTOJIOCHBIE
MEJOoANN u3 BOKAJIbHBIX
MPOU3BENICHUI pa3HbIX 3MOX U
CTHUJICH; - TIETh OAUH U3 I'OJIO0COB
B JIBYXIOJIOCHU (Hampumep, B
BOKaJIbHOM aHcamoe),
UCIIONHSS JIPYTYIO TapTUIO Ha
MHCTPYMEHTE; - MeTh a cappella
B COCTaBe aHCcamOJsl WU XOpa,
TOYHO BBIACPKHUBAS CTPOH W
pUTM;  BIAJETh  HABBIKAMH
3aIrucu OJTHO-AIBYXT'OJIOCHBIX
IUKTAaHTOB co CIIOKHOU
PUTMHUYECKOM  OpraHu3aIuen,
BKJTIOUAIOIINE B cebst
XpOMAaTU3Mbl, OTKJIOHEHUS U
MOJYJISILIUMA B TOHATTBHOCTH 1 1 2
CTEIeHEe! POACTBa.

PesyabTarsl 00yuenus:

PO7 - 0000111aTh H
aHaJ'II/ISI/IPOBaTB HpI/I‘-II/IHHO'
CJICJICTBEHHBIC  CBSI3U  MEXIY
ABJICHUAMUN n HpOHCCCﬁMI/I,
NPOUCXOAIIMMU B TIPOLIECCE
MYSI)IKaHI)HOFO HNCITIOJIHCHU A
JUIS ~ WHTEPIpETalud  UJIeH
eIUHCTBA u [[EJIOCTHOCTH

npupoAbl MY3BIKAJIBHOT'O A3bIKa

cpeacTsamu MY3BbIKAJIBHON
BBIPa3UTENLHOCTH,
OCOOEHHOCTEH CTHIIEH, >KaHPOB
u Gopm.

PO8 — nonumaTth ocoOeHHOCTH
U CBOWCTBA  MY3BIKAIBHOTO
3BYKa, MY3BIKaJTbHOTO
BOCIIPUATHSA U MY3bIKaJIbHO-
00pa3HOr0  WUCIIOJIHEHHS U
TEXHUYECKOTO BOILIOLICHMS,
pean30BhIBas 3aMBbICe
KOMITO3UTOpA.

PO12 — cucremarusnpoBaTh M
0000111aTh TOJTY4YEHHBIE 3HAHUS
10 MY3BIKQJIbHO-TEOPETHYECKUM

necessary for work in a
secondary school, thereby
determining their attitude to
this  discipline as the
foundation of  musician
training. Students can: ¢ -
sing from a sheet without
instrumental

accompaniment  one-voice
melodies from vocal works
of different eras and styles; -
sing one of the voices in two
voices (for example, in a
vocal ensemble),
performing another part on
an instrument; sing a
cappella as part of an
ensemble or choir, precisely

maintaining the structure
and rhythm; possess the
skills of recording one-two-
voice dictation with a
complex rhythmic
organization, including
chromaticisms,  deviations

and modulations in the key
of 1 and 2 degrees of
kinship.

Learning outcomes:

LO7 — to generalize and
analyze cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
LO8 — to understand the
features and properties of

musical sound, musical
perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO12 - systematize and
generalize the acquired
knowledge in  musical-




TEXHUKAHBI  iCKe
TYCiHY

OHI12 — MY3bIKaJIbIK-
TEOPUSIIBIK JKOHE MPAKTUKAIIBIK
noHzep ~ OOWBIHIIA  aiFaH
OimiMaepiH BOKAJIJIBIK-XOP,
JUPWKEPITIK, XOpPMEHCTepIIiK
JKOHE acCMalThIK JaFAbUIapAbl
KOpceTyAe  JKOHE  My3bIKa
cabaKkTapblH OTKI3ye xobanay
MeH OPBIH/IAYIITBLTBIK
MIPOIIECTEPIH MOJEIb/CY YIIiH
JKyHeley )KoHe JKaJIbuIay.

aceIpyabl

KaasInracarbin
KY3bIpeTTep:

TK 7. bonamrak wmyframimMaep
(a) YHBIMBIHBIH  KBI3METIHE
OaillaHBICTBI 63  KBI3METIH

KapacTbIpyFa; (9) e3apa >XoHe
MEKTENTEH ThIC CEpIKTeCTep
(orbacsi, aliMaKTBIK
CyOBeKTiIep, €HOCK KBI3METI)
apacblHIa OH Ke3Kapac IeH
Kenm  OeiiHIi  CepiKTeCTIKTi
Kypy OarbIThIHIA [apacaTThl
KYMBIC iCTeyTe KaOiJIeTTi.

TK 8. bomamak wMyramimaep
oilmayra, COHJai-aKk ©31HIH
KYHIBUIBIKTAPBIH,
YCTaHBIMIAPBIH,
KaFuaaTTappl MEH  KYMBIC
icrey oaicTepiH CBIHU
TYpFBIIaH Oaranayra, COHBIMEH
Karap MEHIIIK TMeIaroruKalibiK
JaMybl, YHBIMBIHBIH  J1aMybl
MeH Koc101 OpKEH/IeY1
JKONBIHJIA JKaHa  MakcaTTap
KOIOFa KaOlIeTTI.

TK 12. bonamak Myframimaep
My3blKa  ©HEpIHIH  opTypdi
CTHJIbJIEPl MEH OarbITTapbIHBIH

OTHUKAJBIK

JaMYBIHJIaFbl HETI3T1  Tapuxu
Ke3eHepi, VITTHIK
JOCTYPIAEPIIH HeT13r1
epeKIeTikTepi MEH  Ka3ak
KOHE IIETe] MY3BIKACHIHBIH
(OTBKIOPIBIK OacTaynapbl

TypaJibl TYCIHIKTEp1 Oap.

U MPAKTUYECKUM JTUCHIUTUTHHAM
JUIsL  IGMOHCTPAllUd  BOKAJIbHO-
XOPOBBIX, TUPIKEPCKUX,
XOPMENUCTEPCKUX u
WHCTPYMECHTAILHBIX  YMCHHIA,
MOJIEJIMPOBaTh IMPOEKTHBIE U
UCTIOJTHUTEIIbCKHE TIPOIECCHI
JUISt IPOBECHUS YPOKOB
MY3BIKH.

®opmMupyeMble KOMIIETEHIINH:
KK 7. Dbyaymue yuurens
crocoOHbI  (a) paccMmaTpHuBaTh
CBOIO COOCTBEHHYIO
JESITEIBHOCTh BO B3aUMOCBSI3U C
NEITEIHLHOCTBIO cBOeH
OopraHu3aIu, u (6)
OCMBICJICHHO  paboTaTh  Haj
CO3/IaHUEM MTO3UTUBHBIX
OTHOLLEHUN u
MHOTONPO(QUIbHBIM
COTPYIHUYECTBOM MEXAY COOOM
W TapTHEpaMU BHE  IIKOJIBI
(cembu, peruoHalbHbIE
CyOBEKTHI, TpyZnOBas
JIeATEITLHOCTD ).

KK 8. bByaymme yuurens
CIIOCOOHBI  Pa3MBIILIATH U
KPUTHYECKH OIICHUBAaTh CBOU
[IEHHOCTH, YCTaHOBKH,
STUYECKHUE TPUHITUTIBI B METOIBI
paboThl, a TaKke CIOCOOHOCTH
CTaBUTH HOBBIC IIEITU TSI CBOCTO
COOCTBEHHOTO TEIaroru4eckoro

pa3BUTHA,  pa3BUTUS  CBOEH
OpraHu3aluu u
poeCCUOHAIIBHOTO
Onaromnosyuusi.

KK 12. bynymme yuurens
UMEIOT  MpeJCTaBiIeHHe 00
OCHOBHBIX HCTOPUYECKHUX
nepuoaax pa3BUTUS Pa3IUYHBIX
cTUIen u HaIlpaBJICHUN
MY3BIKaJIbHOTO UCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAallMOHANBHBIX  TPAgUIUHd U
(b OBKIIOPHBIX HMCTOKOB
Ka3aXCKOM1 51 3apy0OexHOM
MY3BIKH.

theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayas koasi: XKX3/1-13
Moayab aTaybl:
’Kobanbik-3epTTey NasipIBbIFbI

Koa moaynsi: TTMII-13
HasBanue mopyas:
ITpoekTHO-HMCCIEN0BATENBCKAS
IIOATOTOBKA

Code of module: DRT-13
Name of module:
Design and research training




IIon aTaysbI:

OKyIIBIHBIH MY3BIKaJIbIK-
3epTTey KbI3METiIHE OaCIIBLUIBIK
xacay

IIpepexkBusurTep:
IHocTpexkBU3UTTEP:
MakcaTbl: xo0anay-3epTrey
KBI3MET]1 calachblHAArbl KIoCciOu
KY3BIPETTITIKTI apTThIpy
OOJIBIIT TaOBLIAIBI

KpicKkama cunarramachbl:
Crynentrep OKYIIIBIHBIH
MY3BIKQIIBIK-3€PTTEY  KBI3METI
JKOHE OKYIIBIHBIH KYMBIChIHA

OaclIBUIBIK ~ JKacay  TypaJibl
TYCiHIKKe ue. My3bIKalbIK-
QY oepy POIECIH/IC
OKYIIBUIAPJIBIH ~ MY3BIKAJIBIK-
3epTTey KBI3METIH JKYPri3zy
amicrepi MeH

TCXHOJIOTHUAJIAPBIH  KOJIAaHYytra

JMAfBIH CKEHIIKTEPIH Kepcere
aJtaabl. Binim anymbLIap
OKYIITBIHBIH MY3BIKAJIBIK-
3epTTey KbI3METiHE
JKETEKILILIIIK eTYIIH
MaHBI3IBUIBIFBI MEH MAaKCaThIH
MearoTUKaIIbIK KBI3METTIH
MaHBI3bl  KOMIIOHEHTTEPiHIH
Oip1 peTiHzae TYCIHEI.
Crynentrep  MeHrepedi: -
OKYIIBUIAPJIBIH ~ MY3BIKAJIBIK-
3epTTey KbI3METIH
YHUBIMIACTBIPYABIH TCOPHSITBIK
HET13/1epiH, paciMaepiH,
smictepi MEH
TEXHOJIOTUSIIapbIH ~ Olty; -
OKYIIBLIAP IbIH ©31H/IIK

MY3BIKQJIBIK-3€PTTEY OKY JKOHE

cabakTaH TbIC 1C-OpEKEeTTepiH
YUBIMAACTBIPY; -My3BbIKAIIbIK-
ouTimM oepy MPOIIECiH
yIUBIMIACTBIDY ~ MEH icke
acelpyaa OKYILIBLIAPIbIH
MY3BIKaJIBIK 3epTTey ic-
OpEKeTiH Oackapy
JIaF IbLIapbIH.

OKBITY HOTHKEJIEPi:

OHS5 — MY3bIKaJIbIK-

MEeIarOTUKAIBIK ~ FBUTBIMIAPIBI
TYCIHY oHE Urepy YLIiH ipreii
9JliICHAMAJIBIK JKOHE TCOPUSUIBIK

Ha3Banue AUCHUILIHHBI
PykoBoacTBo MY3BIKQJIBHO-
HCCIIeI0OBATEIbCKOM
JIeATEIbHOCTBIO IIKOJILHUKA
IIpepekBU3UTHI:
IHocTpexkBU3UTHI:

Mean: MOBBIIICHUE
PO eCCHOHATBHBIX
KOMIICTEHIIU I B obyractu

IIPOEKTHO-UCCIIE0BATEIbCKOM
JIeATETbHOCTH
Kparkoe onucanue:

CryneHTsl UMEIOT
MPEJCTaBICHUE O MY3BIKAJIBHO-
HCCIIEI0BATENBCKON
JESTENIbHOCTH IIKOJIbHUKA U O
PYKOBOJICTBE paboroit
IIKOJIbHUKA. CnocoOHBI
MPOSIBUTH TOTOBHOCTh 1o
MIPUMCHECHHIO METOIHK "
TEXHOJIOTHA BEJICHUS
MY3BIKAJIEHO-

M CCJIEZIOBATENbCKOM

ACATCIIBHOCTU IIKOJBHUKOB B
MY3BIKaJIbHO-00pa30BaTeIbHOM
mporecce. Oobyuaromuecs
MOHUMAIOT BAXHOCTb U I1IEJb
PYKOBOJCTBA MY3bIKaJIbHO-
HCCIIEI0BATENBCKON
ACATCIIBHOCTHIO IIKOJIBHUKA KakK
OJIHOTO u3 Ba)KHBIX
KOMITIOHCHTOB HGI[&FOFI/I‘IGCKOI\/'I
JIeATETbHOCTH. CryneHTsl
MOT'YT: - 3HaTb TCOPCTHUYCCKUC
OCHOBBI, MPOLEAYPHI, METOABI U
TEXHOJIOTUN opraHu3anun
MY3bIKaJIbHO-
HCCIIEI0BATENBCKON
JIeATETbHOCTH IIKOJbHUKOB; -
OpTraHHU30BLIBATH
CaMOCTOSITENIbHYIO MY3bIKaJIbHO-
HCCJIEZIOBATENIbCKYIO0 YUeOHYIO U

BHEYPOUHYIO JIeSITETbHOCTh
IIKOJIbHUKOB; - BIAJCTh
HaBBIKaMU PYKOBOICTBA
MY3bIKaJIbHON
HCCIIeI0BaTEIbCKOM

JACATCIIbPHOCTHIO IIIKOJIBHUKOB B
OpraHu3allil W  pealn3aluu
MY3BIKaJIbHO-00pa30BaTeIbHOTO
nporecca.

Pe3yabTarbl 00yueHus:

Name of the discipline:
Guidance of a
schoolchildren musical
research activities
Prerequisites:
Postrequisites:

Purpose: this course is to

improve professional
competencies in the field of
design and research
activities

Brief description:

Students have an idea about
the musical research
activities of the student and
about the management of
the student's work. They are
able to show readiness to
apply methods and
technologies of conducting
musical research activities
of schoolchildren in the
musical and educational
process. Students
understand the importance
and purpose of guiding a
student's musical research
activities as one of the
important components of
pedagogical activity.
Students can: - to know the

theoretical foundations,
procedures, methods and
technologies of the
organization of musical

research activities of
schoolchildren; - to organize
independent musical
research educational and
extracurricular activities of
schoolchildren; - possess the

skills of directing the
musical research activities
of schoolchildren in the
organization and
implementation  of  the
musical and educational
process.

Learning outcomes:

LO5 — to recognize and
understand fundamental
scientific ~ concepts  of




MaHbI3bl 0ap ipreii FbUIBIMU
YFBIMJIAP/bI TaHy JKOHE TYCIHY,
OepyniH
)kahaHABIK KOHE KEPTUTIKTI
YIIiH
Oacka
cayiajapbiHaH OUTIMII KOJIaHY
UHTETpalysUIayIbIH
©31H/IIK YCTaHBIMBIH JQJIENJICY

MY3bIKAJIBIK-
TEOPUSIIBIK JKOHE TIPAKTHKAIBIK
anrad
BOKAJIJIBIK-XOP,
XOpMEHUCTEPIIiK
JKOHE AaCIaNTBIK JIaFabUIapbl
MYy3bIKa
cabaKTapblH OTKi3yjIe kKobanay
OPBIH/IAYIITBLTBIK
MPOLECTEPIH MOJENbICY YIIiH

MY3BIKQIBIK ~ OUTIM

Moceenepin
FBUTBIMIAPIbIH

I(S110%

MEH
OHI2 —

TIOHJIED OoibIHIIIA
oimimaepin
TUPHKEPITIK,

KopCeTyac KOHC

MCH
JKyHeley )KoHe JKaJIbluIay.

Kaapinracarbin
KY3bIpeTTep:

TK 5. bonmamak wmyramiMaep
opTa OisiM Oepyzeri ym Tijmik
OiniM Oepy meHOepiHAe OKBITY
COHaM-aK
MeJarortely >xahauaplk OLTIM
KaybIMJIACTBIFbIHA

MYMKIHJIIT1HE,

oepy
KaThICy KaOineTiHe ue.

TK 12. bonamak wmyramimMaep

My3blKa ~ ©HEpiHIH  opTypii
CTHJIbJIEp] MEH OarbITTapbIHBIH
JaMYbIHIAFbl HETI3T1 Tapuxu
Ke3eHIepi, VITTBHIK
JOCTYPIIEPAiH HET13T1
EpeKIIeTKTepl  MEH  Ka3ak
KOHE IIeTel MY3bIKAChIHBIH
(hONBKIIOPIIBIK Oacraynapbl

TypaJibl TYCIHIKTEpi Oap.

PO5 - pacno3HaBatb U
NOHUMATh  (PyHIaMEHTaJbHbIC
HayyHble [OHATHS, HMEIOINE
OCHOBOIIOJIAraroIee
METOJI0JIOTUYECKOE u
TEOPETUYECKOE 3HAueHue IS
MMOHUMaHUS U OCBOEHUS
MY3BIKaJIbHO-TIE1arOTMYeCKIX
HayK, apryMeHTHpOBAaTh
COOCTBEHHYIO MO3ULIUIO
NPUMEHEHUST UM HMHTErpanuu
3HAHUH W3 JApyrux objacrei
HayK JUISl PEIICHUS TJI00aTbHBIX
u JIOKaJIbHBIX npobiem
MY3bIKaJIbBHOTO 00pa30BaHMUsl.
PO12 — cucrematuszupoBaTh u
000011aTh TOJYyYEHHBIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETUUECKUM
U TPAKTUYECKUM JHUCHUIUIMHAM
JUIsL  IEMOHCTpPALlUM BOKAJIbHO-

XOpOBBIX, JUPHKEPCKUX,
XOPMEUCTEPCKUX U
MHCTPYMEHTAJIBHBIX  YMEHM,
MOJEIINPOBAaTh IPOEKTHBIE U
WCIIOJIHUTEIIbCKHE IIPOLIECCHI
JUIS IIPOBEICHUS YPOKOB
MY3BIKH.

®opmMupyeMbie KOMIIETEHINHU:
KK 5. bynymue yuutens umMeroT
BO3MOXXHOCTh IPENoJiaBaTh B

pamKax TPEXbI3BIYHOTO
o0Opa3oBaHus B cpeIHeEM
o0Opa3oBaHuy, a TaKxe
CIIOCOOHOCTh nejarora
y4acTBOBaTh B  INIOOATEHOM
poQeCCuOHATHPHOM
0o0pa3oBaTeIbHOM COOOIIECTBE.
KK 12. bynymme yuurens
UMEIOT  MpeJCTaBiIeHHe 00
OCHOBHBIX HCTOPUYECKHX
MEepUOJIax Pa3BUTHUS Pa3TUUYHBIX
cTUIen u HaIlpaBJICHUN
MY3bIKaJIbHOT'O HCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HAI[MOHAJIPHBIX ~ TPAOWIHNA U
(b OBKIIOPHBIX HMCTOKOB
Ka3aXCKOM1 51 3apyOexHOU
MY3bIKH.

fundamental methodological
and theoretical importance
for  understanding  and
mastering the musical and
pedagogical sciences, to
argue for their own position
of applying and integrating
knowledge from other fields
of science to solve global
and local problems of music
education

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 5. Pre-service teachers
are able to teach in
accordance with the tri-

lingual approach in
secondary education and
participate in the global

professional community.

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayas koasi: XKX3/1-13
Moayab aTaybl:
’Kobanbik-3epTTey NasipIBbIFbI
IIon araybI:

Koa moaynsi: TTMII-13
HasBanue mopyas:
ITpoekTHO-HMCCIEN0BATENBCKAS
IIOATOTOBKA

Code of module: DRT-13
Name of module:

Design and research training
Name of the discipline:




My3blka MyFalliMiHiH ko0anay

KbI3METI

IIpepexBusuTTeEp:
IHocTpexkBU3UTTEP:
MakcaTbl: xo0anay-3epTrey
KbI3METI KOHE MY3BIKAJIbIK-
U PITBIK TEXHOJIOTHsLIIAP
calachlHIaFbI Koc10u
KY3BIPETTITIKTI apTThIpy

OOJIBIIT TaOBLIAIBI

Kpickama cunmarramachbl:
Crynentrep MY3bIKa
cabakTapbIH/Ia XKoHE cabakraH
THIC YyaKbITTa KOOAJBIK IC-
opekerTiH ¢opmamapbel MeH
onmictepiH Oinendl, 9p OKYIIbIFa
OKy JKOHE CBIHBIITaH THIC
KYMbICTapaa COTTLIIIK
JKarianbIH xacan anajbl.
Mocenenepi menryaiH Herisri
KYpaJJIapblH ~HWIepe  ajajbl.
Crynenrrep MY3bIKa
MYFaJIIMIHIH ~ KOOajblK  ic-
OpEKETiHIH MaHBI3ABUIBIFEI MEH
MaKCaThIH MEKTEI
OKYIIbLIAPBIH MYy3bIKa
cabaFplHIa COTTI OKYyFa >KOHE
cabakTaH TBIC yaKbITTa
My3bIKaFa JereH
KbI3BIFYIIBUIBIKTBIH  Oip Typl
perinae TyciHeni. CTyneHTTep

MEHrepeni: -  OKYIIbUIapFa
apHaJfaH MYy3bIKa
oOanapelHbIH Typjiepl MeEH
HBICAaHJapbIH oiy; -

MY3BIKAJIBIK-TICAar OTUKaJIbIK
KBI3METTE 3epTTey K00amapbiH
93ipJiey NaFAblIapblH MEHTEpY;

- MY3bIKa MyFaJliMiHIH
YKOOAJIBIK KBI3METIHE
IHIBIFaPMaIIbUIBIK,
3epTTEYIITIK KO3KapacThl
KepceTe  OTBIPBIN, KOOAHBI
KYpy YUIIH aKnapaTThl Tajjaay,
CHHTE3JIEY,
HIBIFaPMaIIBUTBIKIICH
TYPJICHAIPY.

OKBITY HOTHKEJIEPi:

OH5 - MY3bIKAJIbIK-
MEeIarOTUKAIBIK ~ FBUTBIMIAPIBI
TYCIHY oHE Urepy YLIiH ipreii
9JliICHAMAJIBIK JKOHE TCOPUSUIBIK

Ha3Banmue AUCHUTLIMHBI:
[IpoektHas JESTEIIbHOCTD
YVUUTENS] MY3BIKH
IIpepexkBU3UTHI:
IMocTpeKBU3UTHI:

Heanb: MOBBIIICHUE
npodeccHoHaATBHBIX
KOMIIETeHIINA B obrnactu

IIPOEKTHO-HUCCIIEA0BATENbCKON
JESTEIbHOCTH U MY3BIKaJIbHO-
U(PPOBBIX TEXHOJIOTUI
Kparkoe onucanue:
CryneHTbl 3HaIOT
METO/IbI

dopmbl U
MPOEKTHOM
JeSITeTbHOCTH HA  YypoKax
MYy3bIKH M BO BHEYPOYHOE
BpeMs,  CIIOCOOHBI  C€O374arh
KQXJIOMY YUYEHHKY CHTYAIHIO
ycrexa B yueOHoU u
BHEKJIACCHOW pabore. Moxker
OCBOUTb OCHOBHBIE CpEICTBA
MIOCTaHOBKH u perieHus
npoOiem. Ob6yuaromuecs
MOHUMAIOT BAXHOCTh M IEJb
IPOEKTHON JESTeNbHOCTH
YUUTENsT MY3BIKM KaK OJHOW W3
(bopM MOTHBAIMH LIKOJIBHUKOB K
yCHEImIHOMY  OOyYeHHIO  Ha
ypOKax MY3BIKM M HMHTEpeca K
MY3bIKE BO BHEYPOYHOE BpEMSL.
CryneHTbl MOTYT: - 3HaTh BUJbI
U (OPMBI TIPOEKTOB 1O MY3bIKE
JUId IIKOJBbHUKOB;, - BIAJAETh
HaBBIKAMH pa3paboTKu
UCCIIEIOBATENICKUX TPOEKTOB B
MY3BIKQITbHO-TIEIarOr Y€ CKOM
JeSITeIbHOCTH; - AaHAJIM3UPOBATh,
CHUHTE3HPOBATh, TBOPUYECKU
npeoOpa3oBbIBaTh MH(OpMAIIHIO
TUTSt CO3JTaHHS NPOEKTa,
IPOSIBIISAS TBOPUYECKHUH,
HACCIIEIOBATENbCKUM  ITOOXOA K
MIPOEKTHOMN JeSTeNbHOCTH
YUUTEIST MY3bIKH.

PesyabTarbl 00yueHus:

PO5 — pacno3HaBath W
MOHUMATh  (PyHIaMEHTaJIbHbIC
HAayY4YHBIC TIIOHATHA, HMCIOUINC
OCHOBOIIOJIArarolee

METOJI0JIOTUYECKOE "
TEOPETHUYECKOE 3HAYEHUE s
MOHUMAaHUSI U OCBOEHUS

Design activities of a music
teacher

Prerequisites:
Postrequisites:

Purpose: this course is to
improve professional
competencies in the field of
design and research
activities and music and
digital technologies

Brief description:

Students know the forms
and methods of project
activity in music lessons and
after school hours, are able
to create a situation of
success for each student in
academic and
extracurricular work. Can

master the basic means of
setting and solving
problems. Students

understand the importance
and purpose of the music
teacher's project activity as
one of the forms of
motivating  students  to
successfully study in music
lessons and interest in music
outside of school hours.
Students can: - know the
types and forms of music
projects for schoolchildren;
- possess the skills of
developing research projects
in music and pedagogical
activities; - analyze,
synthesize, creatively
transform information to
create a project, showing a
creative, research approach
to the project activity of a
music teacher.

Learning outcomes:

LO5 — to recognize and
understand fundamental
scientific ~ concepts  of
fundamental methodological
and theoretical importance
for  understanding  and
mastering the musical and
pedagogical sciences, to




MaHbI3bl 0ap ipreii FbUIBIMU
YFBIMJIAP/bI TaHy JKOHE TYCIHY,
OepyniH
)kahaHABIK KOHE IKEPTUTIKTI
YIIiH
Oacka
cajlayiapblHaH OUTiMI KOJIaHy
UHTETpalysUIayIbIH
©31H/IIK YCTaHBIMBIH JQJIENJICY

MY3bIKAJIBIK-
TEOPUSIIBIK JKOHE TIPAKTHKAIBIK
anrad
BOKAJIJIBIK-XOP,
XOpMEHUCTEPIIiK
JKOHE AaCIAaNTBIK JIaFabUIapIbl
MYy3bIKa
cabaKTapblH OTKi3yjIe kKobanay
OPBIH/IAYIBLTHIK
MPOLECTEPIH MOJENbICY YIIiH

MY3BIKQIBIK ~ OUTIM

Moceenepin
FBUTBIMIAPIbIH

I(S110%

MEH
OHI2 —

TIOHJIED OoibIHIIIA
oimimaepin
TUPHKEPITIK,

KopCeTyac KOHC

MCH
JKyHeley )KoHe JKaJIbluIay.

Kaapinracarbin
KY3bIpeTTep:

TK 5. bonmamak wmyramiMaep
opTa OisiM Oepyzeri ym Tijmik
OiniM Oepy meHOepiHAe OKBITY
COHaM-aK
MeJarortely >xahauaplk OLTIM
KaybIMJIACTBIFbIHA

MYMKIHJIIT1HE,

oepy
KaThICy KaOineTiHe ue.

TK 12. bonamak wmyramimMaep
My3blKa ~ ©HEpiHIH  opTypii
CTHJIbJIEp] MEH OarbITTapbIHBIH
JaMYbIHIAFbl HETI3T1 Tapuxu
Ke3eHIepi, VITTBHIK
JOCTYPIIEPAiH HET13T1
EpeKIIeTKTepl  MEH  Ka3ak
KOHE IIeTel MY3bIKAChIHBIH
(hONBKIIOPIIBIK Oacraynapbl

TypaJibl TYCIHIKTEpi Oap.

MY3BIKIbHO-TIEIarOTHYECKIX
HayK, apryMEHTHPOBATh
COOCTBEHHYIO MTO3UIINIO
NPUMEHEHHS ¥ WHTETPaIiu
3HaHUM U3 Jpyrux oOmacreit
HAYK JUIS PEIIeHUS TI00aTbHBIX
u JIOKAIIbHBIX pooiem
MY3BIKQJTBHOTO 00pa30BaHHSI.

PO12 — cucremaruzupoBarb U
000011aTh TOJYyYEHHBIE 3HAHUS
M0 MY3bIKATHbHO-TCOPETHUECKUM
U TMPAKTHYECKUM IHCUIUIUIMHAM
JUTSL  IGMOHCTpPAllUd BOKAJIBHO-

XOpOBBIX, JUPHKEPCKUX,
XOPMEUCTEPCKUX U
MHCTPYMEHTAJIBHBIX  YMEHM,
MOJEIINPOBAaTh IIPOEKTHBIE U
HCIIOJTHUTEIIbCKUE IIPOLIECCHI
JUIS IIPOBECHUS YPOKOB
MY3bIKH.

PopmMupyeMble KOMIIETCHINHA:
KK 5. bynymue yuurens umeror
BO3MO)XHOCTb IIPENOJaBaTb B

paMKkax TPEXBI3BIYHOTO
o0pa3oBaHus B cpeaHeM
00pa3zoBaHuH, a TaKxKe
CHOCOOHOCTh nejarora
y4yacTBOBaTh B  IJIOOAIBHOM
npodeccCuoHaTEHOM
00pa3zoBaTeIbHOM COOOIIECTRE.
KK 12. bynymwme yuurens
UMEIOT  TIpeJcTaBieHue 00
OCHOBHBIX HCTOPUYECKHX
NeprosiaX pPa3BUTHS Pa3THIHBIX
cTuiIen 51 HaIlpaBJICHUN
MY3BIKQITBHOTO HCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HAIIMOHANBHBIX ~ TPAJUIHNA |
(OTBKIOPHBIX HCTOKOB
Ka3axCckol U 3apyOexHou
MY3BbIKH.

argue for their own position
of applying and integrating
knowledge from other fields
of science to solve global
and local problems of music
education

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and

instrumental skills, to model
design and performance
processes for conducting

music lessons.

Formed competencies:

KC 5. Pre-service teachers
are able to teach in
accordance with the tri-

lingual approach in
secondary education and
participate in the global

professional community.

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayas koawr: XK3/1-13
Monayab araybl:
KobanbIk-3epTTey NasipibIFbl
IIon aTaysbI:
banamapaeig
HIbIFAPMAaIIbUIBIFBIHBIH
MICUXOJIOTUSICHI
IIpepexBusurTep:
IocTpexkBu3uTTEP:
Makcarbi:

MY3BIKAJIBIK

x)obanay-3epTrey
KBI3MET]1 CallachblHAArbl KACiOn

Kox moxynsi: TTMUII-13
HazBanue moayJisi:
[IpoekTHO-HCCIEOBATENBCKAS
MOATOTOBKA
Ha3Banue
[Tcuxonorus
TBOpYECTBA JIETEH
IIpepekBH3UTHI:
IocTpekBH3UTHI:
Heas:
poeCCHOHATBHBIX

TUCHUILIMHBI:
MY3bIKaJIbHOIO

IIOBBIICHHUE

Code of module: DRT-13
Name of module:

Design and research training
Name of the discipline:
Psychology of children's
musical creativity
Prerequisites:
Postrequisites:

Purpose: this course is to
improve professional
competencies in the field of




KY3BIPETTITIKTI
OOJIBIIT TaOBLIAIBI
KpicKkama cunarramachbl:
Crynentrep MY3BIKAJIbIK
TICUXOJIOTHS )KOHE MY3BIKAIBIK-
[ICUXOJIOTUSIBIK OUTIMHIH
KaJIBIITACYBl TypaJibl TYCIHIKKE
ue. My3bIkaHbl KaObLIAayablH
HETI3T1 3aHAbUIBIKTaPHI,
SMOITMOHAIIBI-EPIKTI
MIPOLIECTEPIIH epEeKIIeNiri,
MY3bIKaJIaFbl KacHUETTep MEH
Kyunep. My3sblka  apKbUIbI
OKYIIBLIAP IbIH namy
epeKIIeIiKTepi. Kac
epeKIIeTKTEPI, KEKE
albIpMaIBUIBIKTAP,
MY3BIKAITBIK Kabinerrepmi
JAMBITY IbIH YKAIIITbI
Mocelenepi. TyraHbIg
MY3BIKAJIBIK-TICUX OJIOT HSUTBIK
JAMYFI. [IprFapmManIbuTBIK
TICUXOJIOTHSACHl  CallaChIH/IaFbl
OLITIM, HIBIFAPMAIIBLIBIK
KBI3METTIH TEOPUSIIBIK
Heriznepi, bimim  Gepyneri
ABTOPJIBIK WHHOBAIIUSITBIK
UCsUIapabl  Ky3ere  aceIpy,
CTaHAaPTTHI EMeC JKoHe Oanama
mennmaepal  13aey,  JkaHa
MEAaroTUKANbIK  HUISSIapAbl
KQJIBIITACTBIPY MYMKIH/IT1.
Crynentrep  MeHrepedi: -
MYy3bIKa APKBLTBI
OKYIIBLIAP IbIH JTaMYbIHBIH
HETI3r1  3aHJbUIBIKTapbl MEH
epeKIIeNiKTepiH oiy; -
IIBIFAPMAIITBUTBIK,
TICUXOJIOTHSCHI TYpalbl OLTiMII
KOpPCETY; - OayamapapiH
MY3BIKaJIBIK KabineTTepin
JAMBITY JIaF IbUTAPBIH.

OKBITY HITHKEJIepi:

OH4 — unxr03uBTI OL1iM Oepy
JKaFIarbIHIa MYMKIHIIT1

apTTBIPYy

HIeKTEeYJIl OUTIM allyIIbuIapAbl
OKBITY MEH  TopOuesneyaiH
TICHX OJIOTHSUTBIK-

TIeIarOTMKAJTBIK

npoOJjeManapblH TYCIHY, OKY
npolecine o11iM
ATyIIBUIAPIBIH opTypi

KOMITETEHIINI B obnactu
MIPOEKTHO-UCCIIE0BATEIbCKOM
JeSITeTbHOCTH

Kparkoe onucanue:

CryneHTbl UMEIOT
NpEICTaBICHUE  MOHATHS O
MY3BIKAJIbHOM  TICHXOJOTHH U
CTaHOBJICHUE MY3BIKaJIbHO-
TICUXOJOTHYECKHUX 3HAHUU.
OcHoBHbIE 3aKOHOMEPHOCTH
BOCTIPUSITHS MY3BIKH,
cnenuduka SMOLIMOHAIIBHO-
BOJICBBIX IPOIIECCOB, CBOMCTB M
COCTOSTHUI B MY3BIKE.
OcoOenHocTH pa3BUTHS
yUYalXxcsi CPeACTBAMU MY3BIKH.
Bospactabie OCOOCHHOCTH,
WHIMBUTyIbHBIC paznuuus,
o0me  BOMPOCHI  pa3BUTHUA
MY3BIKAJIbHBIX ~ CIIOCOOHOCTEM.
My3bIKaIbHO-TICUXOIOTUYECKOE
pa3sBUTHE JIMYHOCTH. 3HAHHUA B

o0nacTtu IICUXOJIOTUU
TBOpPYECTBA, TEOPETUYECKUX
OCHOB TBOPUYECKOU
JIeSITEIIbHOCTH, YMEHUS
peanuzanuu aBTOPCKHUX
HOBATOPCKHX uueu B
o0pa3oBaHuH, MIOMCK
HECTaHAAPTHBIX "
aJbTEPHATUBHBIX pelleHuH,
CIIOCOOHOCTH TeHEpUpPOBaTh
HOBBIE IIEIarOTMUYECKHE HJCH.
CryneHThl MOTyT: - 3HarTh

OCHOBHBIE 3aKOHOMEPHOCTU H
0COOEHHOCTHU pa3BUTHSA
yyaluxcs CpeiCTBAaMH MY3bIKH;
- JIEMOHCTPUPOBATh 3HAHUS B

oboactu TICHXOJIOTHU
TBOPYECTBA, - BJIAJIETh
HaBBIKAMH pa3BUTHS
MY3BIKaJIbHBIX ~ CHOCOOHOCTEN
JIEeTeH.

Pesyabrarbl 00y4yeHus:

PO4 - mnoHumarh MCHUXOJIOTO-
IeaarortyceCKuc HpO6HeMBI
oOydeHus u BOCTIUTAHUS
0o0ydJaronmxcs c
OTpaHHYEHHBIMU

BO3MOXHOCTSIMU B YCJIOBHAX
WHKITIO3UBHOTO  00pa3oBaHMs,
YYHUTHIBATH pa3zHOOOpa3HbIC

design and research
activities

Brief description:

Students have an idea of the
concept of musical
psychology and the
formation of musical and
psychological knowledge.
The main patterns of music
perception, the specifics of
emotional-volitional
processes, properties and
states in music. Features of
students’ development by
means of music. Age
characteristics, individual
differences, general issues
of musical abilities
development. Musical and
psychological development
of personality. Knowledge
in the field of psychology of
creativity, the theoretical
foundations of creative
activity, the ability to
implement  the author's
innovative ideas in
education, the search for
non-standard and alternative
solutions, the ability to
generate new pedagogical
ideas. Students can: - know
the basic patterns and
features of students'
development by means of
music; - demonstrate
knowledge in both the
psychology of creativity; -
possess the  skills  of
developing children's
musical abilities.

Learning outcomes:

LO4 — to understand the

psychological and
pedagogical problems of
teaching and educating

students with disabilities in
inclusive education, to take
into account the diverse
abilities of students in the
learning process, to ethically
support their psychological




KaOieTTepin eckepy, eMipIliK
KOHE  OKy  KOHTEKCTiHze
OJIApJIbIH, TICUXOJIOTUSUIBIK OJI-
ayKaTbIH JTUKAIBIK TYPFBIAAH

KoJIgay

OH10 — wMy3bIKaJIBIK OlTiM
Oepy  canachlHAAarbl  OKY-
MPaKTUKAIBIK KOHE  KOociOm
MiHAETTepAl  MIemy  YUIiH
TEOPHSUTBIK JKOHE IMPAKTHKAIIBIK
OlmiMal  KoNAaHy, 3aMaHayu
TIe/Iar OTMKAJTBIK
TEXHOJIOTUSIIAPIBI KOJIZIaHa
OTBIPBIIL, MY3bIKaHBI
OKBITY/IbIH OelnrieHreH
MaKcaTTapblHa COWKeC OKy ic-
OpeKeTiHIH YKarJaiiapblH
KYpy.

KaaeInTacarbin
Ky3bIpeTTep:

OH4 — unkiro3uBTI 6171iM Oepy
JKaraafdblHIa MYMKIHIIT1
niekTeysai bigim anymbuiapasi
OKBITY MCH  TopOHeneyIiy
HICUXOJIOTUSUIBIK KOHE
NEeIarOTUKAbIK ~ MOCEJIeNIepiH
TYCIHY, OKY YpJiciHae Ourim
aIyIIbUIAPbIH opTypii
KaOlIeTTepiH eckepy, eMIipiliK
JKOHE OKy  KOHTEKCTIHJE
OJIapJIbIH TICUXOJIOTUSUIIBIK QJI-
ayKaThIH JTUKAJBIK TYPFBIIAH
KoJiay

OHIO0 — My3bIKanblK OLTIM
CaJlaChIHAAF bl OKY-
MPAKTUKANBIK JKOHE  KociOu
MiHAETTepAl  IIemy  YUIiH
TEOPHSUTBIK JKOHE MPAKTHKAIIBIK
OlTiMAl  KOJZAaHy, 3aMaHayu
TIe/Tar OTMKAJTBIK
TEXHOJIOTUSIIAP 1B
OTBIPBIIL, MY3BIKaHBI
OKBITY/IbIH OenriieHreH
MakcaTTapblHa Colikec OKy ic-
OpEeKeTiHIH JKaFJaillapbIH KYpy

KOJIIaHa

CHOCOOHOCTH OO0ydYaroImuxcs B
nporecce OOyYeHUs, ITHYCCKH
HOJIeP>)KUBATh ux
MICHXOJIOTUIECKOE
0Jlaromnojyuyne B >KU3HEHHOM U
y4eOHOM KOHTEKCTE.

PO10 — IPUMEHSITD
TEOPETUYECCKHE M TPAKTHICCKUE
3HAHUS JUIsl pelieHust ydeOHOo-
PaKTUICCKUX "
npoecCHOHANBHBIX — 33a7a4 B
obmactu MY3BIKQTBHOTO
o0Opa3oBaHMs, KOHCTPYHUPOBAThH
yCIOBHS y4eOHOMW JIEATEIILHOCTH
B COOTBETCTBUU C 33JaHHBIMH
HeNsIMA ~ OOYYeHHUsT  MY3BIKH,
UCTIONB3Ys COBpPEMEHHBIC
MeIarOrnyecKie TEXHOJIOTHH.
®opmupyeMble KOMIETEHIINN:
KK 4. Dbynymwume  yuurens
CITIOCOOHBI paboratb B
Pa3NIUYHBIX TPO(ECCHOHATBHBIX
CETEBBIX COOOIIECTBAX, & TAKXKE
CIIOCOOHOCTh BBICTpauBaTh
npodeCCHOHATIbHBIC
B3aMMOOTHOIICHUS,
HE00X0IMMbIe ISt
KOHCTPYKTUBHOM COOCTBEHHOM
Ne1arornyeckon u
0OLIECTBEHHOMN AESITENbHOCTH.
KK 10. byaymwue yuurens
CIOCOOHBI TPOU3BOAUTH, UCKATh
u KPUTHYCCKH 0TOMpaTh
TEOPETUYECKHE  3HAaHUS W3
pa3InIHBIX HaJIS)KHBIX
UCTOYHUKOB H C TIOMOIIBIO
pa3n4yHbIX  MH()OPMAIMOHHO-
KOMMYHHKAIIHOHHBIX
TEXHOJIOTHU, KOTOpbIE B
COYETaHUU c OTBITHBIMH
3HAaHUSIMH ~ CIIY)KaT Pa3BUTHIO
Kak ero caMoro, TaKk |
MOJIEP)KUBAEMBIX TEOPHH  €ro
COO0O0IIIEeCTBA, a TaKKe
CHOCOOHOCTP M TOTOBHOCTD
UCTIONB30BaTh  3HAHWUSA IS
NOPOJABIKEHUS ~ OOy4eHHs |
COOCTBEHHOTO
po¢eCCHOHATILHOTO POCTA.

well-being in a life and
educational context

LO10 — to apply theoretical
and practical knowledge to
solve educational, practical
and professional tasks in the
field of music education, to
design the conditions of
educational  activity in
accordance with the set
goals of music teaching,
using modern pedagogical
technologies.

Formed competencies:

KC 5. Pre-service teachers
are able to teach in
accordance with the tri-
lingual approach in
secondary education and
participate in the global
professional community.

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayas koasr: XK3/1-13
Monyab araybl:
XKoOanbIK-3epTTey NasipIbIFbl

Koa moxyns: TTMUII-13
Ha3Banue moayJisi:
IIpoekTHO-HCCe1OBaTENBCKAS

Code of module: DRT-13
Name of module:
Design and research training




IIon aTaysbI:

My3bikanelk ~ OimiMm  Oepyje
OeifimenrexH
Oarmapiamaiiapsl xobdanay
IIpepexkBusurTep:
IHocTpexkBU3UTTEP:
MakcaTbl: xo0anay-3epTrey
KBI3METI JKOHE  9IICTEMEINIK
JAsPIIBIK CAJIACKIHIAFBI KOCiOn
KY3BIPETTLIIKTI apTTHIPY

00JIBI TaOBLIABI
KbIickama cunaTtraMachl:

Crynenrrep epeKie
KKETTUTIKTEPI Oap
OKYIIBUIAPJIBIH ~ MY3BIKAJIBIK-
HIBIFAPMAIIBUIBIK 1C OpPEKEeTKe
OKBITY KOHE TopoOueney
CaJlachlHJa  KEmIeHII  OuTiM
KanbInTacTeipaabl. CTyaeHTTEep
WHKITIO3UBTI MY3BIKQIBIK O1TiM
Oepyni  eHrizy  OolbIHIIA
OeitimenTexH
Oarapiamanapabiy
MaHBI3IBUTBIFBI MCH MaKCaThIH
JKOHE MY3bIKa KypajiJapbIMEeH
epeKIe KaKeTTUtikrepi Oap
OKYIIBLIAP IbIH AKYMBIC
icTeyaig 3aMaHayu
MIPOTPECCUBTI omicTepiH
TYCiHE/I]. Crynentrep
MEHTrepei: - epeKiie
KKETTUTIKTEPI Oap
OKYIIBUIAPJIBIH ~ MY3BIKAJIbBIK-
IIBIFAPMAIITBUTBIK, KBI3METIH
OHTaWJIaHIBIPY OOMBIHIIIA
CTaHIAPTTHl TY3€Ty, OHAITY
KOHE OKBITY
OarjapiamanapblH iCK€ achIpy
Ke3iHze MY3BIKAIBIK-
TUTAKTHKAJIBIK omicTep/i
MEHrepy; - epekiie OutiM Oepy
KOKETTUTIKTEPI Oap
OananapapiH MY3BIKAJIBIK
NIBIFAPMAIIBUTBIFBIH  JIAMBITY

YIIIH 3epTTey oJicTepi MeH
poOIeMaTBIK OKBITY/IBI
KOJIJJaHy; - QJICYMETTIK OHAITY
MeH OediMmzenyne  epeKie
61iM Oepy KaxeTTiuTikTepi 0ap

MIOATOTOBKA
HasBanmne
IIpoexTupoBanue
aJaTUPOBAHHBIX IPOIPaMM B
My3bIKaJIbHOM 00pa30BaHUU

JUCHHUILTHHDI

IIpepexkBU3UTHI:
IMocTpeKBU3UTHI:

Heanb: MOBBIIICHUE
npodeccuoHaATBHBIX
KOMIIETeHIINA B obrnactu

MIPOEKTHO-KUCCIIEIOBATEIHCKON
NESTENIbBHOCTH U METOIUYECKOU
MOATOTOBKU

Kparkoe onucanue:

CryneHtsl bopMupyroT
KOMIIJIEKCHbIE 3HAHUS B 00nacTu
00yueHust u BOCITUTAHUS
MY3BIKE " MY3BIKIBHO-
TBOPYECKOU JeSITEIbBHOCTU
IIKOJIbHUKOB c 0COOBIMU
NOTPEOHOCTSAMHU. CryneHTsl

INOHHUMAKT BaXHOCTb M ICJIb
aJ[alITUPOBAHHLIX IIPOTpaMM II0

BHEJPEHUIO MHKJIIO3UBHOT'O
MY3bIKQJIBHOTO 00pa30BaHUS U
COBPEMEHHBIE  NPOTrPECCUBHBIE

MeToabl padotel ¢ aerbmu OOl
cpeacTBaMu My3bIKU. CTyaeHTBI
MOTYT: - BIAaJETh MY3BIKAJIBHO-
JTUAAKTHYECKUMHU nprueMaMu
IIPY pEaM3allid CTAHJAPTHBIX
KOPPEKIIMOHHBIX,

peadMINTaIlIMOHHBIX U
oOyyaromx  mporpaMMm IO
ONTUMH3ALNH MY3BIKaJIbHO-
TBOPYECKOU NEeATEIIbHOCTU
yuanuxcs ¢ OOII; - mpumeHsTH
UCCJIEJIOBATENIbCKUE METONbl U

npobieMHoe  OOyueHHe Ul
pa3BHTHSA MY3BIKJIEHOTO
TBOpYECTBA JETe C OCOOBIMH
00pa3zoBaTeIbHBIMU

NOTpEeOHOCTAMHU; -  BIAJETh
MPAKTHYECKHUMH YMECHHSIMH
MO3BOJIAIOMIMMU  paboTath ¢
JIETbMU c 0COOBIMU
o0Opa3oBareIbHBIMU

MOTPEOHOCTAMHU B ux

COLIMANILHOW peabunmuTanuu U

Name of the discipline:
Designing adapted programs
in music education
Prerequisites:
Postrequisites:

Purpose: this course is to

improve professional
competencies in the field of
design and research
activities and

methodological training
Brief description:

Students form
comprehensive knowledge
in the field of teaching and
educating music and
musical and creative
activities of schoolchildren
with special needs. Students
understand the importance
and purpose of adapted

programs for the
introduction of inclusive
music education and
modern progressive

methods of working with
children of OOP by means
of music. Students can: -
possess musical and didactic
techniques in the
implementation of standard
correctional, rehabilitation
and training programs to
optimize the musical and
creative activities of
students with OOP; - apply
research  methods  and
problem-based learning for
the development of musical
creativity of children with
special educational needs; -
possess practical skills that
allow working with children

with  special educational
needs in their social
rehabilitation and
adaptation.

Learning outcomes:
LO5 — to recognize and

OanmamapMeH JKYMBIC ICTEyre | aJarTaIliH. understand fundamental
MYMKIHJIK OepetiH | Pe3ysabraThbl 00yueHus: scientific ~ concepts  of
PaKTUKAJIBIK nmaraeutapael | PO5  —  pacmosumaBate  m | fundamental methodological




MEHTrepy.
OKbBITY HOTHKEJIEPi:
OH5 - MY3bIKAJIbIK-

MearOTUKAIIBIK  FBUTBIMIAP b
TYCIHY oHE UTepy YLIiH ipredii
oliCHAaMAaJTBIK JKOHE TEOPHSIIBIK
MaHbI3bl 0ap ipreii FHUIBIMU
VFBIMJIAP/Ibl TaHY JKOHE TYCIHY,
My3BIKQJIBIK ~ OimiM  Oepymig
)kahaHABIK KOHE KEPTUTIKTI
MoceJIeNiepiH  [Iemy  YUIiH
FBUTBIMIAPTBIH backa
cayiajapblHaH OUTIMII KOJIaHY
MEH WHTErpalMsUIay bl H
©31H/IIK YCTaHBIMBIH JQJIENJICY
OHI12 — MY3bIKAJIbIK-
TEOPHSIIBIK JKOHE TTPAKTHKAIIBIK
noHAep  OoMbIHIIA  anFaH
OimimMaepiH BOKAJIJIBIK-XOP,
TUPWKEPITIK, XOPMEHCTEpIIiK
JKOHE acClanThIK JaFabliaap.Ibl
KopceTyle  JKOHE  My3bIKa
cabakTapblH OTKi3y/e kobanay
MEH OPBIH/IAYIITBLTBIK
MPOLECTEPIH MOJENbICY YIIiH
JKyHeley )KoHe JKaJIbuIay.
Kaabinracarbin
KY3bIpeTTep:

TK 5. bomamak wmyramimaep
opta Oiim Oepyzeri yu TUIAIK
61s1iM Oepy HIeHOepiHJe OKBITY
MYMKIHJIIT1HE, COHJail-aK
MeJarortely >xahauaplk OLTIM
oepy KaybIMJIaCTBIFbIHA
KaThICy KaOineTiHe ue.

TK 12. bomamak wmyramimMaep
My3blKa  ©HEpiHIH  opTypii
CTHJIbJIEp] MEH OarbITTapbIHBIH
JaMYbIHAAFbl HETI3T1 Tapuxu
Ke3eHepi, VITTBHIK
JOCTYPJIEPAiH HET13T1
EpeKIIeTKTepl  MEH  Ka3ak
JKOHE IIeTeT MY3BIKaChIHBIH
(b ONBKIIOPIBIK Oacraynapbl
TypaJibl TYCIHIKTEpi Oap.

NOHUMaTh  (pyHIAMEHTaIbHbIE
HAyYHbIC TIOHITHS, HMMEIOIINE
OCHOBOITOJIATAIOIIee
METOI0JIOTUYECKOE "
TEOPETUYECKOe 3HAYCHUE IS
MTOHUMAaHHSI u OCBOCHUS
MY3bIKaJIbHO-TICAarOrn4CCKuX
HayK, apryMeHTHPOBATh
COOCTBEHHYIO MTO3UIINIO

NPUMEHEHUS W  HMHTErpaluu
3HaHUH U3 Jpyrux oOnacrei
HaAyK JJIs PEelIeHUs I100alIbHbIX
u JIOKAJIbHBIX pooiem
MY3BIKaJIbHOTO 00pa30BaHMUs.

PO12 — cucrematuszupoBarb u
00001aTh TOTYy4YEHHBIE 3HAHUS
M0 MY3bIKATbHO-TCOPETHUCCKUM
U TPAKTUYECKUM JTUCIUTUTHHAM
JUIsL  IEMOHCTpPAllUd  BOKAJIbHO-

XOpOBBIX, JTUPHKEPCKUX,
XOPMENCTEPCKUX u
WHCTPYMECHTAJIBHBIX ~ YMEHUH,
MOJIEJIMPOBaTh INPOEKTHBIE U
HCIIOJTHUTEIIbCKUE IIPOLIECCHI
JUIS IIPOBECHUS YPOKOB
MY3bIKH.

®opmupyeMble KOMIIETEHIMH:
KK 5. bynymue yuurens umeror
BO3MOXKHOCTb IIPEMNOJAaBaTh B

paMKkax TPEXBI3BIYHOTO
o0pa3oBaHuUs B cpeaHeM
o0pa3zoBaHuH, a TaKXe
CHOCOOHOCTh nejarora
y4yacTBOBaTh B  IJIOOAIBHOM
npodeccCuoHaTEHOM

00pa3zoBaTeIbHOM COOOIIECTRE.
KK 12. bynymwme yuurens
UMEIOT  TIpeJcTaBieHue o0
OCHOBHBIX UCTOPUYECKHUX

nepruoaax pasBUTHA Pa3INYHBIX

CTUIER 51 HaIlpaBJICHUN
MY3BIKaJIbHOTO HCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAIlMOHAJBHBIX  TPAAULIMA U
(OTBKIOPHBIX HCTOKOB
Ka3axCckol U 3apyOexHou
MY3BIKH.

and theoretical importance
for  understanding  and
mastering the musical and
pedagogical sciences, to
argue for their own position
of applying and integrating
knowledge from other fields
of science to solve global
and local problems of music
education

LO12 - systematize and

generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:
KC7 — Possess the basics of
creative activity, be able to

rebuild professional
activities, implement
innovative ideas of the
author in education, find

non-standard and alternative
solutions, be able to
generate new pedagogical
ideas, critical thinking.

KC12 — To use research

methods in the field of
music education,
programming and modern
music and computer

technologies to  solve

practical problems.

Moayas koasi: AO-9
Monayab araybl:
AcmanTeIK OpBIHIAY
IIon aTaysbI:

AcCTanTbeIK OpbIHIAY

Koa moxyns: UN-9
HazBanue moayJisi:
HNHcTpymeHTanbHOE
HCIIOJIHUTEIIBCTBO
Ha3BaHue Q1M CHMILIHHBI:

Code of module: IP-9
Name of module:
Instrumental performance
Name of discipline:
Technologies of




TEXHOJIOTHSIIAPHI
IIpepexBu3uTTEp: ACHANTHIK
mebepIik 2
IHocTpexkBU3UTTEP:
MakcaThbl: acCIamThIK
OPBIH/IAYIIBUIBIK CalaChIHIaFbl
Kacion KY3bIPETTITIKTI
apTTHIPY OOJIBITT TAOBLIAIBI
KpicKkama cunarramachbl:
Crynenrrep acranTbIK
OPBIHJIAYIIBUTBIK, ~ MIHIETTEpl
TypaJIbl TYCiHIKKE ue,
MY3BIKAJIBIK  IIBIFapMaIapabl
TyTac KaOpL1AaYy KOHE
OpBIHJIAY, KEKe KOHE
aHCcaMOJIBJIIK perepTyapabl e3
OCTiHIIE UTepy, MY3BIKAIBIK
HIBIFAPMAHBIH JKEKE KOPKEMJIIK

WUHTEPIPETALMSICHIH xKacay
YIIiH TEXHUKAJIBIK
JIaF IbLIAPIbI JAMBITY.
CryneHTtTep MY3bIKa
cabakTapbIHaa acrHanThIK
OPBIHJIAYJIbIH MAaHBI3IbUTBIFBIH
TYCiHeII. Crynentrep
MEHIEPE/Ii: - KOIIILIIK
aNJIbIH/Ia KOHIIEPTTIK

OpBIHJIay/Ia ACTIANTHIK OPBIHIAY
mpoleciHae ©31H-031 OakpLIay
JaFbUIApBIH  MEHTepy; -
TEXHUKAIIBIK ~ KUBIHIBIKTApIbI
Tajujgay OKOHE IIBIFApMaHbBIH
KOPKEMJIIK OeWHEeCIH J>KETKi3y
YIIiH OPBIH/IAYIIBLTBIK
MIHJIETTEpAl IIenty oJicTepai
TaH/ay,; - My3blKa cabaKTapbl
YIIIH acmanThlK pernepTyapibl
TaHaay

OKBITY HITHIKeJIepi:

OHI1 - oky ypaiciage
3epTTeysiep  KYprisy  YILIiH
JIOCTYPITi JKOHE WHHOBAITHSITBIK
omicrepai KOJJaHy  JKOHE
MY3BIKQJTBIK-TIPAKTHKATBIK
Mocesienepal  miemy  YUIiH
MY3BIKQJIBIK  IIBIFapMaiapiabl
Tannay QNUICTEepiH  KOJJaHy
OH12 - MY3BIKaJIbIK-
TEOPUSIIBIK JKOHE TIPAKTHKAIIBIK
noHAep  OoWbIHIIA  anFaH
olmimaepin BOKAJIJIBIK-XOP,
TUPWKEPITIK, XOPMEHCTEPIIiK

TexHonoruu
MHCTPYMEHTAJIBHOTO
WCIIOJTHUTEIIbCTBA
IIpepexkBU3UTHI:
HNHcTpyMEHTaIBHOE MAaCTEPCTBO
2
IHocTpeKBU3UTHI:
Heab:
npodeccuoHaATBHBIX
KOMIETEHINH B
WHCTPYMEHTAJIBHOTO
HCIIOJIHUTEIIbCTBA
Kparkoe onucanue:
CTylleHThI
IpPEJCTaBICHUE O
MHCTPYMEHTAJIBHOTO
WCIIOJTHUTEIIbCTBA,
CIOCOOCTBYIOIUX  LIEJIOCTHOMY
BOCIIPDUATUIO U HCIOJIHEHUIO
MY3bIKQJIbHBIX ~ TTPOU3BEIICHUN,
CaMOCTOSITEIBHOMY  OCBOECHHIO
COJBHOTO M  aHCaMOJIEBOIO
penepryapa, Pa3BUTHIO
TEXHUYECKUX  HABBIKOB IS
CO3J1aHus WHJMBHIyaJIbHOU
XYI0KECTBEHHOMN
MHTEpPIpPETAMM  MY3bIKaJIbHOTO
IIPOU3BEICHNUS. CryneHTsl
MMOHUMAIOT 3HaUYEHHE
WHCTPYMEHTAIBHOTO
WCIIOJIHUTENIbCTBA HA  ypPOKax
My3bikd. CTyAEHTBI MOTYT: -
BIIQJIETh HAaBBIKAMHU CIYXOBOTO
CaMOKOHTpOJISI B  Ipoliecce
MHCTPYMEHTAJIBHOTO
WCIIOJTHUTENIbCTBA B MYyOJIMYHOM
KOHILIEPTHOM  BBICTYIUJICHUH; -
OTOMpATh METOJBI JIJIsl PEIICHUS
UCIIOJIHUTENIbCKUX ~ 3a/ad 10
MIPEOJ0TICHHUIO TEXHUYECKUX
CJIO’)KHOCTEHN u nepeaaue
XyJ0’KECTBEHHOTO oOpaza
MpOW3BENCHUsA,; - BBIOUPATH
WCIIOJHUTENIbCKU  pernepryap
JUISl YPOKOB MY3bIKH.
Pe3yabTarsl 00yueHus:

PO11 - HCIOJIb30BAThH
TPagUIIMOHHBIC "
WHHOBALIMOHHBIE METOABI TSt
MPOBEJICHUS] HCCIICIOBAaHUN B
yueOHOM nporecce "
INPUMEHATh  METOJbl aHaIM3a

ITOBBIIICHHUEC

oOJractu

HUMCIOT
3agadax

instrumental performance
Prerequisites: Instrumental
skill 2

Postrequisites:

Purpose: this course is to
improve professional
competencies in the field of
instrumental performance
Brief description:

Students have an idea of the
tasks of instrumental
performance that contribute
to the holistic perception
and performance of musical
works, the independent
development of solo and
ensemble repertoire, the
development of technical
skills to create an individual
artistic interpretation of a
musical work.  Students
understand the importance
of instrumental performance
in music lessons. Students
can: - possess the skills of
auditory self-control in the

process of instrumental
performance in a public
concert performance; -
select methods for solving
performance  tasks  to
overcome technical

difficulties and convey the
artistic image of the work,; -
choose a performing
repertoire for music lessons
Learning outcomes:

LO11l — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems.

LOI12 — systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and




JKOHC AacCHalThIK JarAblIapAbl
KOpCEeTyae  JKOHE  My3bIKa
cabaKTapblH OTKi3y/Ie Kobanay
MEH OPBIHIAYIIBLIBIK
IPOIECTEPiH MOJAEIbACY YIIIH
KyHemney KoHe HKaIbLIay.

Kaabinracarbix

Ky3bIpeTTep:

TK 11. Bbonamak
MYFaIIIMIEPAIH MY3bIKa
OHEPIHIH TapUXBI MEH

TEOPHSACHI CaylachlHIA  OLTiM,
OUTIK, JarapUTapel Oap JKoHE
Owl  My3blka  MYFaJIMiHIH
HET13r1 O1TiM1 eKeHIH TYCIHEe/I.
TK 12. bomamak wmyramiMaep
My3bIKa ~ ©HEpiHiH  opTypii
CTHJIBJIEPI MEH OarbITTapbIHBIH
JaMybIHAAFbl HETI3T1 Tapuxu
Ke3eHIepi, VITTHIK
JOCTYPIEPIiH HEeri3ri
epeKIIeTikTepi MEH  Ka3ak
JKOHE IIETe]T MY3bIKaChIHBIH
(hOIBKIIOPIIBIK Oacraymapbl
Typaibl TYCIHIKTEp1 Oap.

MY3BIKQIbHBIX  POHM3BEICHUI
JUIsL  pEIIeHUs  MY3BIKAJIbHO-
NPAaKTUYECKHX 3a/1a4.

PO12 — cucremarusupoBath M
000011aTh TOJTY4YEHHBIC 3HAHUS
M0 MY3bIKaJIbHO-TEOPETHUECKUM
U TMPAKTHYECKUM AUCLUUILUINHAM
JUIsL  IGMOHCTPAllUd  BOKAJIbHO-

XOpOBBIX, JTUPUKEPCKUX,
XOPMENUCTEPCKUX u
MHCTPYMEHTAJIBHBIX  YMEHMI,
MOJIEJIUPOBaTh IMPOEKTHBIE U
UCIIOJIHUTENIbCKHE IIPOLIECCHI
JUIS IPOBECHUS YPOKOB
MY3BIKH.

®opMupyeMble KOMIIETEHIIUM:
KK 11. bynymwue yuurens

HMCIOT 3HaHHW, YMCHUA, HABBIKN
B oOyacTu HCTOpUHN WU TCOPHUH
MY3bIKaJIbHOT'O HCKYCCTBa u
IIOHUMAKOT, 4YTO 3TO ABJIACTCA

OCHOBOM  3HAHMM  y4dWTels
MY3bIKH.

KK 12. bynymwme yuurens
UMEIOT  TpelcTaBieHue 00
OCHOBHBIX HUCTOPUYECKUX
MEepUOJIax Pa3BUTHUS Pa3IUUHBIX
CTUIEN 51 HaIlpaBJICHUN
MY3BIKaJIBHOTO HCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HallMOHAIBHBIX  TpaguIUd U
(b OJIBKIIOPHBIX HCTOKOB
Ka3aXxCKOM1 51 3apyOexHON
MY3BIKH.

instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayas koasi: AO-9
Moayab aTaysl:
AcnantbIK OpbIHIAY
IIon araysbI:

DONBKIOPIBIK aHCAMOJIb
IIpepexBusuTTep: ACHANTHIK
mebepIik 2
IHocTpexkBu3uTTEP:
MakcaTsli: aCTarThIK
OpBIHJAY CaJaChIHJIAFbl KOCIOM
KY3BIPETTITIKTI apTTHIPY

00JIBII TaOBLIAEI

KbIckama cumaTraMachl:
YATTHIK KOPKEM MOJICHHETTIH
MaHBI3IbI  KOMIIOHEHTTEPiHIH
Oipi  periHIE  (POIBKIOPIBIK
IIBIFAPMAIIBUTBIKTHI
KaHIAHIBIPY. CryneHTrep

Koa moayns: NU-9
Ha3Banue moayJisi:

HNHucTpymMeHTalIbHOE
HUCIIOJIHUTCIIBCTBO

Ha3Banune nucuun/IMHbI:
DOABKIOPHBIN aHcamOJIb
IIpepekBH3UTHI:

HNHCcTpyMEHTaIBHOE MACTEPCTBO
2
HocTpekBU3UTHI:
Hean:

PO eCCHOHATBHBIX
KOMIIETEHIIU I B
WHCTPYMEHTAIBHOTO
WCIIOJTHUTENIbCTBA
Kpartkoe onucanue:
Bospoxkaenne  porabKIOpHOTO
TBOpUYECTBA KaK OJHOW W3

TIOBBIIICHUC

o0OJactu

Code of module: IP-9
Name of module:
Instrumental performance
Name of discipline:
Folklore ensemble
Prerequisites: Instrumental
skill 2

Postrequisites:

Purpose: improving
professional competencies
in the field of instrumental
performance.

Brief description:

Revival of folklore
creativity as one of the
important components of
national artistic  culture.
Students have a complete




(OTBKIIOPIBIK, aHcamOmbae
OiHay/IbIH HEri3ri
MPUHIIAIITEPI, aHcamO1Ib
KYpaMBbIHaFbI op Typi
acmanTapAblH ~ Kypambl MeEH
GyHKIUSATIAPHI, op  Typim

OPBIHJIAYIIBUIBIK O/ICTep MEH
MY3bIKQJIBIK 3THO-
KOMITO3UIIUSIIApIbI OifHaTy
dbopmanapsi, XaJBIKTBIK
aCmanThIK MY3bIKaHBIH Y3IiK
yariepi TypaJIbl TOJIBIK
tTycinikke ue.  CrymeHTTep
TYpi (OJIBKIIOPITBIK
acmanTapabpl MEHIrepe alajpl,
KOHIEPTTIK 3THO-KOHBUIBIMIAD
TOKIPUOCCIHIH MaHbI3AbLIBIFBI
MEH MaKcCaTblH TYyCiHeIi, Oy
VITTHIK KOPKEM MOJICHHETTI
TaHyFa, TyFaH OJIKECIHE JIeTeH
KYPMET TIeH CYHICIICHIIUTIKTI

JaMbITyFa BIKITAJI ere/l.
CryneHTTep MeHrepemi: -Typii
ATHO-acTanTapia  aclalThIK
HIBIFapMaiap/abl KOPKEM-
MOHEpJIeT OpBIHIAY
JNAFIbLIAPbIH; -  XaJBIKTHIK
acTanThIK MOJICHHET
JIOCTYpIepi HeTi31He
aHCcaMOJIbTIK OpBIHAYIBIH
MPAKTUKAJIBIK JaFIblIapbl MEH
TEXHOJIOTHSJIAPBIH; - IIIaFbIH
dbopMamarel  JIOCTYpJIi  Kazak
acTanThIK MY3BIKAChI
HIBIFApMaNIapbIHBIH TapaFbIHaH
OKYJIBIH TIPAKTHKAITBIK
JarapicblHA  ue  Oomy; -
mIBIFApMaHbl  Tajdail  Oury,
OHBIH  TEXHHUKAIBIK  JKOHE
KaHPJIIBIK epeKIIeTIKTepiH,
COHJIali-aK MY3BIKAIIBIK

AKCIPECCUBTLIIK KypaiIapblH
aHBIKTAK OLTy.

OKBITY HOTHKEJIEPI:

OHI1 - oky ypaiciame
3epTTeyiep  Kyprizy  YIIiH
JOCTYPIIi JKOHE WHHOBAIUSIIBIK
smictepai KOJJaHy  KOHE
MY3BIKAJIBIK-TIPAKTHKATBIK
Mocesenepal  Imenry  yIrH
MY3BIKQJIBIK  IIBIFapMaiapibl
Tangay OMICTEpIH  KOJJIaHY

BaXHBIX
HalMOHAJILHOU
XYyJI0’KECTBEHHOM KYJIbTYPBI.
CryneHThl  MMEIOT  TOJHOE
MpEJICTaBICHHEe OO0 OCHOBHBIX
MPUHIINAIIAX UTPBI B
(b OIBKIOPHOM ancamoe,
cocTaBe U QYHKIUSAX Pa3IUUHBIX
WHCTPYMECHTOB B cocTaBe
aHcaMOis, O Pa3sHOOOpa3HBIX
UCTIOJTHUTEIIbCKUX TIpUeMax u
dbopmax BOCIPOU3BEICHUS
MY3BIKAJIbHBIX 3THO-
KOMITO3UIHA, 0 JTYYIIAX
obOpasiax HapOJIHOM
MHCTPYMEHTAIbHOM MY3BIKH.
CTyleHThl CIIOCOOHBI OCBOWTH
pa3inyHbIe (bonbKIIOpHBIE
WHCTPYMEHTHI, MOHUMAIOT
BOXHOCTh W  IEJb  OIBITA
KOHIIEPTHBIX 3THO-
BBICTYIUICHUH, Oyzner
CIocoOCTBOBATH Pa3BUTHUIO
MOTHBAIIAH K MO3HAHUIO
HalMOHAJILHON
XyJ10KECTBEHHON KYJIBTYPBI,
YBaXEHHUSI U JIIOOBH K CBOEMY
ponHoMy  kpato.  CrTymeHTbl
MOTYT: -  JIEMOHCTPHUPOBATH
YMCHHSI XyJ10KECTBEHHO-
BBIPA3UTENHHOTO  HCIIOJHEHUS
WHCTPYMEHTAIBHBIX
MPOW3BENCHUI Ha Pa3IMYHBIX
STHO-UHCTPYMEHTAX; - BIAJICTh
MPAKTUYECKUMH HaBBIKAMU U
TEXHOJIOTHSIMH  aHCaMOJIEBOTO
UCTIOTHUTENIbCTBA Ha OCHOBE
TpaanLINi HApOIHOMN
WHCTPYMEHTAILHOW KYIbTYpHI; -
UMETh TMPAKTUICCKUH  HaBBIK
YTeHUS C JHCTa MPOU3BEACHUU
TPaaULIMOHHOMN Ka3aXxCKoH
WHCTPYMEHTAIBHOM MY3BIKH
MaJbIX Gopm.

PesynbTaTsl 00y4yeHus:

POI11 - HCIIONB30BATh
TpaAUIIMOHHBIC "
WHHOBAIIMOHHBIC METOJBI IS
MPOBEJCHUS HCCIEAOBaHUN B
y4aeOHOM rporiecce "
OPUMEHSITh ~ METOJIbl aHalu3a
MY3BIKQJIbHBIX  MPOU3BEACHUN

COCTaBJIAIOIIIUX

qTo

understanding of the basic
principles of playing in a
folklore  ensemble, the
composition and functions
of various instruments in the
ensemble, a variety of
performing techniques and
forms of reproduction of

musical ethnic
compositions, the  best
examples of folk
instrumental music.
Students are able to master
various folklore

instruments, understand the
importance and purpose of
the experience of concert
ethno-performances, which
will  contribute to the
development of motivation
to learn the national artistic
culture, respect and love for
their native land. Students
can: - demonstrate the skills
of artistic and expressive
performance of instrumental
works on various ethno-
instruments; possess
practical skills and
technologies of ensemble
performance based on the
traditions of folk
instrumental culture; - have
a practical skill of reading
from a sheet of works of
traditional Kazakh
instrumental music of small
forms.

Learning outcomes:

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems.

LOI12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate




OHI12 — MY3bIKaJIbIK-
TEOPUSIIBIK JKOHE MPAKTHKAIIBIK
noHzep ~ OOWBIHIIA  alFaH
OimiMaepiH BOKAJIJIBIK-XOP,
JUPWIKEPITIIK, XOpPMEHCTepIIiK
JKOHE acCMalThIK JaFAbUIapAbl
KOpceTyle  KOHE  MYy3bIKa
cabaKTapblH OTKI3ye xobanay
MeH OPBIH/IAYIITBLTBIK
MIPOIIECTEPIH MOJEIb/CY YIIiH
JKyHeley KoHe JKallbuIay.
KaapinTacarbin
KY3bIpeTTep:
TK 11.
MYFaTiMJICPIiH MYy3bIKa
OHEPIHIH TapuXbl MEH
TEOPHUSACHI CallaChIHIA OLTIM,
OUTIK, JarapUTaphl Oap JKoHE
Oyn  My3blka  MyFaliMiHIH
HET13r1 O1TiM1 eKeHIH TYCIHEe/I.
TK 12. bomamak myramimMaep

Bonamak

My3bIKa ~ ©HEpiHIH  opTypii
CTHJIBJCPI MEH OaFbITTapBIHBIH
JaMYBIHIAFbl HETI3T1  Tapuxu
Ke3eHIepl, VITTBIK
JOCTYPJICPIiH HET13T1
epeKIIeNikTepi MEH  Ka3ak
JKOHE IIETeNT MY3BIKACHIHBIH
(OTBKIOPIBIK OacTaynapbl

TypaJbl TYCIHIKTEp1 Oap.

JUISL  PEIICHUS  MY3BIKAJIBHO-
MPaKTUYECKHX 3a]1a4.

PO12 — cucremaruzupoBarb U
000011aTh TOJIYYCHHBIC 3HAHUS
M0 MY3bIKATHbHO-TCOPETHUECKUM
U TPAKTUYECKUM JTUCHUTIINHAM
JUTSL  IGMOHCTpPAIlMA BOKAJIBHO-

XOpOBBIX, JUPHKEPCKUX,
XOPMENCTEPCKUX U
MHCTPYMEHTAJIBHBIX  YMCHMI,
MOJIEJIMPOBaTh IMPOEKTHBIE U
VCIIOJIHUTEIIbCKHE IIPOLIECCHI
JUIS IIPOBEACHUS YPOKOB
MY3BIKH.

®opMupyemMble KOMIIETCHIIUM:
KK 11. byaymwme yuurens

UMEIOT 3HAHUS, YMEHHSI, HABBIKH
B 00JacTH HCTOPUU U TEOpUHU
MY3bIKaJIbHOTO ~ MCKYCCTBA U
MOHUMAIOT, YTO O3TO SIBIISETCS

OCHOBOM  3HAHUW  YUYMTEIS
MY3BIKH.

KK 12. byaymwme yuurens
UMEIOT  HIpeJcTaBleHue 00
OCHOBHBIX UCTOPUYECKUX

nepuoaax pasBUTHA Ppa3IMYHBIX

cTuiIen 51 HaIlpaBJICHUN
MY3BIKaJIbHOTO UCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAIlMOHAJbHBIX  TPAOULIMA U
(OTBKIOPHBIX HCTOKOB
Ka3axCckol U 3apyOexHou
MY3BIKH.

vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:
KC8 - Possess teaching
technologies and methods of
teaching music in the
formation of subject skills
and abilities of preschoolers
and schoolchildren, use
knowledge in the field of
music education and its
related disciplines in
everyday life.

KC10 — Master the basics of

musical and performing
activities, play musical
instruments (dombra,

piano), be able to choose
musical accompaniment for
choral singing and solo
performance, fully know the
children's pedagogical
repertoire and the basics of
individual musician
training.

Moayab koasi: AO-9
Monayab araybl:

AcnanTsIK OpbIHAAY

IIon aTaysbI:

My3bIKaIbIK UMIIPOBH3AIINS
IIpepexBu3uTTEep: ACHaNTHIK
mebepik 2
IHocTpexkBu3uTTEP:
Makcartsbl: acCITaIThIK
OpBIHJAY CalaChIHIAFbl KaciOH
KY3bIPETTIIIKTI apTTBIpy
OOJIBI TaOBLIAEI

Kbickama cunarraMachl:

CryneHnt HMMITPOBU3AITUS
Heri3aepi  Typaibl  TOJBIK
TYCIHIKKE He. Bomamak

MeJaroruKaIblK KbI3MET YIIiH
JKETKUTIKTL IeHreie
OPBIHJIAYIIBLTBIK

Koa moayns: N1-9

HazBanue moayJisi:
NHcTpymMeHTanbHOE
VCIIOJIHUTEIIBCTBO

Ha3Banue 1ucuun/iuHbI:
My3blKallbHass ~ MMIPOBU3ALNSA
IIpepekBU3UTHI:
HNHCTpyMEHTAIBHOE MAaCcTEPCTBO
2

HHocTpekBU3UTHI:
Hean: MOBBIIIICHNE
npodeccuoHaTbHBIX
KOMIIETEHIUHA B o0OJactu
HHCTPYMEHTAIBLHOTO
HCTIOJTHUTEITbCTBA.
Kparkoe onucanue:
Crynent uMeeT IIOJIHOE
mpelacTaBieHne o0  OCHOBax
MMITPOBU3AIIHH. Cnocoben

Code of module: IP-9
Name of module:
Instrumental performance
Name of discipline:

Musical improvisation
Prerequisites: Instrumental
skill 2

Postrequisites:

Purpose: this course is to
improve professional
competencies in the field of
instrumental performance
Brief description:

The student has a complete
understanding of the basics
of improvisation. He is able
to show an individual
artistic interpretation of a
musical work in the process




UMITPOBH3AIIHS MpOIECiHAC
MY3BIKQJIBIK IIBIFAPMaHbIH
KEKe KOPKEM/IIK
UHTEPIPETAUACBIH ~ KOpCeTe
amanel.  bimiMm  amymbuiap
UMITPOBH3AIIHSHBI MY3bIKa

MYFaJIIMIHIH IIbIFaPMAaIIbUIBIK
KBI3METIH/E KaXKETTI MaHBI3/bI
DJIEMEHT peTinae
naiiananynablH MaHbI3AbUIBIFBI
MEH  MakcaTblH  TYCIHEIl.
CrygeHTrep  MeHrepemi: -
MY3BIKAJIBIK IIBIFAPMAHBI JKEKE
KOPKEMJIIK HHTepIpeTalusiay
KOHE OPBIHJIAYITBLTBIK,
UMIIPOBU3ALIUSIIAY
KypajJapblH Olly; - JKEKe
KOPKEMJIIK WHTEPIIPETAIUSHBI
JKaHFBIPTY, YAl  OOMBIHIIA
MY3BIKAJTBIK IIBIFAPMaHbBI
OpBIHAY OapbIChIHAA
UMIIPOBH3ANMSIIAY; - KociOu
(OpBIHAAYIIBLIBIK,
Te/TarOTMKAJTBIK) KBI3METTE
doprenuaHoga  KOHE/HeMece
Oacka acranrapia My3bIKaJIbIK
UMITPOBU3AIIHS xKacay
JIaF TbUTAPBIH.

OKBITY HITHIKEJIepi:

OHI1 - oky ypaiciage
3epTTeysiep  KYprisy  YILIiH
JOCTYPITi JKOHE WHHOBAIHSUITBIK
omicrepai KOJJaHy  KoHe
MY3BIKQTBIK-TIPAKTHKATBIK
Mocesienepal  miemy  YUIiH
MY3BIKQIBIK  IIBIFapMaiapiabl
Tannay QNUICTEepiH  KOJJaHy
OH12 - MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TPAKTHKAIBIK
noHAep  OoWbIHIIA  anFaH
OlmiMaepin BOKAJIJIBIK-XOP,
TUPWKEPIIIK, XOpMeHCTepIiK
JKOHE AaCMaNThIK JaFAbUIapabl
KopceTyle  KOHE  My3bIKa
cabakTapbIH OTKi3y/e )obaay
MeH OPBIHJIAYIITBLTBIK
IpPOIECTEPiH MOJENbACY YIIIH
KyHeley )KoHe JKaJIbliay.

Kaabinracarbin

KY3bIpeTTep:

TK 11. bomamak
MYFaJiMIEPIiH MY3bIKa

MIPOSIBUTH WHIUBUTyaJIbHYIO
XYI0’KECTBEHHYIO

MHTEPIPETAINIO0 MY3bIKaJIbHOTO
MPOU3BEJCHUSI B  Mpolecce
HUCIIOJIHUTEIbCKOMN

WMIPOBU3AIMM  HAa  yPOBHE,
JOCTaTOYHOM Ui Oymymiei
MeJJarorn4eckorl JesITeIIbHOCTH.
OO0yuaromuecs MMOHUMAIOT
Ba)KHOCTh u enb
WCIIOJIB30BAaHUSI MMIIPOBU3AIUN
KaKk BaKHEHIIEro 3JIeMEHTa,

HEOOXOIUMOr0 B TBOPYECKOMU
JESTEIbHOCTH YUUTEIsl MY3bIKH.

CryneHTl MOTYT: - 3HAaTh
CpencTBa UHIUBUYaIbHON
XyJ10KECTBEHHON
MHTEpIPETALMI u
MCIIOJIHUTENIbCKON

UMIIPOBH3AIMA  MY3BIKAIBHOTO
NPOM3BEACHUS  HAa  YpOBHE
MOHUMAHHS;, - BOCHPOH3BOJIUTH
WH/IUBUYaJIbHYIO
XYI0KECTBEHHYIO
MHTEpIpETaLHNIO,
UMIIPOBH3UPOBATh B TIpOIIECCE
UCTIOJTHEHUS MY3bIKaJIbHOTO
MPOU3BENICHUs 10 00pa3ily;
BJaJ€Th HABBIKAMU CO3/IaHUS
MY3BIKQTBbHOH  MMITPOBU3AIIUH
Ha (opTenuaHo W/MIM JIPYrux
WHCTPYMEHTAX B
npodeccuoHaNbHOM
(MCTIOTHUTETBCKOH,
Ne1arornyeckoi) aesiTeIbHOCTH.
PesyiabTaTsl 00ydyeHus:

PO11 — UCIIOJIb30BAaTh
TpaaUIIOHHBIE "
MHHOBAI[MOHHBIE METOJbI  JUIS
MPOBEJICHUSI HCCIIEIOBAaHUN B
yuyeOHOM nporecce "
NPUMEHSITh ~ METOJBI aHajIn3a
MY3bIKQIbHBIX  HPOM3BEIEHUI
JUIS ~ pPEeIICHUs]  MY3BIKaJIbHO-
MPAaKTUYECKHX 3a/1a4.

PO12 — cucremarusnpoBaTh M
000011aTh TOJTYYEHHBIE 3HAHUS
M0 MY3BIKaITbHO-TEOPETHUECKUM
U TMPaKTHYECKUM IMCLUIUIMHAM
JUIE  TEMOHCTpAIlMN BOKAJIbHO-
XOPOBBIX, JTUPUKEPCKHUX,
XOPMENUCTEPCKUX u

of performing improvisation
at a level sufficient for
future pedagogical activity.
Students understand  the
importance and purpose of
using improvisation as an
essential element necessary
in the creative activity of a
music teacher. Students can:
- to know the means of
individual artistic
interpretation and
performing improvisation of
a musical work at the level
of understanding; - to
reproduce an individual
artistic interpretation,
improvise in the process of
performing a piece of music
on a sample; - possess the
skills of creating musical
improvisation on the piano
and/ or other instruments in
professional  (performing,
pedagogical) activities.
Learning outcomes:

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems.

LO12 — systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a




OHEPIHIH TapUXBI MEH
TEOPHUSCHI canachiHaa O17iM,
OlTiK, maraplIapbl 0ap KoHE
Oyn My3blKa MYFaliMiHIH
Herisri 011iMI eKeHIH
TYCiHEI.

TK 12. bomamak wmyramimMaep
My3bIKa ~ ©HEpiHiH  opTypii
CTUJIBJEPI MEH OaFbITTapBIHBIH
JAMYBIHIAFbl HETI3T1 Tapuxu
Ke3eHIepi, VITTBIK
JOCTYPJICPAiH HET13T1
EpeKIIeTKTepl  MEH  Ka3ak
JKOHE IIeTeNT MY3BIKAChIHBIH
(b OJIBKIIOPIIBIK Oacraynapbl
TypaJibl TYCIHIKTEpi Oap.

MHCTPYMEHTAJIBHBIX  YMEHMI,
MOJICJIUPOBaTh IPOEKTHbIE U
UCIIOJIHUTENIbCKHE IIPOLIECCHI
Ui IIPOBE/ICHUS YPOKOB
MY3BIKH.

®opmupyeMble KOMIIETEHIMH:
KK 11. bynymme yuurens

UMEIOT 3HAHUS, YMEHUS, HaBBIKU
B 00JacTu HCTOpUU U TEOPUHU
MY3bIKaJIbHOTO ~ HCKYCCTBA U
NOHUMAIOT, YTO 3TO SIBIISETCS

OCHOBOM  3HAHUWM  YUMTEJNs
MY3BIKH.

KK 12. byaymue yuutens
UMEIOT  HIpeJcTaBieHHe 00
OCHOBHBIX HUCTOPUYECKHUX
nepuoaax pa3BUTUS Pa3IUYHBIX
CTUIEN u HaIlpaBJICHUN
MY3BIKAJIbHOTO UCKYCCTBA,
OCHOBHBIX 0COOEHHOCTSIX
HAI[MOHAJBHBIX  TPAOULIMA U
(OJIBKIIOPHBIX HCTOKOB
Ka3axCckol W 3apyOexHOU
MY3BIKH.

music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayab koasi: BXO-8
MoayJs araysl:

Boxkan Men xop opbiHIay
IIon aTaysbI:

bamammap  Xxop  YKbIMBIMEH
JKYMBIC

IIpepexBu3uTTEp: Xop
JBIOBICHIH MOJIENbIICY
IlocTpekBU3UTTEP:
Makcarbi: BOKAJIJIBI-XOP

OPBIH/IAYIIBUIBIK CalaChIHIAFbI
Koc10u KY3bIPETTLIIKTI
apTThIPY OOJIBIN TaObLIaIbI

Kpbickama cunarramachbl:

CryneHrrep MEKTEenTer1
My3bIka ca0arblHIa  KOCiOM
BOKAJIJIBI-XOP KbI3METIHE
JMaWbIHAAIaael, Oanamap Xop
YKBIMBIMEH ~ KYMBIC  iCTey
dIiCTEMECIH ic KY31H]IE
MEHTepe/li KOHE XOp YIKbIMBIH
OacKapyablH  €pEeKIIeTKTEePiH
Urepe OTHIPBIN, XOp O©HEpiHe
JereH KO3KapachlH
KaJBIITaCThIpa OTBIPHIT,
Oananap X0p YKbIMbIHA
pernepTyap TaHaayFa YHpEHesi.
CryneHTTep  MEHrepemi: -

Koa moayns: BXU-8
HazBanue moayJisi:
BokanbHO-x0poBOE
HCIIOJIHUTEIICTBO

Ha3Banue 1UCHHUILUIUHBI:
PabGora ¢ pgerckuM XOpOBBIM
KOJUIEKTUBOM

IIpepexkBU3UTHI:
MopnenupoBanue XOpOBOTO
3BY4YaHUS

HHocTpekBU3UTHI:

Hean: MOBBIIICHHUE
npodeccuoHaIbHBIX
KOMITETCHITHI B obnactu
BOKAJIbHO-XOPOBOT'O
HCIIOJTHUTENIbCTBA

Kparkoe onucanue:

CtyneHTs TOTOBSITCS K
npo(hecCHOHANBFHOW  BOKAIBHO-
XOpPOBOM  NESATEIBHOCTH  HA
YpOKE  MY3BIKH B  WIKOJE,
MPaKTUYECKH OCBaMBaIOT

METOAMKY pabOThl C JIETCKUM
XOpOBBIM  KOJUIEKTUBOM U
yyaTcsi ToaOuparh pemnepryap
Ui JETCKOT0 XOpOBOTO
KOJJIGKTHBa, (HOpMUpYS  TIpU
9TOM  CBOE€  OTHOLIEHHE K

Code of module: VCP-8
Name of module:
Vocal and
performance

Name of discipline:
Working with a children's
choral group

Prerequisites: Modeling of
choral sound
Postrequisites:

Purpose: this course is to

choral

improve professional
competencies in the field of
vocal and choral
performance

Brief description:

Students prepare for
professional  vocal and

choral activities at a music
lesson at school, practically
master the methodology of
working with a children's
choral group and learn to
select a repertoire for a
children's  choral group,
while forming their attitude
to choral art, mastering the
peculiarities of managing a




IBIOBICTHIK,
KYPBUIBIMITBIK
KOMBLIBIM/IAPbI MEH
MY3BIKQJIBIK ~ €CT€  CaKTay
KaOlJIeTTepiH JambITy, - Koll
JIaybICTHI JKATTHIFYJIaP.IbIH, XOP
WbIFAPMAJIAPBIH ~ OH ATy
IpOIIECiHIe TapMOHUSUTBIK
ecty KaOimeriHe wue Oony; -
KEKe  JayblcTapibl  Oacka
MapTUSIIAP/IbI JAYBICTICH alTHII
oifHay *xoHe T.0. - Oanaiap MeH
JKacecHipiMaep  JaybICHIHBIH
JlaMy epeKIIeITIKTEpiH OLuTy.
OKBITY HITHKEJIEpi:

METPUKAJIBIK,
ecry

OHS — KOMITIO3UTOPIbIH
HIESICBIH Kysere aceIpa
OTBIPHITI, MY3BIKAJIBIK
JBIOBICTBIH €PEKIIETIKTepl MEH
KAaCHUETTEPIH, MY3bIKAJIBIK-
OcitHen OpBIHJIAY YIIiH

MY3bIKaJIbIK Ka6I)IJII[ayIII)I JKOHEC

TEXHUKAJBIK 1CKE aCBIPYJIbI
TYCIiHY.

OHI1 - oky ypaiciazme
3epTTeysiep  KYprisy  YIIiH

JOCTYPIIi JKOHE WHHOBAIUSIIBIK
omicTepal  KOJAAHy — KOHE
MY3BIKAJIBIK-TIPAKTHKATBIK

Mocesenepal  menry  yIrH
MY3BIKQJIBIK ~ IIBIFapManapibl
Tangay ONUICTepIH  KOJIJIaHy
OH12 — MY3bIKaJIbIK-
TEOPHSIIBIK JKOHE TIPAKTHKAIBIK
noHAep  OOWBIHIIA  anFaH
ouTiMaepiH BOKaJIABIK-XOP,
JUPUKEPITIK, XOpMEHCTepIliK
JKOHE AaCIaNTBIK JIaFabUIapIbI
KopceTyle  KOHE  MYy3bIKa
cabaKTapblH OTKI3ye )obanay
MeH OPBIHIAYIIBLTBIK
MPOLECTEPIH MOJENbJEY YILIIH
KYyHeTney KoHe JKalIbuiay.

KaasinTacaTbin
KY3bIpeTTep:

TK 8. bomamak wMmyramimaep
oiinayra, COHJai-aKk ©3iHIH
KYHIBUIBIKTAPBIH,
YCTaHBIMIAPBIH, STHKAJIBIK
KaFuaaTTappl  MEH  JKYMBIC
ictey ozlicTepiH CBHIHU

TYpFbIIaH Oaranayra, COHbIMEH

XOpPOBOMY UCKYCCTBY,
OBJIaJIEBAs 0COOEHHOCTAMU
yIpaBiIeHUS XOpOBBIM
KOJUIEKTUBOM. CTYZIEHTBI MOTYT:
- BIJIAJETb 3BYKOBBICOTHBIMH,
METPUYECKUMH, CTPYKTYPHBIMU
CIIyXOBBIMH NPEJCTABICHUIMHU U
My3BIKQJIBHOM  NaMATbIO, -
o0nanarb rapMOHUYECKUM
CIIyXOM B IIpolecce IIeHHs
MHOT'OI'OJIOCHBIX  YIIPa)KHEHUH,
XOpOBBIX HOMEPOB; - WIpaTh
OTIENbHBIE TOJOCA C IICHUEM

Jpyroro rojoca W TIA. - 3HAaTh
0COOEHHOCTHU pa3BUTHSA
JETCKOTO M TIOAPOCTKOBOTO
roJoca..

PesyabTaTsl 00ydyeHus:

PO8 — moHuMath OCOOEHHOCTH
U CBOMCTBA  MY3BIKaJILHOTO
3BYKa, MY3BIKAJIbHOTO
BOCIIPUATUSA JUJII  MY3BIKAJIbHO-

o0OpasHoro HCIIOJIHEHHUS 5
TEXHUYECKOTO BOILJIOILIEHHS,
peanu30BbIBas 3aMBICeT
KOMITO3UTOPA.

PO11 — HCITOJIb30BaTh
TPagUIIMOHHBIC u

MHHOBAI[MOHHBIE METOJbI  JUIS
MPOBEJICHUSI HCCIICIOBAHUN B
yueOHOM mporecce u
NPUMEHSATh ~ METOJBI aHaIn3a
MY3bIKQIbHBIX  IPOM3BEIEHUI
JUIS  PEIICHUS]  MY3BIKaJIbHO-
NPAaKTUYECKHX 3a/1a4.

PO12 — cucremaruszupoBatrh U
0000111aTh TOJTY4YEeHHbIE 3HAHUS
10 MY3BIKaTbHO-TEOPETHUECKUM
U TMPaKTHUYECKUM AMCLUILUIMHAM
JUIsL  IEMOHCTPALlUM  BOKAJIbHO-
XOPOBBIX, JTUPUKEPCKHX,
XOPMEUCTEPCKUX 51
MHCTPYMEHTAJIbHBIX  YMEHHH,
MOJIEIUPOBATh TPOCKTHBIE |
UCTIOJTHUTENIbCKUE IIPOLIECCHI
JUISE MIPOBEICHUS YPOKOB
MY3BIKH.

®opmMupyeMble KOMIETEHINU:
KK 8. byanymme yuurens
CHOCOOHBI  pa3MBIILIATE U
KPUTUYECKH OLEHUBATh CBOM
LICHHOCTH, YCTaHOBKH,

choral group. Students can:
- possess pitch, metric,
structural auditory
representations and musical
memory, - have a harmonic
hearing in the process of
singing polyphonic
exercises, choral numbers; -
play individual voices with
singing of another voice and
so on. - to know the
peculiarities of the
development of children's
and adolescent voices

Learning outcomes:

LO8 — to understand the
features and properties of
musical sound, musical
perception  for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO1l — to use traditional

and innovative methods for
conducting research in the
educational process and
apply methods of analyzing

musical compositions to
solve musical and practical
problems.

LO12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.




Karap MEHIIIK MeJaroruKabiK

JaMybl, YWUBIMBIHBIH J1aMybl
MEH Kacion epKeHeyi
KOJBIHAA JKaHa MakcaTTap
KOIOFa KaOiJIeTTi.

TK 11. bonamak
MyFaliMAepAiIH My3bIKa
OHEPIHIH TapuXbl MEH
TEOPHUSCHl CcallaChlHIA OuTIM,

OuTik, narapLIapbl Oap >KoHE
Oyn  My3blka  MyFaliMiHIH
Heri3ri O11iMi €KeHIH TYCIHEe/I].
TK 12. bomamak Mmyframimaep
My3bIKa  OHEpIHIH  opTYypui
CTHJIBbJIEPI MEH OarbITTapbIHBIH
JaMYbIHAAFbl HETI3T1 TapuXu
Ke3eHIepi, VITTHIK
JOCTYPJICPIiH HET13T1
EpeKIIeMKTepl  MEH  Ka3ak
JKOHE IIeTe]T MY3BIKACHIHBIH
(b OJIBKIIOPIIBIK Oacraynapbl
TypaJibl TYCIHIKTEpi Oap.

ATUYECKHUE TPUHITUTIBI K METOBI
paboThI, a TaKXe CIIOCOOHOCTH
CTaBUTH HOBBIE I[N 11 CBOETO
COOCTBEHHOTO II€IaroruyecKoro

pa3BUTHSA,  pa3BUTUSA  CBOEH
OpraHu3aluu u
podhecCHoHATLHOTO
0J1aromoTy4us.

KK 11. bynymme yuurens

UMEIOT 3HaHUS, YMEHUS, HaBBIKU
B 00JacTH HCTOpUU U TEOPUHU
MY3bIKaJIbHOTO ~ HCKYCCTBA U
MOHUMAIOT, YTO JTO SBIJIAETCS

OCHOBOM  3HAHUW  YUMTEJNs
MY3BIKH.

KK 12. byaymwme yuurens
UMEIOT  TpeACTaBIeHHEe 00
OCHOBHBIX HUCTOPUYECKUX
HepuoJiaX pa3BUTHs Pa3IHMUHBIX
CTUIEN u HaIlpaBJICHUN
MY3bIKaJIbHOTO HCKYCCTBa,
OCHOBHBIX 0COOEHHOCTSIX
HAallMOHAJBHBIX ~ TPAJULUHA U
(OJIBKIIOPHBIX HCTOKOB
Ka3axCkod W 3apyOexHOU
MY3BIKH.

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;

Moayab koasi: BXO-8
Monayab araybl:

Boxkan Men xop opbiHIay
IIon aTaysbI:

XopmericTep KYMBICBIHBIH
TEXHOJIOTHSIaPhI
IIpepexBu3uTTEp: Xop
ABIOBICBIH MO/IeJIb/IeY
IHocTpexkBu3uTTEp:
Makcarbi: BOKAJIJIBI-XOP
OPBIH/IAYIIBLTBIK JKOHE
dIICTEMEITIK JAsIPIIBIK
caylacbIHIarbl KociOu
KY3bIPETTLIIKTI apTTBIPY

OOJIBI TaOBLIAEI

Kpbickama cunarramacel:
CryneHTrep AWMHAMHKA, XOP
TeMOpIepi, MY3BIKaJIbIK
dpazamap OOWBIHIIA KYMBIC
icreil  amagel. Op  Typil
cunarrarsl legato, non legato
J)koHe marcato KHUMBUIIAPBIH
KOJIJIaHy. Mekren
penepryapbiHbiH, a cappella,
cyiiemeneyimeH

HIBIFApMaJIapbIHbIH KOPKEM

Koa moxyns: BX11-8
HazBanue moayJisi:
BokanbHO-x0poBOE
HCIIOJIHUTEIIBCTBO
Ha3Banue 1UCHHUILUIMHBI:

TexHoIornu  XOpMEUCTEepCKOU
paboThI

IIpepexkBU3UTHI:
MonenupoBanue XOpOBOI'O
3ByUYaHUS

HHocTpekBU3UTHI:

Mean: MOBBIIICHHUE
npodeccuoHaNbHBIX
KOMIIETEHIUHA B o0OJactu
BOKAJIbHO-XOPOBOTO
WCIIOTHUTENIbCTBA "

METOANYECKON IOATOTOBKH
Kparkoe onucanue:
CryneHTbl yMEIOT paboTaTh Haj

JUHAMHKOM, XOpOBBIMU
TeMOpamH, MY3bIKaJIbHON
(bpa3upoBKOIA. [Ipumenenue
pa3IMYHBIX IO  XapakTepy
xKecToB legato, non legato u
marcato. XyI0KECTBEHHOE
HCIOJIHEHUE MPOU3BEIACHUI

Code of module: VCP-8
Name of module:
Vocal and
performance

Name of discipline:
Technologies of choirmaster
work

Prerequisites: Modeling of
choral sound
Postrequisites:

Purpose: this course is to
increase professional
competencies in the field of
vocal and choral
performance and
methodological training
Brief description:

Students are able to work on
dynamics, choral timbres,
musical phrasing. The use
of legato, non legato and
marcato gestures of
different nature. Artistic
performance of works of the
school repertoire, works of a
cappella, with

choral




OPBIHIATYHI. Crynenrrep
MEHIepe/l: - XOpMEHCTEepIiK
JKYMBICTBIH TEOPHSLITBIK
Herizaepi MEH
TEXHOJOTHSUIAphIH ~ Olty; -
XOpMEHCTepIIiK  JaFIblUIapabl
KapamaibiM = KOHE  KypAeni
MeJepae Kepcere Oury, op
TYpAl CUMATTa ; - MY3BIKAJIBIK
WHTOHAIIUSHBIH

HEPTeTHKAIBIK Ma3MyHBIH
Tanmay  KOHE  MY3BIKJIBIK
OcitHeHi  OeliHeney  yIIiH

HIBIFAPMAIIBUIBIK TYPJICHIIPY.
OKBITY HITHKEJIEpi:

OHI1 - oky ypaiciHzme
3epTTeysiep  KYprisy  YIIiH
JOCTYPIIL JKOHE WHHOBAIHSUITBIK
omicTepi KOJJIaHy  JKOHE
MY3BIKQIBIK-TIPAKTHKATBIK

Mocenenepal  mienry  yIiiH
MY3BIKQJIBIK  IIBIFapMaapiabl
Tannay QMUICTEepiH  KOJJaHy
OH12 - MY3bIKaJIbIK-
TEOPUSIIBIK JKOHE MPAKTHKAIIBIK
noHAep  OoOMbIHIIA  anFaH
OlmiMIepi BOKAJIJIBIK-XOP,
JTUPUKEPIIIK, XOpMEHCTepIiK

JKOHE AacMalThIK JaFblIapabl
KepceTyae  JKOHE  My3bIKa
cabakTapbIH ©TKi3yJe Kobanay
MEH OPBIHAAYIIBLIBIK

IpOILECTEPIH MOJENbACY YLIIH
JKyHeley )KoHe JKaJIbuIay.
KaabinracaTrbin

Ky3bIpeTTep:

TK 11. bonamak
MyFaTiMIepaiH MY3bIKa
OHEPIHIH TapUXBI MEH

TEOPHSICHI  CaJlaChIHAA  OLTiM,
OumiKk, JaFAbulapbl Oap >KoHE
OWl  My3blka  MYFaliMiHIH
HET13r1 O1TiMi eKeHiH TYyCIHe/I.
TK 12. bonamak Myraiimaep
My3bIKa  ©HEpiHiH  opTypii
CTUJIBEPI MEH OaFbITTapBIHBIH
JaMYbIHIAaFbl HETI3Tl Tapuxu
Ke3eHepi, VITTBHIK
JOCTYPJIEPAiH HET13T1
EpeKIIeTKTepl  MEH  Ka3ak
JKOHE IIeTeNT MY3BIKaChIHBIH
(OJBKITIOPIIBIK Oacraymnapbl

MIKOJILHOTO penepryapa,
npou3BeneHuid a cappella, ¢
conpoBoxaeHueM.  CTyIneHTbl
MOTYT: - 3HAaTh TEOPETHUYECKUE
OCHOBBI u TEXHOJIOTUHU
XOpMENCTEPCKO paboThI; - YMETh
JIEMOHCTPUPOBATh
XOpMEHCTepCKUEe  HaBBIKU B
IIPOCTBIX U CIIOKHBIX pa3Mepax,
pasHble 1O  XapakTtepy; -
AHAIN3UPOBATh SHEPIETUUYECKOE
coJiep>kaHue MY3BIKaIbHON
WHTOHAINN U TBOPYECKU
peoOpa3oBLIBaTh TUIs
BOIUIOIIECHHUS MY3BIKaJIbHOTO
obpasa.

PesyiabTaTsl 00y4yeHus:

PO11 - UCITIOJIB30BaTh
TpaaAuLIMOHHbBIE u
WHHOBAI[IOHHBIE METOMBI  JUIS
MPOBEJCHUS HCCIEAOBaHUN B
yaeOHOM rpoiiecce u
OPUMEHSTh ~ METOJIbl aHallu3a
MY3BIKQIBHBIX  TPOHM3BEICHUI
JUIsL  PEIICHUS  MY3BIKAJIbHO-
IIPAKTUYECKUX 3ajau.

PO12 — cucrematuzupoBats Hu
000011aTh TOJYyYCHHBIE 3HAHUS
[0 MY3bIKaJIbHO-TEOPETUUECKUM
U TPAKTHYECKUM IHCHIUTUINHAM
JUIA  JIEMOHCTpAIMM BOKaJIbHO-

XOpOBBIX, JTUPHKEPCKHX,
XOPMENCTEPCKUX U
WHCTPYMEHTAJIBHBIX ~ YMEHUH,
MOJECIIUPOBaTh IPOEKTHBIE U
HCIIOJTHUTEIIbCKUE IIPOLIECCHI
JUTS IIPOBEICHUS YPOKOB
MY3bIKH.

®opmupyemMble KOMIIETCHIMU:
KK 11. byaymwme yuwnrens

UMEIOT 3HaHUS, YMEHHSI, HABBIKH
B 00JacTH HCTOPUU U TEOpUHU
MY3BIKQIbHOTO  HCKYyCCTBA H
MOHUMAIOT, YTO JTO SBIISETCS

OCHOBOM  3HAHMM  y4duTels
MY3BIKH.

KK 12. bynymme yuurens
UMEIOT  TpeJcTaBieHue o0
OCHOBHBIX HUCTOPUYECKUX
nepuoaax pa3BUTUS Pa3IMUHBIX
cTuiIen 51 HaIlpaBJICHUN
MY3BIKaJIBHOTO UCKYCCTBa,

accompaniment.  Students
can: - - know the theoretical
foundations and
technologies of choirmaster
work; - be able to
demonstrate choirmaster
skills in simple and complex
sizes, different in character ;
- analyze the energetic
content of musical
intonation and creatively
transform it to embody a
musical image.

Learning outcomes:

LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems.

LO12 — systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical
disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model
design and performance
processes for conducting
music lessons.

Formed competencies:

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore

origins of Kazakh




TypaJisl TYCIHIKTEpi Oap.

OCHOBHBIX 0COOCHHOCTSIX
HAI[MOHAJBHBIX  TPAOULIMA U
(b OJBKIIOPHBIX HCTOKOB
Ka3axCKoi u  3apyOexHOI
MY3BIKH.

Moayas koabi: BXO-8
Monayab araysl:

Bokaist MeH x0p opbIHIAY
IIon aTaysbI:
BokanpIK-nieJarorukanbIiK
MPaKTUKYM
IIpepexBu3uTTEP:
JBIOBICBIH MOJIENBACY
IHocTpexkBU3UTTEP:
MakcaTtbl: MakcaTbl-BOKaJbl-

Xop

XOp OpBIHAAY CaJaChIHIaFbI
Kocion KY3BIPETTITIKTI
apTTBIPy

KpicKkama cunarramachbl:
Crynenrrep op TYpai
JIOyipaepaeri OTaHIBIK KOHE
HIETET/IIK KOMIIO3UTOPIapIbIH
X0p HIBIFApMaJIapbIHBIH
yarinepin meHrepeni: 1X-XIX
racelp, XX — XXI FacwIp/ibiH
0achl, OJIap/bIH CTHIIBIIK JKOHE
KOMITO3UTTUSIITBIK,
epeKIIenikTepi, Kocion
TEOPUSIIBIK OUTIMHIH CIEKTPIH
KaJIBINITaCThIPyFa Karaan
JKacailipl, COHbIMEH  Oipre
OJNap/IbIH MTPaKTUKAJIBIK
(xopmeiictep JKOHE
MearoruKaiblK) KbI3METiHET1
KOKETTUTIK I[E€H MaHBI3IbUILIK
peTiHae ©3 Ke3KapacTapbiH
oinmiperni. Crynentrep
MEHTepe/li: - IIBIFapMAaIIbLUIBIK
KBI3MET TYP1 PETIHIEC BOKAJIIBI
OPBIHIAYIBIH EpeKIIeITIH
Oiny, - aHcaMmOnbIiH OpTYpIi
TypJepinae BOKQJIJIBIK
NapTUSHBI OpbIHIAWH Olry; -
O31HIH KOCiOM  KBI3METIHIE
JAyBICTBIK anmaparThiq
KYPBUIBIMBI ~ KOHE  OHBIMEH
KYMBIC iCTEY HETi3/1epi TypaJibl
OuTIMII maliganany.

OKBITY HITHKEJIepi:

OHS - KOMITO3UTOP/IBIH
HUIEACHIH Ky3ere acelpa
OTBIPBITI, MY3bIKQJIBIK

Kona monynsi: BXU-8
HasBanue moayas:
BokanbHO-x0poBOE
HCIIOJIHUTEIIHCTBO
Ha3zBanue TUCHMIIMHBI:
BoxkansHo-nemarorndecKum
MPaKTUKYM
IIpepekBU3UTHI:
MonaenupoBanue
3ByUYaHUS
IMocTpexkBU3UTHI:
Hean:

PO eCCHOHATBHBIX
KOMIICTEHITHI B
BOKaJIbHO-XOPOBOT'O
HCIIOJIHUTEILCTBA
Kparkoe onucanue:

CTyneHTsl  CMOTYT  U3Y4YHUTh
00pa3ibpl XOPOBBIX COYMHEHUU
OTCUYECTBEHHBIX M 3apYyOCKHBIX

XOpOBOro

ITIOBBIIICHUEC

oOJractu

KOMIIO3UTOPOB Pa3IMYHbBIX
snmox: IX-XIX Beka, XX -
Havajga XXI Beka, UX CTUJIEBBIX
u KOMITO3UIIMOHHBIX
0COOEHHOCTEH, CO3JAI0IINX
ycioBuss  Aisg  (hOpMHUPOBAHUS
CIIEKTpa npodeccnoHaNbHBIX
TEOPETUUECKHAX 3HAHUM,
BBIpaXass INpU ITOM  CBOE

OTHOILIEHHE KaK HEOOXOIUMOCTH
¥ BOXHOCTH B WX MPAKTUICCKOU
(xopMmeticTepckoi u
MeIarOrMYeCcKOi) IeATEIIbHOCTH.
CTyneHThl MOTYT: - 3HAaTh
crienuuxy BOKaJILHOTO
UCTIOTHUTENIbCTBA  KaK  BUJAA
TBOPYECKON  JIEATEIIbHOCTH;
YMETh HCIOJHATH BOKAIbHYIO
MapTHIO B Pa3IMYHBIX BHIAX
aHcamOnsi; -  HCIIOJIb30BaTh
3HAHUSA 00 YCTPOMCTBE
TOJIOCOBOTO arapara ¥ OCHOB
oOparieHuss ¢ HHM B CBOeH
npodeccuoHaNbHOMI
NEeSITETTHHOCTH.

PesynbTaTsl 00y4yeHus:

PO8 — monumaTh 0coOeHHOCTHU

Code of module: VCP-8
Name of module:

Vocal and choral
performance

Name of discipline:

Vocal and pedagogical
workshop

Prerequisites: Modeling of
choral sound
Postrequisites:

Purpose: this course is to

improve professional
competencies in the field of
vocal and choral
performance

Brief description:

Students will be able to

study samples of choral
compositions by domestic
and foreign composers of
various  eras: IX-XIX
century, XX — early XXI
century, their stylistic and
compositional features that
create conditions for the
formation of a spectrum of
professional theoretical
knowledge, while
expressing their attitude as a
necessity and importance in
their practical (choirmaster
and pedagogical) activities.
Students can: - to know the
specifics of vocal
performance as a type of
creative activity; - be able to
perform the vocal part in
various types of ensemble; -
to use knowledge about the
device of the voice device
and the basics of handling it
in their professional
activities

Learning outcomes:

LO8 — to understand the
features and properties of
musical sound, musical




IBIOBICTHIH €PEKIIeNiKTepi MEH
KAaCHUETTEPIH, MY3BIKJIBIK-
Oeiineni OpBIHAAQY  YILIiH
MY3BIKAJIBIK KaObLIIaY/ bl JKOHE

TEXHUKAJBIK 1CKE aCBIPY.bI
TYCiHY.

OHIl — oKy ypaiciHae
3epTTeyJiep  JKYprizy  YIIiH

JOCTYPIIL JKOHE WHHOBAIUSIIBIK
omicTepi KOJJaHy  JKOHE
MY3BIKQIBIK-TIPAKTHKATBIK
Mocesenepal  Imenry  ymrH
MY3BIKQJIBIK ~ IIBIFapMaiapibl
Tangay OUICTEpIH  KOJIJIaHy
OH12 - MY3bIKaJIbIK-
TEOPHSUIBIK JKOHE MPAKTHKAIIBIK
noHAep  OoMbIHIIA  anFaH
OuTiMIIepiH BOKAJIJIBIK-XOP,
JTUPWKEPITIK, XOPMEHCTEPIIIK
JKOHE AaCIAaNTBIK JIaFabUIapIbl
KOpCeTylle  JKOHE  My3bIKa
cabaKTapblH OTKi3yjIe kKobanay
MEH OPBIHIAYIIBLIBIK
MPOLIECTEPIH MOJENBCY YIIiH
KYHeney kKoHe Kallbuiay.
KaasinTacaTbin
KY3bIperTep:

TK 8. bomamak wmyramimMaep
oiinayra, COHJal-aKk ©3iHIH
KYH/IBUTBIKTAPBIH,
YCTaHBIMIAPBIH,
KaFuaaTTappl  MEH  JKYMBIC
ictey oflicTepiH CBIHU
TYpFbIIaH Oaranayfa, COHbIMEH
KaTrap MEHIIIK MeJaroruKabiK

OTHKAJBIK

JTaMybl, YUABIMBIHBIH  J1aMYbI
MEH Kociou epKeHeyi
KOJBIHAA JKaHa  MakcaTTap
KOIOFa KabieTTi.

TK 1. Bbomamrak
MYFaTiMIep/iH MY3bIKa
OHEpIHIH TapuXbl MEH
TEOpHUACHl callachlHIa OuTiM,

OuTiK, narapUIapbl Oap >KoHE
Oyl My3blka  MyFaJiMiHIH
Heri3r1 O1TiM1 €KeHIH TYCIHEe/I].
TK 12. bonamak myfraiimiaep
My3blKa  ©HEpIHIH  opTypdi
CTHJIbJIEPl MEH OarbITTapbIHBIH

JaMYBIHJIaFbl HETI3T1  Tapuxu
Ke3eHepi, VITTHIK
JOCTYPIEPIIH HETr13r1

U CBOMCTBA  MY3BIKAJIBHOI'O
3BYKa, MY3BIKaJIbHOTO
BOCIIPUSITUS JUJII MY3BIKaJIbHO-
o0OpasHoro HCIOJIHCHUS W
TEXHHUYECKOTO BOILIOIICHUS,
peanu3oBbIBas 3aMBICe
KOMITO3UTOpA.

POI11 - HCIO0JIb30BaTh
TPaAUIMOHHBIC u

WHHOBAIIMOHHBIE METOJBI  JJIsi
MPOBEJICHUSI HCCIICIOBAHUN B
yueOHOM nporecce u
OPUMEHSITh ~ METOJIbI aHalln3a
MY3BIKQJIIbHBIX ~ MPOU3BEACHUN
JUISL  PEIICHUS  MY3BIKIBHO-
MPAKTUYECKHX 3a7ay.

PO12 — cucrematuszupoBarb u
000011aTh TOJYyYEHHBIE 3HAHUS
M0 MY3bIKATbHO-TEOPETHUECKUM
U TPAKTUYECKUM JIACIUTUTHHAM
JUIsL  IGMOHCTPAllUd BOKAJIBHO-
XOpOBBIX, TUPIKEPCKUX,
XOpMENCTepCKUX u
WHCTPYMCHTAILHBIX ~ YMCHHH,
MOJICJIMPOBaTh IMPOEKTHBIE U
HCTIOJTHUTEIIbCKHE MIPOIIECCHI
TUIS MPOBEICHUS YPOKOB
MY3BIKH.

®opMupyemMble KOMIIETEHIIUM:
KK 8. Dbyaymwme yuurens
CIIOCOOHBI  Pa3MBIILIATH U
KPUTHYECKH OIICHWBATh CBOU
[IEHHOCTH, YCTaHOBKH,
STUYECKHUE TPUHITUTIBI B METOIBI
paboThl, a TaKke CIOCOOHOCTH
CTaBUTH HOBBIC IIEITU TSI CBOCTO
COOCTBEHHOTO TEIaroru4eckoro

pa3BUTHA,  pa3BUTUS  CBOEH
OpraHu3aluu u
poeCCHOHAITBHOTO
Onaromosyuusi.

KK 11. byaymwme yuwnrens

UMEIOT 3HaHUS, YMEHHSI, HAaBBIKH
B 00JacTH HCTOPUU U TEOpUHU
MY3BIKQIbHOTO  HCKyCCTBA H
MOHUMAIOT, YTO JTO SIBIISETCS

OCHOBOM  3HAHMM  y4duTels
MY3BIKH.

KK 12. bynymme yuurens
UMEIOT  TIpeJcTaBieHue 00
OCHOBHBIX HUCTOPUYECKUX

nepuoaax pa3BUTUS Pa3IMYHBIX

perception for musical-
figurative performance and
technical embodiment,
realizing the composer's
idea.

LO11 — to use traditional

and innovative methods for
conducting research in the
educational process and
apply methods of analyzing

musical compositions to
solve musical and practical
problems.

LOI12 - systematize and
generalize the acquired
knowledge in  musical-
theoretical and practical

disciplines to demonstrate
vocal-choral,  conducting,
choirmaster and
instrumental skills, to model

design and performance
processes for conducting
music lessons.

Formed competencies:

KC 8. Pre-service teachers
are able to reflect and
critically assess their values,
attitudes, ethical principles
and work methods as a
teacher and are able to set
new goals to his/her own
and his/her organization’s
pedagogical development.
KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a
music teacher;

KC 12. Pre-service teachers
have an idea of the main
historical periods of the
development of various
styles and directions of

musical art, the main
features of national
traditions and  folklore
origins of Kazakh and

foreign music;




epeKIIeTikTepl MEH  Ka3ak | CTHIeH u HarpaBJIeHUN

JKOHE TIETe] MY3BIKACHIHBIH | My3bIKAJIbHOTO HCKYCCTBA,

(OTBKIIOPIBIK Oacraynapbl | OCHOBHBIX 0COOCHHOCTSIX

TypaJibl TYCIHIKTEP1 Oap. HallUOHAIBHBIX  TPaguIUid U
(OTBKIOPHBIX HCTOKOB
Ka3axCKoi u  3apyOexHOM
MY3BIKH.

Monayas koabl: OJ1-11
Monayab aTaysl:
OIICTEMENIK TAaUBIHIBIK

IIon aTaysl:

JlomMOBIpa OKBITY 9icTeMect
IIpepexBu3uTTEpPi:
IHocTpexkBU3UTTEPI:
MakcaThbl: MY3BbIKaJIbIK
OPBIH/IAYIIBLTBIK HKOHE
JicTeMeEIK TAsTPITBIK
calachlHIaFbI Kaci0u
KY3BIPETTITIKTI apTThIpy

OOJIBIIT TaOBLIAIBI
Kbickama cumarramMachl.
CryneHTrep
OKBITY 9JicTeMeci

TOJBIK TYCIHIKKE
noMObIpaa

JOMOBIpaHbI
TypaJbl

ue,
OMHay bl

OKBITYABIH HEri3ri oJiCTepiH

MEHTepe aiajbl.
JOMOBIpaHbI
JIICTEMECIHIH
MaHBI31bUIBIFbI

CryneHt
OKBITY

MCH

MaKCaTBIH Ka3aK XaJKbIHBIH

J9CTYpIi
MOJEHHUETIH  TYCIHY
CYHICHEeHIITIKTI

MY3BIKAJIBIK
MEH
0Ty

KYpaJIlapblHBIH Oipi peTiHae

TYCIHEI.
MeHrepesi: -
OWHAayIbIH
JaF ABLIAPHI
KEelleHiH; -
[IBIFApMaHbIH
KOPKEMIIK

Crynenrrep
acmamnTa
TEXHUKAJBIK
MeH OulTiKTep
MY3BIKQJIBIK
Keke

HHTCPIIPpCTAIUACHIH Xacay, -

VITTHIK
OPBIHAAYIIBLIBIK
CTUIBIACPAIH

epekuenikTepin  Oiny,

MEKTENTEP/IiH,

OarmapiiamManapibl KOTMIILIIK

aNJbIH/Ia OPBIH/IAY OHEPIH.
OKBITY HOTHIKeJIEepi:
OHS5 -

MY3bIKAJIbIK-

MeJarOTUKAJIBIK ~ FBUIBIMIAP b

Koa moayas: MII-11
Ha3Banue moayJisi:
Metoanyeckast MOArOTOBKA
Ha3Banue 1MCUMNJIMHBI:

Metoauka MPETroiaBaHus
JTOMOPBI

IIpepexkBU3UTHI:
IlocTpeKBU3UTHI:

Leabp wu3yyeHHs. TIOBBIIICHUE
poQecCuOHaTBHBIX
KOMITETEHIU I B obmactu
MY3bIKaJIbHOTO
HCIIOJTHUTENIbCTBA u
METOANYECKON MIOATOTOBKH
Kparkoe onucanue:

CryneHTbl ~ HMMEIOT  TIOJHOE
NpEICTaBICHUE O  METOAMKE
MpenoaaBaHus JIOMOpBHI,
CIIOCOOHBI OCBOWUTH OCHOBHBIE
METO/bI OOydeHHs] Wrpe Ha
momOpe. CTymeHT MOHUMAaeT
BOXHOCTh M 1E€Tb METOAUKHU
MpernofaBaHus  JOMOpPHI  Kak

OJJHOTO W3 CPEACTB NPUBHUTHUSA
TH00BH " NOHUMAaHUs
TPAOULIMOHHOW  MY3BIKAJIbHON
KYJABTYpbl Ka3aXCKOro Hapoza.
CryneHTBl MOTryT: - BIAJAETh
KOMITJIEKCOM TEXHUYECKUX
YMEHMH W HaBBIKOB HUIPbl Ha
MHCTPYMEHTE; - - CO37aBarh
VHIVBUAYAIBHYIO
XYI0KECTBEHHYIO
MHTEPIIPETALMIO MY3bIKaJIbHOTO
MIPOU3BENICHUS; - 3HATh
O0COOEGHHOCTH  HAllMOHAJBHBIX
IIKOJ, HCIIOJTHUTENbCKUX
CTWIEH, - BIaJETh HCKYCCTBOM
MyOJIMYHOTO UCIIOJTHEHUS
IIPOrPaMM.

Pesyabrarbl 00y4yeHus:

PO5 - pacno3HaBatb U
NOHUMATh  (yHIAaMEHTaJbHbIE
HayyHble MOHATHS, HMEIOINE
OCHOBOIOJIATAIOLIEe

Code of module: MP-11
Name of module:
Methodical preparation
Name of discipline:
Methods of
dombra
Prerequisites:
Postrequisites:
Purpose: this course is to
increase professional
competencies in the field of
musical performance and
methodological training
Brief description:

Students have a complete
understanding of the
methods of teaching
dombra, are able to master
the basic methods of
teaching dombra playing.
The student understands the
importance and purpose of
the dombra teaching
methodology as one of the
means of instilling love and
understanding of the
traditional musical culture
of the Kazakh people.
Students can: - possess a
complex of technical skills
and skills of playing an
instrument; - - create an
individual artistic
interpretation of a piece of
music; - to know the
peculiarities of  national
schools, performing styles, -
to master the art of public
performance of programs.
Learning outcomes:

LO5 — to recognize and
understand fundamental
scientific concepts that have
fundamental methodological
and theoretical significance

teaching




TYCIHY oHE UTepy YLIiH ipreii
ONliCHAMAJIBIK, KOHE TEOPHUSLIIBIK
MaHbI3bl 0ap ipreii FHUIBIMU
YFBIMJIAP/Ibl TaHY XKOHE TYCIHY,
My3bIKaBIK ~ OLTiM  OepyiiH
kahaHABIK KOHE KEPTUIIKTI
MoceJIeNiepiH  [Iemy  YUIiH
FBUTBIMIAPIBIH Oacka
cayiajapblHaH OUTIMII KOJIaHY
MEH UHTETPasIIAYIbIH
©31H/IIK YCTaHBIMBIH JQJIENJICY
OH7 - wMy3BbIKaJbIK  ic-
OpeKeTTe, CTUIBJACP, >KAHPIAP
MEH (dbopmanapIsiH
epeKIIeTiKTepi ApKbUIBI
MY3BIKQJIBIK Til TaOUFAaThIHBIH
Oipairi MeH TYTACTBIFbI
UACACBIH  TYCIHAIpY  YIIIH
MY3BIKAIBIK ~ OPBIHIAYIIBLIBIK
ypaicte OpBIH aJIaThIH
KYOBUIBICTAD MEH MpOIeCTED
apachIH/IaFbI ceber-cai
OailiJlaHBICTApbhIH  JKaJIbUIAY
KOHE Talaay

OHI1 - oky ypaiciazme
3epTTeysiep  KYprisy  YIIiH
JOCTYPIIi JKOHE WHHOBAIUSIIBIK
omicTepal  KOJAAHy — KOHE
MY3bIKAJIBIK-TIPAKTUKAJTBIK
Mocesenepal  menry  yIrH
MY3BIKQIBIK ~ [IBIFapMaiap ibl
Tanaay SJICTEPIH KOJJIaHy
Kanbinracarsin Ky3iperTep:
TK 5. bomamak wmyramimMaep
opTa 6is1iM Oepyzeri yu Tijaik
Ou1iM Oepy HieHOepiHAe OKBITY
MYMKIH/IIT1HE, coHai-aK
MmeJarortely >kahaHaplk OLTIM
oepy KaybIMJIACTBIFbIHA
KaThICy KaOlIeTiHE He.

TK 7. bonamak myframimiaep
(a) yHBIMBIHBIH  KBI3METIHE
OailaHbICTBI  ©3  KBI3METIH

KapacTeIpyra; (9) e3apa >XoHE
MEKTENTEeH ThIC CepiKTecTep
(oTGacsr, aMMaKTBIK
CyOBeKTiep, e€HOEK KhI3METi)
apacelHIa OH Ke3Kapac IIeH
Ken  OeHiHII  CepiKTEeCTIKTi
Kypy OarbITBIHIA TIapacaTThl
KYMBIC icTeyre KaOiIeTTi.

TK 11. Bomantak

METOJI0JIOTUYECKOE u
TEOPETUYECKOe 3HAueHue IS
MMOHUMaHUS u OCBOCHHUS
MY3BIKaJIbHO-TIe1arOTHYeCKIX

HayK, apryMeHTHUPOBaTh
COOCTBEHHYIO MO3ULIUIO
NPUMEHEHUSIT U MHTErpanuu
3HAHUH W3 JApyrux objacrei
HayK ISl PEIICHUS TJI00aTbHBIX
u JIOKaJIbHBIX npobiieM
My3bIKaJIBHOI'O 00pa30BaHuUsI;

PO7 - 0000111aTh u
AHAIN3UPOBATH MPUYUHHO-
CIIE/ICTBEHHBIE CBS3U  MEXIY
SABJICHUSIMU U IIPOLIECCAMH,
MPOUCXOSAIIMMUA B  Tpolecce
MY3bIKaJIbHOT'O WCIIOJTHCHUS
UL UHTEpOpeTallud  UJIeU
eIUHCTBA U LEJIOCTHOCTH
MPUPOJBI MY3BIKAJILHOTO SI3BIKA

cpencTBaMu MY3BIKAIbHON
BBIPA3UTEIBLHOCTH,
OCOOCHHOCTEH CTHIICH, >KaHPOB
u Gopwm;

PO11 — HCIIOJIb30BaTh
TPaAUIIMOHHBIC 51

MHHOBAI[MOHHBIE METOJbI  JUIS
MPOBEJICHUSI HCCIICIOBAHUN B
yueOHOM mporecce u
NPUMEHSATh ~ METOJBI aHajn3a
MY3bIKQIbHBIX  IPOM3BEIEHUI
JUIS  pPEIICHUS]  MY3BIKaJIbHO-
NPaKTUYECKHX 3a/1a4;

®opmupyeMble KOMIETEHIMH:
KK 5. bynymmue yunrens UMerOT

BO3MO)XHOCTh ~ TIPENO/IaBaTh B
paMKax TPEXbA3BIYHOTO
o0Opa3oBaHUs B CpeaHeM
o0pa3oBaHuH, a TaKxkKe
CcocoOHOCTE mnejgarora
y4yacTBOBaTb B  IIOOAJBHOM
npodeccuoHaTHFHOM

00pa3oBaTeIbHOM COOOIIECTBE.
KK 7. bynymue  yuurtens
CrocoOHBl (a) paccMarpuBaTh
CBOIO COOCTBEHHYIO
JeSITeTIbHOCTh BO B3aUMOCBSI3H C
NeITEeTLHOCTBIO cBOEH
OpraHu3aluy, u ©)
OCMBICJIEHHO  paboTaTh  Haj
CO3JlaHHEM MO3UTUBHBIX
OTHOILUEHUH u

for  understanding  and
mastering the musical and
pedagogical sciences, to
argue their own position of
applying and integrating
knowledge from other fields
of sciences to

LO7 - to generalize and
analyze cause-and-effect
relationships between
phenomena and processes
occurring in the process of
musical performance in
order to interpret the idea of
unity and integrity of the
nature of musical language
by means of musical
expressiveness, features of
styles, genres and forms
LO11 — to use traditional
and innovative methods for
conducting research in the
educational process and
apply methods of analyzing
musical compositions to
solve musical and practical
problems

Formed competencies:

KC 5. Pre-service teachers
are able to teach in
accordance with the tri-
lingual approach in
secondary education and
participate in the global
professional community.

KC 7. Pre-service teachers
are able to (a) to perceive
his / her own activities in
relation to the activities of
his/her organization, and (b)
work in a meaningful way
to create positive
relationships between the
partners outside the school
(families, regional actors,
working life).

KC 11. Pre-service teachers
have knowledge, skills in
the field of history and
theory of musical art and
understand that this is the
basis of the knowledge of a




MYFaTiMIepIiH MYy3bIKa
OHEPIHIH TapuXbl MEH
TEOPHUSCHl CcallaChlHIA OuTIM,
OuTik, narapLIapbl Oap >KoHE
Oyn  My3blka  MyFaliMiHIH
Heri3ri O11iMi €KeHIH TYCIHEe/I].

MHOTOIPO(HIEHBIM
COTPYIHHYECTBOM MEXy COOOM
M TapTHEpaMH BHE  IIKOJBI

(cembn, pErHOHAIbHBIE
CyOBEKTHI, TpYyZROBast
JIeATEITLHOCTB ).

KK 11. bynymme yuurens
UMEIOT 3HaHUS, YMEHHUsI, HABbIKH
B 00JacTu HCTOpUU U TEOPUHU
MY3bIKQIbHOTO  HCKyCCTBA MU
IOHMMAIOT, YTO 3TO SIBJIAETCS
OCHOBOM  3HAHUWM  YUMTEJNs
MY3BIKH.

music teacher:;
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